16, 174171 w59 F2&
olefel, T, o FolA] Aristotled [A 8] 8¢ FHo g+ —

% = izl
(Jol9 3t %)

Aristotle2] [2] 3} (the Poetics)& 713 S# = A &olg FFEolt) oy ol F7F
o} AEE ofJof4] Sdaol st = AAE 2¥A Iz e AL o #Wielth F
zato zo s et 16, 17417] ¢, £3] Shakespearez o] ¥ Elizabeth of §A 10
7t wAsg et webd A FE5S B2 AA" Aristotled] [A31& 16, 174
71 fielAl 2 o= wRe Iid) MYgHm, Foldz, AAR T udd Ade A
-] do] of) Aojrh olF HAHAA 16, 17417) FH Eshulg sLEe] Aristotle
T ol%A FEYEAE THtE 4 Fag e

R

lo

—

Aristotle®} [A] & Poetics {o] Horace, Cicero, Quintilian 52} 2 n}a7}53 Dante, Boc-
caccio®} ZH& FAZ7L ol oA AdFE FHol Av AR Mol 2upAv FA 2744
R ol AL 28 =99 o] HAXYkn & 4 3ok Horaced] Ars Poeticazl v
24 P23 £ E FAE W 0§ sk FAzd] o Fol £ ol w2
Aol dhEle] W So Eton $ad 42E Fol4 HARNE AEgcl,

[A81e FARASAA A& 242 FAE 243 FFA Averroes(1126-98) .2 L
7 4A BolA 2 4% Poetics A& 1481de] 7t ok 2:slgich moh Fo] 24
3k e Elo] M Yo] 1278Wle] Willem van Moerbekes] o}aj4] o] Folz v}, =1} Giorgio
Vallaz} 1498do] 2A A< #elo] ARG 233}7] o] FdE Aristotled] Poetics B3E-2
AT A 2= deAA Gtz Botok & Aolch kil 154990 ojH o] W
-2 ) Bernardo Segniy o] Zlo] 2a:E¢ wWYHZ AEo|E gty Fx 22 EEH 10

% Bernardo Tassor} F7l2}le o] 58 23 A EoA olAo] ed@lEa AA= %)Y
TGz d¥stz 97 oY

FEEES 19929% Ag e dded e 9% A4,

1) J.E. Spingarn, A History of Literary Criticism in the Renaissance (New York: Columbia
University Press, 1899, 1925), 16~7; J.M. Bremer, Hamartia: Tragic Error in the ‘Poetics’
of Aristotle and the Greek Tragedy (Amsterdam, 1969), 65-6; Bernard Weinberg, ‘From
Aristotle to Pseudo-Aristotle’, Comparative Literature, Vol. V, No. 2 (Spring 1953), p.97.

[or}
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wrebA Aristotlest 2.9] Poetics7t v} 1Ab9} Aql9] #A19 Aol 51 A& 14533
Constantinopleo} 3r2ts 3o Byzantine MSS7} A Z o & o] Eg7ba = o Be w3 %
THEY HE2EEo] WAz, Wupd 2uldaAdd WEw Qs oA o]ES B
o] Heh goldjAmA FHY AdE A AAY 4 gleh 1488, 1494 F 1503, 15024
o] 2tz} Homer, Euripides, Sophocles?] #F3lo] vewlA Bl & A5 AL ASA
=l E3] 15080l = Poeticse] 9-F Greek text(the Aldine Rhetores Graeci <of]
oys} A2z 29E s, 1536de)s  Trincavelio] 3 b4 o] 29] Greek text’} 23t
5|31, Alessandro de’ Pazzio] 93] |4 535} &) #lelo] AAR(H 29 Greek-Latin o
g )o] 9 57, Daniello®] Poeticart 2oz a 3119 & A7 7t Ho o] 3 Aristotled]
Poeticss) 9|3 7ol AZ @3} obga Aristotles] [ |e Eshvlgel Jake @27 A
A3},

Giovan Giorgio Trissino(1478~1550)¢] La Poetica(BKs [~ 152944 %3 ; BKs
V~T+£ 15496 A= g o} Al3aql 156249 3 Aristotle®] PoeticsE -5 (BKs
[~W)el= 7k7ke] d3te AEH2Y, BHEBKs V~Molle AL 27 Ad oz 9
THeozA HgEE HEA Yot 27t debyt B FA w3 Aristoteliane] =3+ BK ¥V
A] 5o A] ‘I shall not depart from the rules and precepts of the ancients, and especially
Aristotle’o) 2tz @ TN AE 78 & & gk

