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Before the beginning and after the end.
And all is always now. (CEP, 175)
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At the still point of the turning world, Neither flesh nor fleshless;
Neither from nor towards; at the still point, there the dance is,
But neither arrest nor movement, But do not call it fixity,

Where past and future are gathered. Neither movement from nor towards,
Neither ascent nor decline. Except for the point, the still point,
There would be no dance, and there is only the dance. (CPP, 173)
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I can only say, there we have been: but I cannot say where,
And I cannot say, how long, for that is to place it in time.
The inner freedom from the practical desire,

The release from action and suffering, release from the inner
And the outer compulsion, vet surrounded

By a grace of sense, a white light still and moving,
Erhebung without motion, concentration

Without elimination, both a new world

And the old made explicit, understood

In the completion of its partial ecstasy,

The resolution of its partial horror.

Yet the enchainment of past and future

‘Woven in the weakness of the changing body,

Protects mankind from heaven and damnation

Which flesh cannot endure. (CPP, 173)
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Dry the pool, dry concrete, brown edged,
And the pool was filled with water out of sunlight,
And the lotos rose, quietly, quietly,

42) Cornwell, p.40.

43) Christmas Humphreys, Zen Buddhism (New York: Macmillan, 1964), p. 108.

44) P.S. Sri, T.8. Eliot, Vedanta and Buddhism (Vancouver: Univ, of British Columbia Press,
1985), p.48.

45) Skaff, p.230, n.59.



40 7 A X BB (H2

The surface glittered out of heart of light,
And they were behind us, reflected in the pool. (CPP, 172)
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But only in time can the moment in the rose-garden,
The moment in the arbour where the rain beat,

The moment in the draughty church at smokefall
Be remembered; involved with past and future,

Only through time time is conquered, (CCP, 173)

46) Ishak, p.100.
47) Milward, p.26.
48) Milward, p.26.
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Quick now, here, now, always—
Ridiculous the waste sad time
Stretching before and after. (CPP, 176)
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Confusion of Values in Turbulent Times and
T.S. Eliot’s Mysticism

Chong-Ho Lee

T.S. Eliot, a major Twentieth-Century English poet, has witnessed and lived through
thevcataclysmic changes represented and caused by the two World Wars. These turbulent
times have caused him to see through the futility of human existence in the spiritual
Waste Land of his own making and search for meaning in life. His tendency to search
for meaning takes on the quality of mysticism. In this paper I try to show that Eliot’s
mystical tendency is a major factor throughout his life and is found in many of his works.

In the early stages of the development, his mystical tendency finds its way in his critical
concepts such as objective correlative, immediate experience, and the impersonality of poetry.

What he wants to do in these concepts is to spatialize, visualize, and fix time through
concrete imageries, His concept of tradition, however, is an improvement over these critical
concepts in that tradition presupposes synchronic existence of the past in the present.

His later ideas such as still point and pattern, however, are contingent upon the idea
of the Incarnation of Christ in time, and in this respect they.are qualitatively different
from his earlier critical concepts. In his later stage, Eliot sees the importance of hisfory
as a meeting of time with the timeless in pattern and still point. This is possible only
through the mediation of the Iﬁcarnated Christ. These ideas are very clearly shown in
Murder in the Cathedral and Four Quartets.

Even though Eliot’s Christian mystical element is prominent in his later period (espe-
cially after his conversion to Anglican Church in 1927), we should not overlook the
importance of the Oriental influences in his mystical tendency. For instance, the absence
of ego (self) found in his impersonal theory of poetry in the early stage of his life is
still found in his later poem Four Quartets. This means that the Buddhistic and Hinduistic
elements have stayed with him throughout his life.

We should also remember that mysticism to Eliot is not rejecting this world and seeking

after refuge in the other world. His mysticism is firmly based on “here” and “now”, and
this “here” and “now” is the backbone of his “always”. The fact that he uses concrete

images throughout his poetry bears this out.



