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14)

wojo] gake] ojzhe 273 T AT A W57 WEe] 9EL
713k}, “T am by no means sure she has got rid of him,” the Doctor said. “There
is not the smallest probability that, after having been as obstinate as a mule for
two years, she suddenly became amenable to reason. It is infinitely more
probable that he got rid of her.”

“All the more reason you should be gentle with her.”

“I AM gentle with her. But I can’t do the pathetic; I can’t pump up tears, to look
graceful, over the most fortunate thing that ever happened to her.”

“You have no sympathy,” said Mrs. Almond; “that was never your strong point.
You have only to look at her to see that, right or wrong, and whether the rupture
came from herself or from him, her poor little heart is grievously bruised.”
“Handling bruises—and even dropping tears on them-doesn’t make them any
better! My business is to see she gets no more knocks, and that I shall carefully
attend to. But I don’t at all recognise your description of Catherine. She doesn't
strike me in the least as a young woman going about in search of a moral
poultice. In fact, she seems to me much better than while the fellow was hanging
about. She is perfectly comfortable and blooming; she eats and sleeps, takes her
usual exercise, and overloads herself, as usual, with finery. She is always knitting
some purse or embroidering some handkerchief, and it seems to me she turns
these articles out about as fast as ever. She hasn’t much to say; but when had she

anything to say? She had her little dance, and now she is sitting down to rest. I
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suspect that, on the whole, she enjoys it.”

“She enjoys it as people enjoy getting rid of a leg that has been crushed. The state

of mind after amputation is doubtless one of comparative repose.”
15 1 de =de de (F3le S84 de) A7 244t 14 &
Ao digt dvUZ sArsel WAk dA= W A 2. 2 27t B
duht 22w o] BHE dAsHEAHE, 12K A7k (FAFHH) A2 Y
et oA lBolth, & MU BAY T FAE 24 QA
3 AU Helol B2 Ay|e] YA =BE AT Bk opet s
Aol JANE HRE A2t SRS T o] B4 ABol} Arjet £
A#k7) e ol grhe wolt},
2257k A9 A4S o BA AL YTt (S gL AT &
ZA A (UTE) ogREoA HAHCRE E8dtt, “You try my patience,” her

father went on, “and you ought to know what I am. I am not a very good man.

16

N

Though I am very smooth externally, at bottom I am very passionate; and I assure

you I can be very hard.”(154)
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(EF)o]l ‘IAH HF & HZYA stz AFATY Y] HSHH HFE
Agte 42 A B 24 317] fzoltt.

T ukE O287] g 1Y 1H7E ofH 4 Ao R FHA EHe
7He Yoy FIEAE B|F BERA AR E5olth WA =
AL, 27 ‘B9 3l o A HAF 2 HEAZ F Gt YA =
HE A=t 29 259 FAH 245 AHo| HRo2Z2H oqFUFe

£ dag AAY Ho|A|RE, d&E AASHA -2 BAo|gtd F4e) AbE)
o =40 9B AT FAto] Atk AHolh 7 R M ETL A A S B
23 d o3 RS O7 979 30~35% 0] A FEAQ 7IHE wiutst
7] 2ol o 2¥ch 2y 29 uiyte] vgste] ZE9 A= B4
of 7|hA B ZHEA G HAY 23%ke S At A2 =
T AANA G LZEEQ ATsHA FHREY HAF 2A oAb ofA
(sabel Archer)7} Z# 3} Bol= £ Hupgh 3 9419 24, FH9
HA8FYH 7IAMEE AAsket WA WA (Basil Ransom)©] 7|ARY TS &
23] 7]trg)E #E@yU(Verena Tarran) S GA5He AL22 EuEs TEAH A}

5, AT QS FAH R npghek o 2 Ao E(Kate roy) 2} TA (Merton
Denshen)®] @&l 24L& olFe =2 9 AMilie Theale)s HE7]' =
g =719 97l T 54 AR ety S EAAT &

£2 22948 rANE A90],9) A9 a9k T E5 &

K

P

=
aE

fle

17) 23T " Ao, E AR G2, B ofd ¥ E4E 2=
o Aee?

