oI2=Z HM55%(2006), pp. 00~00
=o| 7lH|2t2 Wa|Unt ZRAE SAI517|

S| FhlEz el ZRAE SAI5]
— 8] (Gaze)o] FollA & mEfIFe) ¥ 57

-4
=
1 ok

ox
)
=
Lok
El
oft
A
©
Mo
Lok

ofzof shrte] AlA o] Qigleh, "Z2:=A Q1 AJA (the pornographic eye)©].

1) “AAZ FA19 £ (the split between the eye and the gaze)o gt 2742
oo WEW A (the eye)S “RE A& EET dEAte FUAT 74
7t B FAolgH, A (the gaze)v= 28 FAHY AAE Hojd “RA”
(strange) A9 i EE “BAXE" (being looked at) FEHE AT} &
SAE, “FAZE FYUZ ol A7 (where the subject falls) 1 “Z 3" (lack)< H}
gt B U4 2B (object a)9F FYAISHE AlAolth, Jacques Lacan,
The Four Fundamental Concepis of Psycho-Analysis. (New York: Penquin Books,
1991) 73-8 &£, FA| Ex T4 A% FAE Ast7] Al chFstA A
S5 ol AT SAIY FEE o] 2 EZ WL Loy, IR BT
v di= Aol SAIZh: Tol B 7 glo] AME L JleE HrelETh

FH o: SAl, ZELH AM, FHg, ZELIE, €1 U= X, 0122}

gaze, the pornographic eye, subjectification, modernism, The one who
knows, aura
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“TEF (voyeurism) B EE2LA AMATS AT 23] O FEES
AL F93% 942 B4 AFHel H(Geraldine Finn)<, 49 8 =2+
o AEA Yoz BAHY Z2oA, Ay} st
o ARY AA fibs "Wl e AAH A% £29 M et
FS 2t 2 2 oj4o] A9 At B “BA" (spectacle) S 2T AAHE
L2 94 FAE SAIY oA HA= —’_F’\@V\Vloilﬁ TA e,
ojgF
=

oxt

o B Az B34S Ige wsa dtkn & 4 9.
q8)7 BE, oA PAH AR FZ oA WAL AT Q1 A (The one

2) Gerald Finn, “Patriarchy and Pleasure: The Pornographic Eye/l1,” Canadian
Journal of Political and Social Theory 9 (1985) 81-9.
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who knows)2A] o] 43HE “T-A} (spectator) E= “FAAF (controller)S] ¢
A& A ot= HHHo|, 942 "FAo] TE B (man-made object) T
A a9 AA} (The objectification of his idea) 2A T £A3}A] Hth=, 9
&3 o] ER& AAET
e old AAY 29 FAAQ &, 22 Ery 2 AA7HA|
SO gt ©@ o]27HE0] ALk, 3] A F(Alfred Hitchcock)d] F3HEA]
A FAT 4 Aok @71 olv (o)) E (L)olu (Tt § 8|4
Fo| f2AEL FELo| HTEE FAY I A Y thito] B oozt
£ T2 FoA olopr|7t AAEHIL e Aolth 7+, S|1AFY 19419 2
<91i>91 oAU HA o] FatoA FHo| Ab7|RolH A3 FoE W
At AL H5A €A 2 fuine) = FHY 4E PAEY FES B
=, o] AHoA 53] 89 TnE Ie A2 Ad 1119 ol 2
e Y aoltt, 7]sketA moko Astet ofwz| o A4S AAE
od, A A9 FA4sH= Z;,liﬂ% & o ole HHY PAEY 2% HE
o] A¥% w7t YA b A7 2 AAE AT st
SHAIRE Zute] ol 28 = %3 TES 42 A 2dT 922 AU
B3 Qle otz o] 24 stett, gH Y HlEY FAEY A& Fo fES
L7e g, 243 £9 oA Y AJA ¢tollA fi¢tat B3kE daA} g
o}, 2 of#z| 9] AJAPeoltk go B sk AL, owix| o] AlX Q) A}
20 2 sk 39 tiAdste] wESHThE RS Yttt Fue
HO| AAote] S W AFst, A4S 7Het SR et A5t A=
S A =gt

é

3) o|FA f& AHE BT 2T £ ofA Y AH diz2HE AL

<, ALY 43S sl vEtE e WE FAY FAE Aol slae
2 A dizd B9 ofyzt, g3 A9
H 377 (missing spectacle) 22 753t A
AR T FREA 0}3’— Atk A A3}, Stephen Heath, “Narrative Space,”