Aristotle®] Poetics7} AR o7 Eoxlz Fol®l A& Julius Caesar Scaliger (1484~
1558), Giraldi Cinthio(1504~1573), Francis Robortelli (Robortello) (1516~1567), Lodovico
Castelvetro(c. 15056~1571)¢ 2l3siA4 ¢t} Scaligefv‘: Aristotleg- ‘the perpetual lawgiver

=

il

—

it

of poetry’, ‘the perpetual dictator of all the arts’® = 8}v] 27} Fol-& LHE=XE &4
FohilA o Fgie] 2o mAGe] FFE Fol A2 9ol hx Bt Azel Wyl
o, EAel #&zZ Aristotleg wl#d FA =z C{_“%—. 2% AR A s Poetices Libri
Septem (1561; ‘Seven Essays on Poetry’) BK I¢] VI #o Al Aristotleo] ®] & A3} g &
AV A48 F o] % FAFE A4 dut AL FYE St Az Fors
29 e AAe R vdeEh gl ‘A tragedy is the imitation of the adversity of a
distinguished man; it employs the form of action, presents a disastrous denouement, and
is expressed in impressive metrical language.” 2 Aristotleo] W] A ¢lo]| Z~}3F harmony
8} song-& u] 9] ‘essence’= £x|v], n|Fo] H-oFo|dl ‘essence’ = actingo] #tm 3}, ol
o] Z+& Aristotle?] ‘of a certain magnitude’ & ¥] =& F 38 AL FHAS ¢4
A Aqlsl Foleta dlwlA o]Z¢] =L ‘not too long and not too short’ 7 Eo] etz gLt}

223 Arstotles] Q3§ ‘purgation’ & BE ¥TF FASF 2A% mHE U AL

2]

2) Spingarn, p. 150



16,1747 fo F4E 28
ollmz v § A a& A3l (‘restrictive’)o] #Hx Qlohz »lJgch Y

Scaligeri= #} Z-¢] realitye] =43 AL @73}y Fo] Delphiof A Athensz, &.& Athens
o A Delphiz Y<7bol A4 &71AY Troy A& FAZ el 2 & AFES Wt
Atk verisimile(verisimilitude) 5 F738 9] o] g ZFx9 FIEL AR FL2
Q3 8le] ‘les unitiés Scaligeriennes’® AA oW A 15 49| three unities®] ZYo =z o
A glet

Cinthiox 1536\]o] Z 35 Poetics®] Greek text9} vj¥o] H &3 Aristotled] u]FE4]
#3t =olof JFg v Hze] AWu T (Orbecche) & 2= oleleld FHIlo7|E Fhet.
2% 27b old st 9l Aristotles] viAql 7743} Hgg AAE sedtez Pod,
A A 2 9] happy endingg Hoj 3oz 49 tragicomedyS B A 7% b 9
ZF2o)gts ¥ 4 9lE Discorso delle Comedie e delle Tragedie(1543; ‘Discourse on
Comedy and Tragedy)o| 4l 3= vl 358 A4 4el Wdalrls Aok B4 2 ‘unity
of time’e] F3& MdAden Az}

