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But now I'm going to be immoral; now
I mean to show things really as they are,
Not as they ought to be: for I avow,
That till we see what's what in fact, we're far
From much improvement with that virtuous plough
Which skims the surface, leaving scarce a scar
Upon the black loam long manured by Vice,
Only to keep its corn at the old price.
(Canto XII, Stanza 40)
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But sweeter still than this, than these, than all,

Is first and passionate love—it stands alome,

Like Adam’s recollection of his fall;

The tree of knowledge has been pluck’d—all’s Known—

And life yields nothing further to recall

Worthy of this ambrosial sin, so shown,

No doubt in fable, as the unforgiven

Fire which Prometheus filched for us from heaven.
(Canto I, Stanza 127.)
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I want a hero: an uncommon want.
(Canto I. Stanza 1.)
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But now I will begin my poem. ’Tis

Perhaps a little strange, if not quite new,

That from the first Cantos up to this

I've not begun what we have to go through.

These first twelve books are merely flourishes,

Preludios, trying just a string or two

Upon my lyre, or making the pegs sure;

And when so, you shall have the overture.
(Canto XII. Stanza 54.)
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(Abstract)

English Romantic Poetry: Its Ontological and

Epistemological Characteristics

Chong-Ho Lee

. This paper proposes to investigate the characteristics of English romantic poetry from
an ontological and epistemological point of view. English Romantic Poetry is a by-product
of divergent changes taking place in political systems and social structures in the early
Nineteenth Century England, which has witnessed a series of revolutions in Europe and
America: the American Revolution, the Industrial Revolution, the French Revolution, and
others.

These revolutions, however, are not the pace-setters for social changes; they are rather
the result and reflection of the changes that have been and are still going on in various
fields of society. One significant aspect of this change is found in man’s changed perception
of himself, his society, and the universe. Social and political relationships have been so
far seen in terms of vertical hierachy, with the king at the top and the common people
at the bottom. Political revolutions have brought about a change in man’s perception of
this fixed vertical hierarchy, opening the way to an open and horizontal relationship based
on equality and freedom of man.

Philosophers and their theories that have enabled these changes to take place have been
examined: empiricism, transendentalism, J.J. Rousseau, Willlam Godwim, among others.
Romantic theories of the imagination proposed by different Romantic poets such as Blake,
Wordsworth, Coleridge, Keats, Shelley, and Byron have been examined in this paper,
because a proper understanding of Romantic poets and their poetry cannot be achieved

without understanding their theories of the imagination and their practices of it.