Questions of Cinema (London: Macmillan, 1981) 19—24,
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EE HigE s AT I AJA 9t A7 (SN A -, &6t
A $A4 BAZT EQT S+ §loh $A vietE s 34 T4 Z}ﬂ‘“ &
59 243 ofHAANE AAU g ol MEY lF 4 jloh W,
el AR 3FA A AAE AEA7IL 2 ¢t WA Bad

7] g8t 24 FAE "BYle 7 (an endless search) 9] ZH &0
ghof| gloka Wtk Y “$Al5He WP (the viewing pleasure)& A 4A]7]7]
3, @4 FAE ol 24A A{9 &1tE Fot AL EET b
Zolty, Z2jal o|FA gAY o)A A7t RAIEA Este I+t
B, 2zt 9u]Y THAQ] =92, A3Y AFo Y FA FAFTY A
7 A2k,

o] 28} “AA| FIE"(castration anxiety)E B Y27 WAFLEA Y oz}
o i o, g2 FUAFY AAE FA AR ofBA PE=Tte] s
2el 9ol 374 F 7 2& AR $A4 g FAFL o] BrtEe
WAL BA JZE ZARSHL AEste] AMeAY FTUFOEH I diito]
F= HFAA Holuaia e}, &5 =942 DE(the film noinollA AF 2
o2 et o] B, FHYAE 7k Hgg Lrle AHE (sadism)
75_‘7?:15‘}04 A3t of B Sejot sfulets ©AE ojopr| & ThEoldT E o
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2718 ) B4 AAE on] Gt A0E WEORA 1 oy
+ AFANA Bolyazt = Feoh 22 BH7F "HEA Y HAF
(fetishistic scopophilia)o]2} HEe o] 4L, 14 Y94 dufj AAE o|Fe]
EAgt= SAR 4= 71"594 “BLA A 431" (negative sublime) A H, E7}3)
g AAE FA7FE Yrldhe 7122 At wEhA o] &3 44 —T—Zﬂ%, Al
£0] A7t A Hlojuh ofE 243 Ao YA|sHA et EIAH Faet
ool &Ash= Aot
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4) Finn., 89.
5) Laura Mulvey, “Visual Pleasure and Narrative Cinema,” Film Theory and Criticism:

Introductory Readings ed. Leo Braudy and Marshall Cohen. 840-3.
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Aap oF T AT} Folgte ofopy] &of ol Y&, A fer
44 280 SEFE, o] F 42 44 ANk X HoA|uh A= F
HEET g FA7E ARge E7LER A S B F0E
He WAlo] Hof, 22t HHle o] & 7}7‘] H”]O] 238k3 54514 F4el
%E A 3R] (H715> 9 A FAF, 2T E(Scottie) S 21-43F
A FH(udy)olA HlE3 Madeleine)? AAE SAEH HE £+ A
}\}‘)] AFE Y 39 AA9 ezt A 7Y A= A
ARE AHEY 288 B3F Y AFHQA dg & Wit AFE= of
AE SAEH wjE/EQte] nAEE B AAS =7AR IHE AL F
Zon AL W2 AE3T E3 §3te] TutRoA AFEE= ofn] o
Aol gle Hede FUE & AA7]8 ottt HlEdolghe 7
ot B 1 H2Y HZFY &7t FAHY AT &0l 47 Iz A
X718 B v st ke HolA, o «7tY AFE = 22t HH|7L
EA A FAF ol RE A AP A ozt datsiet,
Ol’qi Q3 ot A9 Ao FEHZ AHL o]H AFE Y PFof
224 718" (The Plantonic project) 0|2t 5+ &°ln, 3|AF9 (7]
& A= Y AT £33} At FIFE 7AL dAA A dAE
3= gsieta 2 3gh} 0 ”ﬂ Ho|&} FAJof] FHQl ARt 233t o
Fe SAISkE AFE Y B2 “BE AS B EFAY (the big Other which
see everything) 22 474 4] %%V\lg Tl FAE A Ee FHAEY TAE
Z a2y ik & 4 o}, whEbA X]’-“J"] A AR, 93t SN A=
Fo7t dsdolglgol Egues £7Y 2FHE, 92 & o|dof AA7}
“EAF(a copy) Ev THANSS €A H “7]?_} 3% SEEFYA (the
deceived Platonist) 2] 250 T ofUt), LolAH, Y23t BAbol S o] of
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6) Slavoj Zizek, Oragans without Bodies: On Deleuze and Consequences (New York:
Routledge, 2004) 157.
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4 21947F B AR AR 7EeE A A Y A7 B A=
Zolth, 23t o|FA EA A Al Y A7t FUA|E &1t F4
Ale ol 253 HA 2717 28 FAY 42 sE8AE B9 "Be
BE" e B A AA £0 82 "2 9] (alienation)/” 28 (aphanisis)
olgte Bge] FA) o|2& A|FcHE,” A4 Aule] FAe A2
o A9 2¥< Anigttta stk S oA SIAF F3te] T
5o, @44 AR Y A7t FA = wztel B EHE WA FHY
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9] B7}53t A" (an impossible point of absolute Strangeness)©] 2kl Wt}
A)Ao] ¢l 43t 9l g5} & AL e ol HIEAE (Arbogas) 7t A1 AHe]
AE T4 BAE oI, o FHAH £ Al o) opurtrE