Robortelliz} 154810 #felo] o B3} siutdt =3-& HAEo] W Francisci Robortelli Utin-
ensis in librum Aristotelis de Arte poetica explicationes(Florence, 1548)% Greek texte] o]
o] Pazzi9] Latin ¥19 3} ¥o] ‘commentary’S &3 29 critical editione] g, 29 A
7 ¢l Aristotle?] [ 8] 3] A4 ¢)7] =3Ft}, prologues} commentaryE ., 7} Horace,
Cicero 53 72 Latin A715& E&o]x 1.9 edition o] Ao }-& Averroes(1481), Valla
(1498), Greek texto) editio princeps(1508), Pazzi(1536) % £33t o] AEL 42L& &
F AUth o] E=goA 2= A7} ‘the false or fabulous’E t}Eclz o 24 Aristotles
w2} Al ‘what things are’, ‘things as they are’ @t} ‘what things ought to be’, ‘things
as they ought to be’% HF & 33 FYob. = ujFo] ud} YT AREEL F3E A
< 28 AFY Aol 2 A Gz g Wi g3 Py Abgte] o wrct
B2 A4S Aohlr] W Eoleta AristotleS Eolglch W Ag, sbddtz AR @
S ARE A3 JB5S F dxm FPor "ol F gloms FAFL 2ld ‘a man of
the highest authority and dignity’, ‘a man placed by fortune in the highest degree of
happiness’o] o] o} n}=-3}n], ‘common men of low birth'd & gdhz Yob, = o=
Aristotle?] katharsis= v]Fo] A9 ntgdre] FH &N FHE Yoyl Fol o] AR EL
AAZ FaA712 Qo & (purging) o2 Folfich ¥ Fo] F+ 7% imitations] o
A AFHtAA Ao FAGYE dEelEgE o] 2we A4 A e @
msar Scaliger, ‘Poetics’, in The Great Critics: an Anthology of Literary Criticism

eds James Harry Smith and Edd Winfield Parks(Third Edition) (New York: W.W. Norton
& Company, 1951), p.158.



24 A B RO (28R
A% Folg7), ‘delight and pleasure’ s 714}t £ebz Yok zelzm T miAq &
elo] da e AASo] Q5] 7 (fortunes) s}t A A (characters) 2] A o] o] 4] ]
7] W £l ‘pleasurable sensations’E &7]: slod =EAH oz 8Als]= A (‘moral bet-
terment’)o] A% u] =¢8] ZA A F3(‘total effect’) gtz g}t v Fo] LA orE xY
A NS F2E for, 78 2 vhgolahe o9 2 g4 EE Aristotleo] A 4l
ol b= Fojolt}t, oA ulFe) o8] ‘formal qualities’s} 1A 9= ‘artistic pleasure’
% %% Aristotle#}= 2] Robortellis ‘pleasure’E Z=-72 o] &3] AAvtE ‘moral
persuasion to action or inaction’& ZZxFo =4 FAL RER T o] AES wolEoof 3}
e B8 FetA Vel 9ok ¥ ofA wéElel Robortellil= Aristotles] Horaces} Cicero
A, fAstd deH Ao FAH] AL sbete, oA d FAQ HEg 23H o
AA) 8t} Aristotles}= F3A3F utilitys: = ¢dtxm 24 & delight/pleasurer} © A3k
AF4E AP Aelt.

2% Robortelliz} A 23+ &£5F9 A8 commentarys} §3A7 wo| I}, =z F3
o] &= Bernardo Segni®] o]e]g]e] WM E.(1549), Maggi®l Lombardi®] 7 (1550), Antonio
Minturnoo] =) &le) & = De Poeta Libri Sex (1559; 1564\d¢)] o|e]z| o] & L’Arte Poetica
7} A7t9), Vettorie] Z (1560), Castelvetro2] 71(1570), Alessandro Piccolominie] 2
(1575), Riccoboni?] R (15799} 1587)] k. =z} o] &9 W &-& F2 Robortellid %
A 2 FEE HEE 3] Jeov, old A& Fed W Renaissance A7) 9 Aristotel-
janism& § 43 e Roborteliche & 4 deh. oJHE o] FHE oZo| o] 2774
Aristotle®] Poetics= Z3glo] 2dx 25 darlHA 28 AEd 284 o7 oo
2 4953, P52 Fojda =t dAo] sejex e Helrh

Castelvetro= Robortelliz} szt AujEo] Ao EAd diat AdE 22 w5 2
ASA 7% F98A4 EA4gdz FAYT 25 Folrax Italian unitiesz %
%] ‘pseudo-Aristotelian unities of time and place’E wtS5ojWl Aoz TA o §33tc}. 16,
1747 95 FHES} 2545 Scaligerst A 73 F49] unitiesE ARG Aoz BE
¢z glovt 2k o] & ArAEA AFUE B3 AAE o] F AY Ak Castelvetro
ek e A4S AAE FE 8] 684 L9 AsA gkewdA plote BEAS]
B & A4, FL A3IEWAL A4 S A F Je F qdez FAH
of e %2 unity of action®, AAY AZE 1247¢ 274% 4 gl D2 unity

of timeg, W[F& ¢ AU & Aot AT qdg aA 2 Aooldivte Tz

e

4) Spingarn, p. 63 % 77; Bernard Weinberg, ‘Robortello on the Poetics’ in Critics and Criticism
Ancient and Modern ed R.S., Crane (The University of Chicago Press, 1952), p. 331, 340,
343, 2 345,