18) T A el e golztd o8 JZ AW A2 eejnte Fujrlz 5t
sk7] st Aidoldh, A oE HEXA9 o — “the confronted power

of evil and goodness, the sense of hazard and clash, the intensification and

2

flr

heightening of experience corresponding to dream and desire” — = F4d3t &
3}th(Peter Brooks, The Melodramatic Imagination: Balzac, Henry James,
Melodrama and the Mode of Excess, New Haven: Yale UP, 1976, 156). &1 A

Az AdL e e Ayshe v 2 gAE FAe Zste A 2o
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12 B27oen SAe WAL vhNlE oulo] Az st 1A
siAlske wol gtk Aoltt,

cf: “No Ireland; no Scotland; no Wales; no Cornwall. No ‘Celtic fringe’, as Michael

o2 B3 A% AFoL HBNEE stolF FAoNL 1 LdE F44A)
a8 Foluch AYAT HHFA B 24 AR Eekut G4 Tol
Soluld 1AL FYHoE WY - BEY7| WhRolth, 19 28 G B

7] E.

19

ar

Hechter has called it; only England. a much smaller space than the United
Kingdom as a Whole. And not even all of England: Lancashire, the North, the
industrial revolution all missing. Instead, we have here the much older England
celebrated by the ‘estate poems’ of topographical poetry: hills, parks, country
houses...” Franco Moretti, Atlas of the European Novel: 1800~1900 (London:
Verso, 1998) 13.
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52 YAE oﬂL G JAESS HEHAN, YAE 29, &
T “YE0) Y7} @ A" (a kind of male Austen)9?” &4 7} 43 g ZHE &
g FFL AAYE AAT ARV Bastth qAd "=4A AH
(Northanger Abbey, 1818)9] 7HA1 ol thgt 3Ape] — “ojF & A =l
£ 2 Afgolgtd, ol Rk J17t o039 e BlalgTha AZbst
Ae &S Aot (No one who had ever seen Catherine Morland in her
infancy, would have supposed her born to be a heroine) — 3 ‘B%’ ojofZ 2
MM £2ZHo] e TP 2 0], 9] St Aol FE W ol ofl ™
7H 28U ALY shA o] AEY E2es L2"9 AANY S BAHA
&2k Ao F2of tfA of| #AZE Qitke AZE? AL HdE
(Elizabeth Bennet)§-8 ofuf 9 =32 (Emma Woodhouse), Y Zzto]A
(Fanny Price), B ¥ 9 (Anne Eliot), 2] = (Elinor)$} o 2] A (Marianne) 5
ol e2d 2MAAY 77 bE A AFUdFEol A dAELY
ojAH - ANA uE T A7) &} viLe Ao SojAtt= de o4
o] 3= & jioh. 2 ALY MY £EH7F I9 A= tE=HE o
= oldo] U= & 9tk

g AR gro] WiEe 2 3 BRI Aol i, Ee B 9
712 A 3 ste A -] ok A 9o gt YA E 0]7]ﬂ€}_1_ 2
AR stolg QRZEA] ZAer WeE H27] wyy Rl g ZA7E? =0
Hojof whet mf = gob glojdl BeAo uPAHY SHI HE el

fo

n o

20) Peter Buitenhuis, The Grasping Imagination: The American Writings of Henry
James (Toronto: Toronto University Press, 1970) 108.
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£ 273 o]d AMErS RN ELES EfYoitts A AA7t
Yz TAAE 27017 ol 5 e HFH Y BEE dASAT, 4 F
Wlh g 287t g& Zokth &, Al 22899 2H0] sk
& (Bildung)®] Z=AJollAf FHA -] o]EFE AL, FHOR = ofu] o Ao
gt 219 (o= &7F ol (R 7H £V S el Yle) A AT
£ gHozs Hyd 1Y (of ot RE it ¢le) sty
Y= AL 98e Yoe A}*‘ o},
gy o714 guyEoly FARA Agnds FolEol7|Brte of
HR| &} ofQl & GRS AoWA FolZ & glo] WREl = AT Hgo]
S AE BEAANAL Zolr 7] FJE AL X F}= Ao] Fa sty
2oh, 7bg TR} T, (Sense and Sensibility, 1811)01 4 XA gH Al U4

o @ ol L el £ A & AT Awoﬂxa m
L gl wg Y S nTtEA 272

Jol 4 ABE A 2289 il v od) oz

53

FLl
m‘o
A
ol

B 54 A3 A2 ool AU S|l ¥ ek, .23
£ A7k 902 Zo] ‘guhE T S BT AN 71 $FH 719L v

21) “Who or what is to blame? Is it Mrs. Penniman, who by a thousand blandishments
has encouraged Morris to believe that a softly importuning Catherine might
prevail over her father’s hard will? Is it the cavernous greed of an intransigent
Morris, whose charms wear off as the money recedes? Is it Dr. Sloper, who places
deadly prognostication over hope, and punishment over possibility? Is it Catherine
herself, obstinate in her perilous trust? Is it the treacherous idea of the romance of
art?” Cynthia Ozick, “James as Jilter: Absenteeism in Washington Square,”