133
dES o, fole dolEsle ot AEY dus I EA AATL "2t

=
S AR B “AlstE AT (murderous Thing)9] w22 B "t A

ARIZZL BT Qe AL HE 1 FHA 2EE Ao B o A
A £EE Y AFof ohEIMAET HE

J £EQ BAY B o] "} IRL FARY 17
= ‘_HQ'OIE} 1;4\37—]-9,] 0—]113 EO]}\]E 7]__\:__8]_
o AL I olgolAolth AHel A go| ofrItAES] B
NAZ St FARE AE v, St o)A drjHel RS

~

7) “Alienation consist in this vel, which -if you do not object to the word
condemned, 1 will use it - condemns the subject to appearing only in that division
which, it seems to me, I have just articulated sufficiently by saying that, if it
appears on one side as meaing, produced by the signifier, it appears on the other

as aphanisis,” Lacan., 210.
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9 27k & A SoAA o

The subjective shot of what the murderer sees ‘negates’ the objectivity of
‘God’s view’. This subjective shot is the ‘negation of negation’ of the subjective
shot of what Arbogast sees at the begining of the scene: it is a return to the
subject, yet to te subject beyond subjectivity, which is why no identification
with it is possible.- in contrast to our identifying with Arbogast’s inquisitive

glance at the beginning, we now occupy an impossible point of absolute
8

Strangeness.

OPHALES £ AR o] A4 Aol ohth TRE ofn
WU o) B4E ST i) Y oold e £ HAe} olustaE
ApebAith 2e)m 3 7 el of A4 Aol obd AR i Al
2 Zol7ht olprlaEg g B Hih Aot Qi AR F8A A
o “BE AL B tiEa Bi HAF A9 AFe] ohzh AU
FE AT 4 gk AYHA FHE" ) AHOR Holk AHo] A3 ¢
of BARE Rolch, AAL of FA AHY FAZ “TAT o FANE 7
SAA SH” FTAS Woldl FA e olB oz Bew g
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Sk A ool whe g, FA7F BAH T el FEHE A8 4
A AA &9 o EAAQ] 7137 (some signifying feature) E= “AFo} o] A
(the ego-ideal) 9] FUAIE FoiAlet & 4= Qletl, ARL o] 4HA Y

ANE 7 FEEHL Y= FAee FYA (dentification with the very
place from where we are being observed)Zt1l E#3}7| = sttt 2 ofol7}
AAY REO & YAetRol, 7122 F1E FA= 71259 AHael g
Aol ) & BHEL Qe Aolth, TEhA ofd FUAE 7HeehA] e

8) Slavoj Zizek ed. Everything you always wanted to know about Lacan (but were
afraid to ask Hitchcock) (New York: Verso, 1992) 253-4.
9) Slavoj Zizek, The Sublime Object of Ideology. (New York: Verso, 1989) 105.
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WA Y] $AE B AL, Se9 AASURSS FAA G
ek AMIA Holuk, FAR 2957 o8 “EA (eing®] £ O 2