16,17417] §raie) G242 2%
unity of place® A=t = 2= o] A(F)E 224 g gt Qut A FolA
mo =) &3l 7 (‘poetry was invented for the pleasure of the ignorant multitude and of
the common people, and not for the pleasure of the educated’; ‘poetry [was] invented
exclusively to delight and give recreation...to the minds of the rough crowd and of the
common people’ Z)90]g} FAo 24 A el vl oty AR # A%l
wagl ol mFE Folok At B FHRA Aok olde e 2ulds £
AzAFAAA F& A% W92 E A 2 9T Aok

1570 ¢} 235 Aristotle?] A& 38 29 A La Poetica di Aristotele Vulgarizza
ta et Sposta(‘Aristotle’s Poetics Popularized’)i= o] 9} 7Z+e 29 4% sl=d 2424
o] ZdulAal Molztn FF & vk o] A& Castelvetrorl Greek textd o]efzlojz ®
qatz F4& ooz g Hojrh 7|4 z& Aristotles] ‘B Fe A3NA’F 12472
2 ol A AAL Hz vz, ol B9 FA §F W] 2 o] 4L Tl &
o}de F gt £AR A7 wityE: AP o, F4o) unity: A7) unitye] A A
FHog AAGE AogA AAL 4430l Fde] 2E doll FQl Fubg AE & U
E Aol wge T3 gtk BAibE verisimiled: §d J1BE& FE Aol FAHolnE A9
ol BolAGE, wEtd Ao WL F gl FaE dodz Fa¥ F ke Aot
Aristotleo] 78 43 unityql BAHe unitye] AT ¢ AFHA dFL H A
AA o] AFo] AL A9 action o] T + Y& Acld ol FE AN 1247 ¢
of #&9 4 Y& action izt AFE zlolzt Ax Aol {r1Hal plotg A7 A
olgt = Hefjo A HaiAe QTR Agch %A 2y, 2= A9 F4E& 9
A AL Aristotles] W3t o8 ® A &EX@eton, o] w4 S A o]} dFo] Aristotled
YE Exd oz Zo|grtn dt k. Tasso?] %o 2]3s}, Castelvetro: ‘greater erudtion
and invention’e 2, .9} 44} & A2 2= Piccolominit ‘greater maturity of judgment’ &
Arhest sheba ek

Robortelliz} Aristotle] texto] A&z g ul o] P RF o2 un-Aristotelian
Zolo} BAL wotrin] Castelvetrox A& £2413F 13 (‘a collection of poetic materials
from which an art might be written’)e 2 Awalz 33l ZolE 713 A= o &
Aristotle o] 4 WolZActzm & 4 gtk Bwl o)z} Zi= ‘which thing [ esteem to be
false’, “This does not seem true to me’; ‘Aristotle assumes as simply true a thing which
is not so at all’ 5] w2 Edgle] Aristotled yhta sl TAE 98] Fol7) of
A48 AL Eeld ATE B 2E EE AL WA IAdAT 24 A7
" 5) Bernard Weinberg, ‘Castelvetro’s Theory of Poetics’, in Critics and Criticism Ancient and

Modern ed R.S. Crane, p. 351,352 % 355.
6) Spingarn, pp. 139-140.



