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1) Emrys Jones, The Origins of Shakespeare (Oxford: Clarendon, 1977), p. 93 2

2) 22 Z3ALo A Sophocles®] editio princeps7} 150239 Z7FE a1 151810 o]2
g 4o} Aeschylus®] #AZ 6Ho] ¥ RA# v|wd u), Euripides7} 2u]AF2~ AT
of agl2 BT FEAMIA AR ge Fod HAS Jae £ 9irh Peter Burian,
“Tragedy Adapted for Stages and Screens: the Renaissance to the Present,” in P. E.
Easterling, ed., The Cambridge Companion to Greek Tragedy (Cambridge: Cambridge UP,
1997), pp. 228-83 FZ.
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4) Seneca®] ZU|AAZ 8o UisiAe= E3] Emrys Jones, Origins; Gordon Braden,
Renaissance Tragedy and the Senecan Tradition: Anger's Privilege (New Haven and
London: Yale UP, 1985); Robert Miola, Shakespeare and Classical Tragedy: The
Influence of Semeca (Oxford: Clarendon, 1992); John Kerrigan, Revenge Tragedy:
Aeschylus to Armageddon (Oxford: Clarendon, 1997)S 2% 7. Senecad] AEL
Otto Zwierlein, ed., Annaei Senecae Tragoediae, Oxford Classical Texts (Oxford:
Oxford UP, 1986); Y ¥Eo=ZE David R. Slavitte] HAs7 WHE Complete
Roman Drama in Translation A|8]2 2] Seneca, the Tragedies, 2 vols. (Baltimore and
London: Johns Hopkins UP, 1992-1995)& A}&8-3it}
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4L 449 AAH AYE 0% Gt T4, A4 5 2k 24 2%
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7) ol#f 9ol <183 Periclesd] Mg FZRdll ol 2829 oA A
Claudine Leduc, “Marriage in Ancient Greece,” in Pauline Schmitt Pantel, ed, A
History of Women in the West: I From Ancient Goddesses to Christian Saints, trans.
Arthur Goldhammer (Cambridge, Mass.: The Belknap Press of Harvad UP, 1992), pp.
235-94; Mary R. Lefkowitz and Maureen B. Fant, eds., Women's Life in Greece and
Rome: A Source Book in Translation (London: Duckworth, 1992); Elaine Fantham, et
al., Women in the Classical World: Image and Text (New York and Oxford: Oxford
UP, 1994); Sarah B. Pomeroy, Families in Classical and Helenistic Greece: Representations
and Realities (Oxford: Clarendon, 1997)8 F2 ZFZ3th 18|29 Ao Tig o]
A ArlZ A= Michel Foucault, The Use of Pleasure: The History of Sexuality,
volume 2, trans. Robert Hurley (Harmondsworth: Penguin Books, 1985)% 2z @it}
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1592 el 4] 1627 Afole]] FaolA] #oizl 7= 1 HFE HYs}
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It is from no motive of ambition, by the Two Goddesses, ladies,

that [ have risen to speak. It is rather that [ have for a long time now
felt wretchedly aggrieved at seeing how you were being vilified by
Euripides, that son of a greengrocer, and were having many evil

things of all kinds said about you. What kind of abuse has that man
not plastered us with? Where is there, in all the places where there
are tragic performers and choruses and spectators, that he has not
slandered us, calling us whore-wives, man-chasers, wine-bibers,
betrayers, chatterboxes, no-goods, men's great curse? (384-95)
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9) Theodora A. Jankowski, Women in Power in the Early Modern Drama (Urbana and
Chicago: U of Illinois P, 1992) Zz.
10) Catherine Belsey, The Subject of Tragedy: Identity and Difference in Renaissance

Drama (London and New York: Methuen, 1985), 53] p. 147 2.
11) John Milton, “The Doctrine and Discipline of Divorce,” selections in Merritt Y.

Hughes, ed., John Milton: Complete Poems and Major Prose (Indianapolis, Ind.: The
Odyssey P, 1957), pp. 696-715 =

12) Frances E. Dolan, Dangerous Familiars: Representations of Domestic Crime in England
in 1550-1700 (Ithaca and London: Cornell UP, 1994); Lena Cowen Orlin, Private
Matters and Public Culture in Post-Reformation England (Ithaca and London: Cornell
UP, 1994); Viviana Comensoli, ‘Household Business’: Domestic Plays of Early Modern
England (Toronto/Buffalo/London: U of Toronto P, 1999)5 =gk 7.
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e A DY) FEHES, YAS Bleke o 2 7
R R N