American Scholar 71:4 (2002): 58.
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£ 1 (Roderick Hudson, 1875), T0]=t
ol (7799 American, 1877), Tt 04014 2L, (The Portrait of a Lady, 1881) A3
7|1& AR Egnt ofe AAE] TEstHA LA FHYe WHE £k
€AY L2819 HAH Ego o= AFR thE2H, gEFlo] e RE &
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T AAUS B o5 Aol Bt Al FER ZMEL P AAH
S AL oy a}% olct, TTHA B4ot Aol FHoE 24
S FER A TYHE 200,89 AL oE Uo] Wi LA BRp}
e e 349 Aw_% Qouhy gtk sUE $ale o] Hass
Ho| gloAx, B Yuig o% Qi ohwix o WEe FA4Hoz By

=
st 2goha AN v A P RBZtej= A% oflt}, 238 ofH
Aol gt FAH oY} ‘EILX} of thg B2 Argol 24 Atz 2% Eo 1
2= AAE YA, o]F WA @3 E7HA] &S A71E= AR Y
Huzt 2, 230 A UEFAET(Bildungsroman) oA HAE =

ZRE &3 AY 9 TR0t Eof Eojutr] g}t 71EAH
WEEn £292 BUst A% whk oj27) gl v 9
gL 93 meAs} AU Ao B H2d AL B}
2 ZolE g7} A £E S0l AL x| & gFolat
Tt BoE ANDL 79 ARANHE Fropry] o]
ABAH, Hof= 1 HE Fohgrhe HolN (53] 2F 2w &
A USe E L 7R3 Tejof & Ao,
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T B AL, A0 P FEATE §
LEER L EE R ERD
ohet, ofql 3ol Fusa L] T shahe] At g

AR ARG BHAAM & 9] ool A Tt A2 ZIx
B2 ETE 2719 of & TR, obHAE T ofHY S A Ft
= Aolth, " A= o] AMEE vhE e T 2ASL 199
OlEAH, UolAY, BHIT LIAH AU A7l AT " A=
Za7 adoA AXNE AR} 1FS HERAY AT 4+ e,
I od A= AL W 297t obAe] dis) = AL oA =7A
T AT 24 oA "7 SoHRI, 29 AR e TS
A2 2 ke Aok (2037

s =22, XYY Bto] ofd ThE A& £k WHEA] Waof
stejet 2o}, o] AE FUSHA FE3 oFEE FQlo AHOE B )
AR EYE AYAEY SHAAE T 4 gloy Foloh, Tyt o
€ 97T Hurt £299 HAs quEE A4 /7 - F39Y
Lol ¥ ARYe dASA & =7t Qloh o8 E oA F2
HY® Flo] 8= 7]19s HaA 49 glo] E2 2¥dte 149
1FS AR 243 =2 & Aok $0d, W ¢k o = vt
W3 o] Qloh oA HH R gEiEo] weEy Ui ojdjrt |

23) “From her own point of view the great facts of her career were that Morris
Townsend had trifled with her affection, and that her father had broken its spring.
Nothing could ever alter these facts; they were always there, like her name, her
age, her plain face. Nothing could ever undo the wrong or cure the pain that
Morris had inflicted on her, and nothing could ever make her feel towards her
father as she felt in her younger years. There was something dead in her life, and