26 I A B € 25
= A9E A% unitiesd FAe2, Ash A3k FAYL Volshz, credible thingsst
incredible thingsw o} ©f & A4 &35 Wrh= F3, = Aristotled] aesthetic probability
£ ®} 3 8} natural probabilitys #7381 o, Aristotleo] 2|3} 323} unityel unity
of actiong 433 double plot, multiple plote] ¢ 3# s|2e Fd o FstHolalzn
T35+ A (‘we should not marvel at all if several actions of one person...or several
actions of several persons delight us...through the multitude of the actions, through the
variety, through the new events, and through the multitude of persons and of the people’)
F 234 o2 A9 ‘un-Aristotelian system of poetics’Z W otriz sl 5 Folo] o).
2.7} Aristotleo] 7} AP AL Ao EAo] profitr} utilitys} o}y g} pleasures}z
TG F el A8 FAol 2L BAAE Al gk Aolgert Aol
AFE AT 2E o o)F, AFes dAse w 4343 waehdA, 53 XXMl
AL A 2E mE 2ES A BE P Folohitht AL ABHE A9 49T FAo
2 Q53 Aristotled] uldlE Folztz wAH oz o] Fdr) : ‘Those who hold that poetry
was invented chiefly for the the sake of giving benefit, or give benefit and delight together,
should beware of opposing the authority of Aristotle, who here and elsewhere does not
seem to assign any other end than delight’.®

. Castelvetrol= Aristotled] katharsis(purgation)d] WA Z AF3 A9-S AP =
£ XIVA A4 039 F2e FFHAE YnAds $& Aol 2% a4 2ol 2
Yoz A w dojus Fx4 FAAA FAAGHA ol gA THA AW EelT}:

Now there is no doubt that Aristotle understood by the word pleasure the purgation and the
removal of fear from human minds by the means of those same passions in the way which we
have above set forth at length. This purgation and this driving away, if they proceed, as he
affirms, from those same passions, are seen to be capable of being with the utmost propriety
called hedone, that is, pleasure or delight...”

AntH o2 164]7] olefe] w3y shEo] Aristotled] [A g oA AEd A4E& 794 A
Zol| = A7 #.A}(characterization, character-drawing)¢]] 38l Z o]}, character: 2 EX]7]
‘good’ 3 o}3te], A Ao w7 (‘with propriety’), =7} 3 FHe o)A @A, AFAY
o grehe W89l Aristotled] w2 2u g o ojdie] wFspEe] Wi AAE &2¢ F
A% decorumd] A& el o] g, w9 =qWE, HLolw HLoWE, ¥
AL AN R, AAE AAANE, 454 dFANE 74 549 EAEE AVES 2
m ‘Castelvetro’s Theory of Poetics’, pp. 349, 350, 354, 355, 357, 362, = 365-6.

8) Lodovico Castelvetro, ‘On the Poetics’ (selections), in Literary Criticism: Plato to Dryden

ed Allan H. Gilbert (Wayne State University Press, 1962), p.353.
9) %, p.350.



16,1747 &8 =& 27
el 4 oF gt Aolvh. 4A]o] character®] W& Fo]4 132 4 g Ao] HojA char-
actere T8 A4 ¥ HAA AT Aol

o] g9 = 3}t AL A FL A9 Aol ek o] Fo] Aristotle®] Poeticss} Horace
o Ars Pocticadl 4 A8 A%A, A9 EAAN A G Aste Bk AL
‘delightful instruction’ & 7] (dulce) s} 2 (utile) & FAo) F= AL A9 4=z A2
3l Daniello®] Poetica(1536), Minturno®] De Poeta(1559), Scaliger®] Poetices Libri
Septem (1561), Sidney2] An Apologie for Poetrie(1595) $02 xol & 4 g}, A
Aue FRA A7) W Ee] detetn FulAzg 2AA Aduch W4 o LAl
Bz 25E 2ad Aol

II

Aristotles] [A]3] Fo]& F402 vehd 16, 1747 odel, 9%, =29 zAL

g A g RS A& dEE FE $Ev AxdF9 (neoclassicism) 25 &
o e o)A FA2 FF 17AY] 2328 S vy g stV E . R
g AnA Y Y rtEL 16471 olde ] AwulgtEo] f4% 2lielE, 53 Aris
totle?] o] 2 E& Az gt} o] Ao HulE R Kol FoAY AnAFE zuy]
SHNMESE T 2l EY AL, 59 Aristotled] st2d-E EL4ATA FE£8 Fol

< gtk oA Eehd, AzAFY o) AEFH BEE, 29 FY FA4L ZdAEY

E
F F4% HolE xdh old Held zdle zAFYE A FPodE F59  ‘neo-
classical’ ¥t} ‘pseudo-classical’o] ©] A 2§k Lofo]r},