“AFE ZHA” (The Thing) & -4 =

Aote, g2 7ML Sle & Y A AA B EHE}XV} 7y ‘7‘m =%
3, " A=, AP 7HestA gde “AHE AA" 9] 713 tiHo] dof
U Aot Y AR Bt s QAR BYsty stAU, oldH
A FAAY AAE FASH LLRFSHE E8 FAY AHY F2= 7Y
AaL, of" YQAH A ofn|gte SolA A gk "' Hl F7F (empty space)
oA, £l S8 FA Y Aol ofd A SAZ AHES & 5 de 7]

g& A He Aol 0

mlm

gZate Zo]ol(Richard Poirier)= REUZT} &7 dAlElL o7 ZAAE
EAEA O "H= A (belatedness), 123l Aojof thg &4l 5o ofd
A Ao &3t= Aol ofat “ozt 2A A< é%‘% (part of t
human condition itself)e]2}x D35t FAID 49 FA8 W3t} oA
AUAA ZzsHe o8 2HyE =58 w71y “Folstn}

e & A o

10) o] B4 A9 AL AL “ZHA" (awakening) oL “B2]” (separation), “A
Zﬂﬁli A (the return to the real) 522 21 YA A ] “4Qlsl+=
A” (muderous thing) ©] 2= E‘-@ﬂ 71&9 FA7F FUA L od on|stE
7F58tA] 92 o] FHE “E& HHE"(death-drive)THo] & Fo]7|E i},
2743t 2] “84d (Fantasy) 4 7t FoMAE AL o] AU, 7+,
qete] A E 7t AA2A ALY FFof g A2 o2 o] T

Sht}, “Fantasy conceals the fact that the Other, the symbolic order, is structured

rlo

around some traumatic impossibility, aroud something which cannot be
symbolized.” Zizek 1989, 123,



AJQ1E" (The Metaphysical Poets)E 0|41 <] °,=‘_1E']°1 S. Elion 9] oh&3 22
Zz2Lo Fujo] AALA /AL A AFSFe] o QAL 3}% 7]-{?_—1:-]]
2 A8 (modernist situations)®]] BHAl& “@q{a A

(m
Agloles o193 A\9)% BEeI L gleka & 4 glek.

>

TaE, A4 BaURY 28 B9 Sol4 Ade dalsier & A
2T 97 £He AT AT BAAS FX glol, o|a ey
BAp4o] dus Aol Zese, st BT A3E A 2 Aol
o Qi Basithl 2AAANEE, onz Zasiiy] A A
o g% ZBAo|T, B PAHo|x, S £3Hololof Frt

We can only say that it appears likely that poets in our civilization, as it
exists at present, must be difficult. Our civilization comprehends great variety
and complexity, and this variety and complexity, playing on a refined
sensibility, must produce various and complex results. The poet must become
more and more comprehensive, more allusive, more indirect, in order to

force, to dislocate if necessary, language into his meaning.'?

uehA o FQl Alte] A4S QA BALE Hohlle YA Al
=9 ZHyFo|, EolojY A Az ¢ 5+ &9 "F (common
man) = “URF 52 (common reader) AFNA BE 58 A9 2t Al
E}Q} ZF2 235U Sl 719 AL 28 o e Yol ohyzt st £
FE 9 o]u|2 &9 “IRAY W (sudden liberation)o| Lt A oJE L] “Al
2 "4 (the mythical method) ¢J0]2 9] “AA” (symbol) 50| FA| & &
A9 de AN £33 £89 gh=2hu} (the immense panorama of futility

f'O

_I

11) Richard Poirier, The Renewal of Literature: Emerson Reflections. (London: Faber
and Faber, 1987) 98.
12) T. S. Eliot, Selected Prose. ed. John Hayward (Penguin Books, 1953) 118.
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and anarchy)ur “BEQ} A2 Z 2 (sterility and noisy violence) 2 2}
He O oA HojuAY TR “Yujet FA"(a shape and a
significance) Ex= ‘983 A& Wi TR (lights and shadows of an
indefinable wisdom)& Folgt= o9& A& HASIAL = A LA
dojzt & 4=tk & of® Altfollut glon = Hlojd 5 gl 49 2
o] LAl At ] 92 AHERE IHFCZH, 1 LekoA Blojut
ohx] 24T o AEgle £ HlEtEE S A 297 A EH= Aol
Ty Al tigt olg] =oES FE AuEERol old oAl wEA
24 SAY AAE AdAY el HEY YE 4 o1, 39 Sdd 1=
A&AI717] 95, =AY FYle 2o F9 BAo] FukE

»or

=S =]

gith, weba 27} o] AJA Y AW fL2oA WA He FUAFE 9F)
O 2443} &9 ofAAH THT AAY o] FH A FAATL ofet (A7)
9 23EAH FAglo] B (AE)E AEstL 2A% 39 wA=
=0l 7 & & o =Y Egle AR J97 25 A W
griie o/l 2UA AR )l thEt 3FoA vZRH= HollA, o]
13t 3] 9Jsts e Aw HAA Adate] 71Nk Al Y Auf F2F A
A7l 71995HA € Rolt}, wabA (@7|5) 004 Hlsde] FHke A
= @7 ° 39 2F3HY ofHEL A FIEE I et E, BHL o
ARG A 25 35 o Aostn FOE o 23 o AT B es
ol gl Alo] "k, A9 "R ZEY A g” (The Love Song of
J. Alfred Prufrock)t} “gF &4 Q19] 2AY (Potrait of a Lady) 5ollA A1) 1o
Z EWo] F3EE Aol BA = AL o] o},