her duty was to try and fill the void.”
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=0 Atk M= AT AR - oA A B T AT|A T A
< AFohe LAY AT ET A FA &k, 'Y AF o], AA
= TAL= 4 A7 &2l Aol
A7t A2 vHE)EFol 77hE, old HolAe W & shte 2
A2 BHE SRt & ofxupA] ok, "ental HA, 28 13784 =
Al BHAE o]F& dejApHA HUEY oy TEET A, 46784
A7 oz #dEE WA fH-=9 Y 22 Aol AL
Ae oluA gttt d&=zol AAsHRo]l 27k AL Aol JUHH, 1
AL #olA 7HE F8% F @A A7|E oA 2R wEE BE e
R FYohe MRt FE AFUATY o|F2 AVIUAE AL
& AL otk &gt - x 27 (Felix Grande) ] 2o AA3] &
A whe] Q] AbEQl AFEE(Charles Grandep) ol it 4 A7|&=
(Eugenie), 2|20 AR E 2T 2= gEet #-& Haf d
= AEEY WA F& T3 TR/ Fdste v eAY 2y B|53
2 474 Aol

T30 WS GRS SUNUIS 39 U WA 7

oX,

ol 717, ol EH
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HAE, ANES 22 g EHEE AdL S/ ojids A2 shof
k7] flaliAle dAl 27 194171 vl= ENAATES, 53] B AR

P& 78k Ao] Fastth,

ML BFstes £2HY oA A AJAoA T&9 gapAy
(depdcum) AT & ATd, &AF 2% o)F FAURA S HapA
S WHSs A d20159 HERE TAY B HAIG MY A5 Hu
T AN 29E A=Y HRRE)Z Hste FEIEAY A&
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25) ole] tfgt FAAQ =9 1 TFEZTEA, B I FxY #APe=w, b
THahy 163.(2004) £3] 292-296,
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27} thA] Fopotw wholEo]R] T
A7} A2 FUNE 247t YA
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S oz dof izt X
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26) In the hall he found Mrs. Penniman, fluttered and eager; she appeared to have
been hovering there under the irreconcilable promptings of her curiosity and her
dignity.

“That was a precious plan of yours!” said Morris, clapping on his hat.

“Is she so hard?” asked Mrs. Penniman.

“She doesn’t care a button for me — with her confounded little dry manner.”

“Was it very dry?” pursued Mrs. Penniman, with solicitude.

Morris took no notice of her question; he stood musing an instant, with his hat
on. “But why the deuce, then, would she never marry?”

“Yes — why indeed?” sighed Mrs. Penniman. And then, as if from a sense of the
inadequacy of this explanation, “But you will not despair — you will come back?”
“Come back? Damnation!” And Morris Townsend strode out of the house, leaving

Mrs. Penniman staring.
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“Catherine, meanwhile, in the parlor, picking up her morsel of fancy-work,
had seated herself with it again — for life, as it were” — 2h&9] opx|g 22
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27) William Veeder, Henry James — the Lessons of the Master: Popular Fiction and
Personal Style in the Nineteenth Century (Chicago: U. of Chicago P, 1975) 203-205.

28) cf: ““As it were” constitutes, then, a double triumph. It manifests James’s
transcendence of the genteel tradition, and Catherine’s triumph over us.” William
Veeder, &3 204,
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ABSTRACT
Novel and its film adaptations:
Henry James's Washington Square and its movies
Yoo Hui-sok

It is now commonplace that reading the movies has a legitimate place in
university curriculum. Apart from the fact that film studies has established itself
as an independent academic discipline, comparing and contrasting original
novel and its screenings has become one of the most favorite subjects in literary
as well as film studies. While literary intellectuals’ antipathy against cinema is
deep-rooted, movie as a visual text can be brought into play in education of
critical sensibility and value judgment. Much more can be true of film adaptation
of novel. It can be even argued that studies of film versions of literary works in
class is one of the most accessible forms of current literary studies to both
students and teachers.

Comparing and contrasting novels with their film adaptations would be a
challenging task; reader, say, of Henry James's Washington Squard1880) and
viewer of its cinematic versions should be integrated in his/her critical response.
William Wyler and Agnieszka Holland, the two directors who turned the original
novel into sharply antithetical film texts, The Heiress (1949) and Washington

Squar1997) heavily draw on the popular themes of revenge and love. Readers,
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to say nothing of audience will be attracted much more easily to the story of
revenge and love primarily because of their inclination for wish-fulfillment.
Revenge and love is one of the most easily consumable themes of melodrama;
whether screenings as a visual interpretation succeed in transcoding their source
novel’s creative tensions into self-sufficient cinematic texts depends on directors’
artistic command of visual language. In case of Henry James's Washington

Square, we still find the novel outdoing its film adaptations.