AzAFoel Autzel EAL order, reason, rules £Folr), o]AL d & form,
logic, restrained emotion, symmetry, good taste, decorume @ Z ¥ =g th. decorum& pro-
priety} A== 93 AT Mozl Foa= styleo] situation, place, character
o 2% A& 278 AFAE dolst A3 AZS Afe) o gok F& F2Ft
= o4& time, place, actiono] unityd 7}A okdtctz FA3) o}, 0} & E& Aristotleg
ZEAAE 16471 old oA FAE ATt AQ ol e AmAF precepts F-o
literary creed= 17417] o Foll Al & Hrhsle JFo) I9=, = B3 Shakespeare X%
T 2 AAYY ANFSEES ARES AASz e} FE 2ELAFe] A F
d FAe a2 do 2 AE # A A0 (a barbaric age) 2 T3 ). 53] Rymer
9} Voltaires} o]& w9 Fw+& vl 3 ugrtEol9dth. Rymer: Rapin 5 Z
vl 7bEe dFgerw JF9 FEL YEHUZ, Voltaires Racine, Corneille}?] u) woj A
Shakespeare- ‘savage’, ‘untutor’d genius’ %9} 1o} & Algsbe] v A v walgd o}



28 A X k(28D
@ Dryden2 Corneilles} 7t zabrol9] o g8 wgkx)ut Shakespeare] AA)4]L ol
Aola 29 FAE B4 GARAD 20 wAE AdGE FARAE AU B
Shakespeare®] Ad o2 A9 unityZ =}3] 3l subplotst A 7t A49] unity BF4,
vl ol 3549 849 b9 (comic relief), @ulA ol w7, AFZo] =¢)¥ anachronismz}t
AANEE AAPon, o ASE AAFAtE JEE 4 Be Shakespeare W FEEE
vhebuteh.

Aol = Aristotle®] 4319 # Ao} A3 164719 1747) Ak FF2 1647 )&
Bl z25E Al g dokeh, Aristotled] A& Jo] g3el Ealo] Af viehd AL
olul: Roger Ascham(1515~68)2] The Scholemaster (1570)el A]Q Aot} Ascham& o 7|
4] Cheke, Watson 53 7.2 AFE3 Cambridged] A of 8] xfal] Ao &g Aristotles}
Horace®] w &g o]ofrgivtz watz 7] wl-Eo]ch. 19 o] X719 gFeAEe Poetics]
dak oldlsh Aoz 1647 olelEdEY A3t dAFE= AL PA z2Eo] Aristotle
o TASIZ ou=led g d9 253 vFAEE Fd4 FE%7 A FI0& Aol
Aristotle?] PoeticsE: Y4F o2 ga EA4Aq QAoa] Eddor Wi @Il HAox
Zlell A= Fotns] EC 16417] olelele] GFE o] AJlel dHa JFe vHgst, &
16, 174] el &2+ Sidney, Jonson, Milton, Rymer, Dryden 5-& #& £ ¢t}

Philip Sidney(1554~86)+ 7|4 Aristotle?] Poetics® @43 7dd oz oFa= 43
9 5o wjFAd EAH oz Aristotelianismg oA &2 FH FYfon, 2 AH
7 1581~83d 7 A3 159540l E9E P E An Apology for Poetrie(dv), The
Defence of Poesy)®vr. Wimsatte} Brooks= o] e 2ZxE=E Minturno, Scaliger,
Castelvetrog} 722 16417] olelg] vl® 7155 Latin 1928 53} Aristotles) Poeticssd
Plato2] Republic(BK X) 58 F=t}, 10

S.K. Heninger, Jri= Al o2 = Henri Estienne¢] Plato A

Fole
Jean de Serres/Serranus®] Latin of & 2o] Eo] ¢g-&——3Ao] w7tx Fo] Sidneyo]A .
WA Aeo] SidneyelA] 2yl Hubert Languete] 1579 99 2494 HAA oA ueiAlel thot
2419 Plato A 23, 53], de Serrese] Latin tjg-2 g5 Jono] 3 28 A EoA
W75 & Sidneye] w4 gte] FAAEE AA DA Sidneyst AAA] FA I 2E
g4 Aol Atz FAGEHG. P o7 /‘1 @744 F5% AL Heningers} Scaligerd
metrification®] Hz @2tz 3 B u] £ de Serres?] Scaligerd] 3 AdFEo] zujz

10) Roger Ascham, ‘(from) The Scholemaster’(1570), in Elizabethan Critical Essays (2 vols) ed
G. Gregory Smith (Oxford: at the Clarendon Press, 1904), i, p.23.