N Z2EEe A 2L A4 BAC) ABA ket ol

293 e T 52 ofn] o %1 glou, BE -
2HHo] £72 UE TN 5,

W7t F48tE o], HelA HAE o,



S|X|=o] Finjetz z|oint Z2AE SA[5H7] 89

Wk el 28l WA BEAD o,
2 o FA s 94 BE F2E
o} wel7] A% A
AGA Wt FB Aot

And I have known the eyes already, known them all-

The eyes that fix you in a formulated phrase,

And when I am formulated, sprawling on a pin,

When I am pinned and wriggling on the wall,

Then how should I begin

To spit out all the butt-ends of my days and ways?

And how should I presume? (From “The Love Song of J. Alfred Prufrock,”
55-61)

FAAY 1R UE IZAIE wE S, @A ATE ST AR 9 =

A WA, FAZE FolA Hie 71EEY AHE Ee EE RS E
ER2Lo] Al Ao ok ofuet sHAlth, watA 49 g F2E0] o] w
= dEAY Al Fo Qithe 4o, "JRA U A& ok st
"} ‘W 23" (Do dare)(38)2h= WHEEl = A2 9] ©AE e AL ol
do] ottt Iyt AFHE ©AF “Ue on ¥ STt (I have known
them all already)(49)= B ¥HE &ollA, 2=, "1BA = A&sfof 5t
w7t gte E50] ZRIFO| ofn] &3 Qe AE F sty & 2l
e WA "o & F2 Aol BF ko9 Aol w4 Ei FAH F
Tl AYA gke Aot} "HEE 7]3E" (floating signifiers) ol "W 73]
g "BAR 71379 AE FUATFORN, ZRIEL 09 TE7E
ET8tL 71259 AEY & 25 Qe Alolth, mEhA] o] 71259 O

& & 3 AYE AR ZRZZNA, Y Hs] 55 501 F
271 (Do 1 dare/Disturb the universe?)(45—6)Tt= AL “Gz=Z Q]
overwhelming question)(10)7} ot 2t gt oj7|& 240 = A
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z2 g B0 AAS AL A4S Yo E 9o ohjeh 2
' 20) shtet ML RolR 1 AAlo] ofF} B Hig iy
Shel 9Jxo]A B 4 Ytk G AR (A oizje] Tldolth)
=

o} 01—0]— 3 uro] o218 By T URHY ZEZ2o w3t Zoj A}
‘g}-o}

>
tot
it}
Hd
44

to qAE0] 274" (in the room the women come and
< digtic, “o]AFAZE o 7|3} (Talking of Michelangelo)(14)
g O o 2RIZL2 nARAEE of7|5h= 0“]7\]'294 HEATE ol
XF’% T doh E3 UE olf] FHAA st AL EEAY vt
s it perfume from a dress/That makes me so d1gre%€7(6>—6)i}5’_ EL g =2
3%% A=A 24 Ao YEe 7Hote oAE AEsta TR
‘39 o] A3 o} oF (That is not what I meant at all)(99)2t=, A& & &
BE Ro HE, HAE gete AL E7Fs! (It is impossible to say just
what I mean)(107)2h= &Ju|7} "R H" A2 HpFopgt ZRZEL QMY
o & AIZHAY Y ol e3)1 S A) £9 BE AE ¢l
“olv] T Qef 2T W) HokEo|, o|A ZRIZL o4 Ad3} A
gl 5 "HE AE e EXY A4S FEASH = Aolth, 2y U o
ARF7F oFY T (1 am no prophet)(84)2Hs B Y, ZFLEL o] o] 3
o B A9E AL Rol ol B ol e el ohleh: AS B
&4 Qiok shARE 29 A9 E WYL ojziee BVt £o g Tt
o] ZIhH, HHYAME 15 ANHRY oA =29 3fo] ojA] 15 44
ANZAA = 25 dojr}, o] JE Y] oA, ZREIZ] TSUAHA &
=ol, AY "o GA Al&sfof st=717"

o

\l

aejstel U EAS] Y3k

BE Wakste GAS Welof B}, - FE Folet,
F2E BAY 32 R0

PEAHY 221, AolAY Aele
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And I must borrow every changing shape

To find expression ... dance, dance

Like a dancing bear,

Cry like a parrot, chatter like an ape.