13) Susan Dwyer Amussen, An Ordered Society: Gender and Class in Early Modern
England (New York: Columbia UP, 1998), 53] Chapter 2, “Political Households and
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Domestic Politics: Family and Society in Early Modern Thought,” pp. 34-66 2=z 3}2}.
14) “feme covert’= FHY T, =L Wle oA olgke £ HESTL
15) Diana E. Henderson, “The Theater and Domestic Culture,” in John D. Cox and David
Scott Kastan, eds., 4 New History of Early English Drama (NY: Columbia UP, 1997),
pp. 173-94; Frances E. Dolan, “The Subordinate('s) Plot: Petty Treason and the Forms
of Domestic Rebellion,” SQ 43, no. 3 (1992), 317-40 2=,
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16) Jones, pp. 85-91 Z=Z.

17) 7oA =2 =& Euripides A& 2] o] HAE 0 2= David Grene and Richmond
Lattimore, eds., Complete Greek Tragedies, Euripides I-V (Chicago and London: U of
Chicago P, 1955-1959); James Morwood, ed, and trans., Euripides. Medea and Other
Plays, Oxford World's Classics (Oxford: Oxford UP, 1997); Ruby Blondell, Mary-Kay
Gamel, Nancy Sorkin Rabinowitz, Bella Zweig, eds. and trans., Women on the Edge:
Four Plays by Euripides (New York and London: Routledge, 1999y =238 x4, <l
BEL Medea?] 7A9-E MorwoodE, Alcestis®] 7%= Rabinowitz& wshth
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EuripidesE I Q2 glom, 18 of9A ol&d=A o 2 os|d 4 A 2
Rol7] Wolth
Nancy Sorkin Rabinowitze] |2 t)2 Euripidess AlcestisE E3] Bt ofgu]
o4 olFolx A, A 9%, Fe o4F P #F =0 FAYTHY
g AQ7elH AF AEFoEA
wj Fo]t}. Euripides7} AlestiseE F3}
AR Al rELS oAolgl A3 o=
ololg wu YIS s J7e] FE slokiThs 3 A9 A7
7+ AMd 2ol oE EAagEF FA vEX

2t} 17l Ao A Pericles®] AL Hesiodd] A9} tl&Eo] 71 g o1&
He d2Eo|t) Samose] $3(439 B. C. E)E 7'ddles AER S5 A
A} Pericles® WA 228 93] 2<g vAE P9 ALdn, 4

=
E2 2 A RyYslor dvn FAS o, HA vRlSddA o)d

TLE Btk ‘o F oA £ HAl BEA A2 HYgd dis] 2
sEHOMSUY e 22 298 iz s s & g sy
o AYEAAN AN Bud A ofZUA G A, FL oFE
W o] & FAE Aboldl] IAHA] G Ao] A Al A Fdgtn
TAYT") FAde] g0 dAgA e 71ebd o sjgshe 44 95
< AEWA g Aolw, FAA geido] d3F £F 08 IS5HE Ao
i, 4] ge4e T4 AARREHY ‘S5 5 2FEA dove A

18) Rabinowitz, pp. 93-97.

19) Thucydidesol] ¢]3} Pericles= Pelopnnesos A ZA] oleu]sto] o}F o 72?3_]
T g 18] d& FEE vddte FEA FR QoA thEF o] T
o} gt} “And since 1 must say somewhat also of feminine virtue for you that are
now widows, | shall express it in this short admonition. It will be much for your
honour not to recede from your sex and to give as little occasion of rumour amongst
men, whether of good or evil, as you can” (Thucydides, The Peloponnesian War, trans.
Thomas Hobbes, with Notes and Introduction by David Grene [Chicago and London: U

of Chicago P, 1959], p. 115. 2.45.2).
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552 THYDY Adnewse AN Helo] A% ¥ Yot AW 7}
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#AgAE oS THATTAS S A oKL 694-98; 954-61). 1

20) Rush Rehm, Marriage to Death: The Conflation of Wedding and Funeral Rituals in
Greek Tragedy (Princeton UP, 1994), p. 85 #Z: “The anodos pattern taps into the
human desire to challenge, and even conquer, the finality of death. The theme is
sounded many times in the play, with references to Asklepius (who tried to bring
mortals back to life), to Orpheus (whose song could win over Death), and to
Persephone herself. Unlike these myths, however, the resurrection of Alkestis is tied
intimately to the social institutions of marriage and family. In place of death as a
disease to be cured by a healer {Asklepius), or as a separation to be bridged by art
and eros {Orpheus), or as a metaphor for the rupture of the bond between mother and
daughter (Persephone and Demeter), Alkestis focuses on the loss and return of a wife,
and the corresponding breakdown and reestablishment of the oikos.”
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