11) William K. Wimsatt, Jr & Cleanth Brooks, Literary Criticism: A Short History. (New York:
Alfred A. Knopf, 1957, 1959), p.169.

12) S.K. Heninger, Jr, ‘Sidney and Serranus’ Plato’, English Literary Renaissance, Vol. 13,
No. 2 (Spring 1983), pp. 146-48, 153, & 157-59,
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Sidneye} Aol et} A-g AR Sidneye] 54 £ Scaligerfl 21t de Serrese]
FA% wovhe @ Aol v

Sidney= A& 4 Plato Ao F5¢4¢l i3l (dialogues) 2 F& 7)ol AU
d&L 3 Ao, A& ‘the shadow of a shadow’ & A At Ao] ozl A2 FF
9 A4, ‘brazen worldE 4 Hs13tE ‘golden world & FzIctz AE 3Fch
Sidneyt o] HeollA 7HF ke A9 ABES FHHNAD EAALEE 2 o
gel vgAss A% sk Aolth drd AR 29 A& e Minturno,
Scaliger %-o]=, o]# & o] %i Spingarn o] u]g 4] & ‘a veritable epitome of the literary
criticism of the Italian Renaissance’® A w Ao|ch® = 714 7} ‘teach and
delight' &}z A9 o] &4 EAL 783}z, Gorboduco] ‘notable morality’® =}9lov],
o] AL S E4A ANE2HozH AY EZE FAFz Y& (‘full of notable morality,
which it doth most delightfully teach, and so obtain the very end of Poesy’) =-of g}z'®
& A¥ B2H A Saligasl T ARV A9 Ao ABE Fr AIE T
Aristotlest ch2Al, zelo} Horacest 2, 7183 2ol ¥, T 2E¢ o F2se

< oldie] wFsEe] dFel A Zolw, ol watAd AA AL (poetic justice) 7}
Al A= TFHo] sojolgtrts datn Fdhe Zolth A& 2y, A4 Ad, & e
sententiae®] Y F FHA AN EFAE FAAN L AFAAINE Aor 2F B Ao
o s, o2& dulced utiled] FE, ol EFEZkx] B Aolr, = 27} Plato of 2
2 ol gz, 16417] olelgfol A e A ) B3 A e Aol o IR o
AP ERE AFEEA AL ZA (‘precept’)wto g slaXE EA4A o) m, YAz,
Ful Adzstel; 3dd At 2EAQ A E A4 Rz Zw) (‘example’) wto =
7t2A e AL Bk w9 ERJE B4t s2XE Aol o £58 3 ‘peerless’
trha & Zlolu}, Aristotled] © RdAq A, dAnt g E53 oA A, ‘the

particular’ ¥ v} ‘the universal ¢ I3+ A% Eats dE2AE o 3 HlEE =

A

‘as Aristotle saith’ol 2 273z, 2% Minturnor} Scaliger®] Zo}, 259 olgo] 2
F 532 %E Aot ‘
Sidney~} w] 5§ ‘admiration and commiseration’ (& fear and pity) 2] A A (‘affects’) &<

FeldodE de) 4% actiong stz A EFAAL JlEXE Az Ae

13) %, pp. 157-58.

14) Spingarn, p. 268.

15) Philip Sidney, ‘An Apology for Poetry’, in English Critical Essays (Sizteenth, Seventeenth
and Eighteenth Centuries selected and edited by Edmund D. Jones (London: Oxford University
Press, 1922, 1959), p.8.