Let us take the air, in a tobacco trance- (From “Portrait of a Lady,” 109-113)

Q1Y) A9 At ZRILEA BE WISt FAE WEof &
3 ekt o) TEAY YA oA WY ARt &
7hafet did A7) estA 9 of, £ o2 A B 7HHE S3to] whA
PAPH A F HED 4 e HaTY Houel Aot o] AloA
T o2zt E IS BATE HA Z3 AS ok HE o, e - oA
o] ZAAR H=g “HASH “(self-possessed) BFEEH ‘A& of it
E4" (his expression in a glass)e FEOIHE Tt & ZRFZEI H|F F
o 717hE AgollA] oA tiwst= o] Al 3R] BlEE Fr Hitsit)
A= 2497t 9 WA @271 (Would she not have the advantage, after all?)2F
€ EooA AqAY AR "2 S D EE e 19 nhgo] AHol7| & Fitt,
SHARE 11 &2 oA F3of tigt A T oA Y}, A &
ez g0l © o4t Z4lY) Ao Yol HA Zate Aol HAL
U o427 H WA g27F st YA E Hojie Aot wats "4
I 37 & viEks A8 “BA oY “WAF “(self-possession) S YL FA
Aol mEo 2 vigth &= YA AL 3] o] Al AAE At kil
o 5ol dEE A e 7HEE 2 AL 2 F e F o4 R
A" 7} 8t Ao)A] kLo
TEbA] o] ZRIE(F)Y AAH ALY £2 QoA (Aol BV
o AR A 2, AR A R4 Y &1HE 7Hs5hA gt & R

AE T3l iAol ez RE EelEo] i, tEeA A= IAE 7HA

rlr
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I QA 4Tt (the object is separated from the Other itself, the Other itself
hasn’t got it)'3= 3‘\% UA He 24 By Be WY o2 719
g gl Aoltt, ZRZZ0] gfopA7h 2419 BP9t bl & IES o i
A R e A= I9 o|fofAolth, @AY A7t etoll A W7tz A9
SA YAy o259 "1 HET (whlte and bare) -2, oAl &4
o Aot A& FEA e RIS “Eta} 789 ghiegtul’ Y #o]
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13) ZiZek 1989, 122.

14) 3|2 “F4 (physiognomy)oll thet =25 &t AL thg7 ol
3heh, “The bone, the skull, is thus an object which, by means of its presence,
fills out the void, the impossibility of the signifying representation of the subject.
In Lacanian terms it is the objectification of a certain lack: a Thing occupies the

place where the signifier is lacking.” Z-2 2, 208,
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I Tiresias, old man with wrinkled dugs
Perceived the scene, and foretold the rest.
(-+)

The meal is ended, she is bored and tired,
Endeavours to engage her in caresses
Which still are unreproved, if undesired.
Flushed and decided, he assaults at once;

Exploring hands encounter no defence; (From “The Waste Land,” 236-40)

FABTHT], QAT ZEAEL Yol 23 A5l BYUEHE 3
g Bdo] gle A2 ARG 71, Aoyt 2EHEL 5 R 2
HUyE A7MeE & UHY Poets of Realiy| A ZEAEE= AQE o,
mEAE AE 22 olF9 Ar A3 U ustake] el SolA Yol Az
o] A+AE W REF7|ote "“=AA QA AHE" (A Polemical Preface)]2t= A
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Eo AZolA 2HE EiiE—% et Aol Al 2Fol ZFAI7IE= A
A A&7l Egdod vt 37|E 3tk D) B2 22 AE ZAlo] ot
+E9 oA E EFH B]”&@u?l AZE AT = AL 7% 43t
th 10 E5 Z2AEQ 8 /fgo] 9] 5}l “BA-E" (Sentence Sounds)S
A1Z}2 ofm| 2| ef 2] 9] FA)" (a form of super-position)= &3 AL
WY &S AT o AELY B SolA Ugtths AdfEe] A5ES
AT Qle Aol Aol shte] £ Ee Al AAE o" FAIA Y dZl

E IS AEote shte] 28 B o2 2 Hofdhs Z2A

A WA 24 AAE
B9 B, FAH BAY 4% Hrke AE AN B3 Hhs of
W 2YH0 £7E BESHE LT oju et o] 94X gieky & 5
9 Rt

T o]FA olm| Ao H&EE MHEQ TR FHY FF AT
A BEYZo ¥t Qe ZEAEE OA ATE SA1Y o8 =959
oA e o, ZHYEY ofd Zo|fHE HAE7? $A "o oW, o],
F27F (Once, Then, Something)= @29 ZRZZE A9 FA|9] 2| & ¥t
HHel= A0, ol SAIY £2E FYZee EA ¥4 Ao tfH
= 293 ok FoA $89 =99 o AIvsitt, o] Al Al
o Zol” oAl SAIY AE A&st sHAN, B3| YT 4+~ ¢
FAZY & tHSHA H= AES 28I YT

o e

15) Frank Lentricchia, Robert Frost: Modern Poetics and the Landscapes of Self. (Duke
UP, 1975) 3.

16) 2= doju] 24(Amy Lowel)Z-E °||A &S] HE AAE] ZREAE
A F AR dis] T9H A ABE HFUE H v, ZRAEE gF2
2271 A 1 EAE A= ZRE oAF 259 YYSE A4lo] L3
HE AL g9EA &A ATt ol sl John E. Sears, “Robert Frost and
the Imagists: The Background of Frost’s Sentence Sounds,” The New England
Quarterly, Vol. 54, No. 4 (Dec, 1981) 467—-80H & 7
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Others taunt me with having knelt at well-curbs
Always wrong to the light, so never seeing
Deeper down in the well than where the water
Gives me back in a shining surface picture

Me myself in the summer heaven, godlike.'” (CF 208)

npz] Z2o|E7} "R 7]9] A7|ofA AT (the narcissistic perfection of
his childhood)'®o] 2t Wet w7+ HARSET Qe & o] AN A9 3}
As Sty 7HHdE TES 2] %’3}3: (incapable of giving up a satisfaction
he had once enjoyed) O] A & &of v 2HA 9 B&-E BI|E S0
HHgol= o9 92 A9 EAO] HHe As Ee 39 X A 2

o B 910] A2l AT Stk o] 27 L o] “E2uA Aol
TR BARE A Foldtte A BEA B FAAY A ok &
% 9 oItk Tet AL U Sl BATAY Y 2o HAL
A3 @b sk flof e ALY frotEA AR daf ek w3
=W ok, 79714 27149 w3} E¢tgo] wAsh= o] ezt Shat
= AR, 2988 AP EA e FA7HE 20

17) Z2AE A]9] Q182 Robert Frost, Robert Frost: The Collected Poems, Prose, and
Plays, eds. Richard Poirier and Mark Richardson (Library of America, 1995)°] &
stol oz et ZeRha o7le] B g WI1E,

18) Sigmund Freud, “On Narcissism,” 94.
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Through the picture, a something white, uncertain,
Something more of the depths — and then I lost it
... What was that whiteness?

Truth? A pebble of quartz? For once, then, something. (CF 225)

FEdo] 27e $AHY FAks I 8ok Aol A" UA “’5.08‘ 2Z7AA
HFEE}E 7128 €l (Jo-Anne Cappelut)= FA7k2} tidsiAer 249 <jn
£ £793] GAIBHA Xk o] A9 A FHe, TEY A £

Ada vws7| = gk 1) 7]-E_J -6—_1_01]14 ‘Aoz 27 (absolutely
oo Al izt Mee<
Aol A0l & Rokg el A9l 2 fete A% A 27 o

8

1=}

=

&2 7 22 24 gs 29 w—s}z e 3474 e el o
=2 O

2 92

3
T SE A A & G, AAA 94 A o] o] 57 Yo
o Rolth, 293 aPoA ojn] & Gt ‘A B0 Fol Uk
E2nSl WAL £59 AA G4, A A8 ol wt gk el
slebnt BE Aol AET Bete, 549 B208 SoldA © Mol

19) Jo-Anne Cappeluti, “For Once, Then, Something: The Sublime Reality of Fictions
in Robert Frost,” The Robert Frost Review. 88-91.
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above merely determinate and/or fictional considerations into the realm of the
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o= =731, old BEAY Aujrt AAAYHIT FHAYA FALE A A
3 Stk Ad Aolth AlQlE "AA" R “H Y 27" Ato]o] EREET of
drtell A5 Fotr, I A7t 2gA AA2eE ALt Tete =
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oA oElste] Mo} 4AE FHH FOR ANFORA, L= 3
ol Aelof 29 “Aska W Fol AATT Yk AR A4S P2
£ PUmeD Qrkn 9 4 gl Aol
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& o] 1) o] B 4 ATk AL TR, o] 2= 55T 34
ol AHS 191 Ye F HY A HAY A Most of T “FO| B 2
o} (Two look at Two)S 3, TZAET} A5t g A5E Aotk &
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AR A BB W, 2o, Sl o ukaA, e w
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2% 479,
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Gt gaoz o9 A, Usk
3ol Sotet A48 Aol o ah
gemol 4 ok Al A% Sgolg,

He thought he kept the universe alone

For all the voice in answer he could wake
Was but the mocking echo of his own

From some tree-hidden cliff across the lake.
Some morning from the boulder-broken beach
He would cry out on life, that what it wants

Is not its own love back in copy speech,

But counter-love, original response. (CF 307)

= :z% 2 21l Al
o] AFA o] %g}g z}a A= “EEL:X* AL 714 JIEZE Holth 19
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Instead of proving human when it neared

And someone else additional to him,

As a great buck it powerfully appeared,

Pushing the crumpled water up ahead,

And landed pouring like a waterfall,

And stumbled through the rocks with horny tread,
And forced the underbrush- and that was all. (CF 307)
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S8 AAD IR L Ao old) BEST AL vRE oy 93
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T (Walter Benjamin)@] ‘oF--2F (aura) 7Hgo] A1, g <X & of
S o /\}E-—] 124" (the authenticity of a thing) E+ 553 E47 (a
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20) Walter Benjamin, Hlumination. ed. Hannah Arendt (London: Pimlico, 1999) 215-7.
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She saw them in their field, they her in hers

The difficulty of seeing what stood still,

Like some up-ended boulder split in two,

Was in her clouded eyes: They saw no fear there.

She seemed to think that, two thus, they were safe. (CF 212)

AL F QAolo] AR Hhehr of AU WAL B2 AL ety

£ W9l9) FA0] ALE Ytk AolTh g Aol 22k AelolA
A2E B3, wERE A} AT 2497 Mo A B3 S0 5A
of S Itk Aol BAFY] Folo] 91Xk FASE glom St 1 4
£9) L0 £ Qg BT g £ LA Het. 451 ol Hojgd
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% gxol B A oju? Aol F& EAPE Huet,
38 4 gl AR, UsEe] Rk ANY Aotgle AU 94
N

297 BE o,

e vee B50 158 Augi
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He viewed them quizzically with jerks of head,

As if to ask, “why don’t you make some motion?

Or give some sign of life? Because you can't.

I doubt if you're as living as you look.”

Thus till he had them almost feeling dared

To stretch a proffering hand-and a spell-breaking.
Then he too passed unscared along the wall. (CF 212)
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ABSTRACT

Gazing Eliot and Frost through Hitchcock’s Camera

Taehun Ku

This paper attempts to read T. S. Eliot's and Robert Frost's poems with the
help of some recent arguments on “gaze,” and examine several aspects of
literary modernism focusing on the hierarchial dominance of masculine eye.
Some cinematic concepts such as “voyeurism” or “the pornographic eye” are
discussed and used to read two major modernist poets from this new
perspective. Above all, Exemplary scenes for this study are offered from Alfred
Hitchcock’s movies, where recent theories on the relation between
subjectification and gaze, including Lacan’s and Zizek’s, tend to find their visual
images.

Eliot’s Prufrock represents the male protagonist who is in an endless agony
and search to maintain his illusion of male sovereignity over female. As Gerald
Finn says of pornography as the pure expression of the hierarchical difference
between masculine and feminine, The representative figures in Eliot's poem
such as Prufrock or the male speaker of “Portrait of a Lady” appears as “The one
who knows” and present women just as “the objectification of his idea,” seeing

“women come and go.” And Tiresias, the prophet in “the Waste Land,” who



106 QI2=% HM55% (2006)

“foretold the rest” and observe a pornographic scene, can be said to objectify
this hierarchial dominance of masculine eye in its purest form.

Frost’s poems, which deal with a variety of gazing scenes, present peculiar
moments male subject’s eye fails, and object’s or things’ gaze opens a new space
of knowing. For example, the poet describes the epistemological breakdown as
a positive and sublime moment we are lifted “above merely determinate and
fictional considerations into the realm of the indeterminate nature” in “Once,
Then, Something.” That is, where male eye’s hierarchy, which Eliot’s “mythic
method” or Pound’s “sudden liberation” presuppose, collapses, new form of

subjectivity emerges from experiencing the gaze from “Thing itself.”