16) %, p.44 L 48

17 5, p14 2 17,
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AEE HE Aojtt. o] d AAHNA ze FAH dFolle SubE vFE
3o, decorumol| o] FibAl U3t ol el Fe| sz, Aol A @A

o] (‘with neither decency nor discretion’) o] 233t 7} ‘majestical matters’ ol 4] 2]

Mo
i
A
¥

2 22 A7 ‘admiration and commiseration’g ¢ 2] £33} ‘mongrel tragi-comedy’' & ul
o} Wiz v g o}, 18 Spingarne = 2t~ 27} F. Breitingers} 7.2 Les Unites &’ Aristote
avant le Cid de Corneilleo)| 4] Sidney®] Defence of PoesyZ ‘an almost complete theory
of neo-classic tragedy, a hundred years before the Art Poetique of Boileaw’ s}z 328
Aotz geh

277, Sidneyi= Ab7bel AR AQle] =APA L 72
A9 Y ol FEE FRZ, AAL Fdste Aol delA
nothing affirms & therefore never lyeth’)= 24 Plato2 58 A& 233}, Scaligers]
Poetice(1561)0] vrebd £ wlB g B558hed, 24 Az 29 A 58 F2 v
atgieh. ol Z qldte] Sidneyw= FAW oleiz wjHEsEs AAEE AFYT AS W5F
Aol uigrtz FrhrE F.20 agskeid s 2Yl A& o E uB ke dAEE

FAFE B 2EY v A AT 2l da AnAFYY A A4S Eri2A,
‘the greatest of all Renaissance critical writings'e] A #}2 o A7) % 3t} =2.9] Apology
for Poetrier= Aristotle?] A £& F32 A3 Platod A A Fol.& 7 FE7 =45
Horacest oldjd) w1H7HEe) o] AANCEA 288 AT o) 5ol =A% ‘the
Renaissance restatement’®] ZAojn}, 2u 2 &) da 714 g3 FHAS
F¢oz Jrhrinda® 1A A9 =HAQ J%E F2Y Sidueye] wlWEh ‘teach
and delight’ —$1 2} Horace2] aut prodesse aut delectare (either instruct or delight)o] 4] &
A——% 29| character types] consistencysh 7+ ol %ol 2AAET Aol AT Aol &
Fapel ok @eHe decorume] W@ F2% B 2% 1847 744 AEd AnAFe) ¥y
9 Ax9 #Hurdrd. 29 ‘virtue exalted and vice punished——truly that commendation
is peculiar to Poetry, and far off from History’® 3 2%, .53 Rymers} Johnson] ‘Poe-
tical Justice’2he = o] AzAF9 HH JE& gtttz A= sado] opsh
Sidney7} tragi-comedy® ‘mongrelol % §4AE AHgste]l ADeA Wil HFAq

18) %, p.26 2 46.

19) Spingarn, p. 286.

20) A. Bosker: Sidney®] Apologyst olela] v g AE2) A A Al o & ue (‘directly influenced
by Italian critics’) A oletx F A% . Literary Criticism in the Age of Johnson (1953) (New
York: Gordian Press, 1970), p.2.

21) Walter Jackson Bate (ed.), Criticism: The Major Tezts (Enlarged Edition) (New York:
Harcourt Brace Jovanovich, Inc, 1952, 1970), pp.77-8.

22) Sidney, p. 19.
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&b 8T el mE AL AAS WA stn A 4ol A7) Italian unities 5§ 23
AL 15900 9 1600 d e e dF9 FHEFE] oAEE AR Wy EFF F
A5 E 5 QA BE QA EdoE A¢ gl Eh $-2& Aristotleo] Lily, Kyd,
Marlowe, Shakespeare, Jonson Z-o] 1}eli}r] Aol 3 ou|FE5uks Aoz AE £ 3
Az JUA =1 &A 9 £13 A S Sidneye] An Apology for Poetriest A dcia &
Aeh. A E o]AL FFel Tld FF& v oz oldd AZHFA o
£+ 48 nggen, Yxor 9gd Aolzte Platort i AE Fsste A
Fozd 34 959 Jurg A dutd 58 Fel A vt FALS AN} =

& o

o]

i

K

o 4

o

% A Fo Ao 5, Spingarno] ¢]&w, ‘the first complete and consistent‘ English
classicist’¢12® Ben Jonson(1572~1637)-& u]Fol 3l Sidneye] Huw5g& QA3 wr
2.9 FAEd wked sl ol Sidney®} Horaced] opbdzbo)glzz 7183 Ee$E 29
3 Wl Aristotle, Horace, 16417] o]el&] w]¥ 7152 obrzkql Sidneyel 4] &#3tet
dE Fdo] ohn, 714 i Sidney 52 16417 olele] ¥ 7+E3} Drydeng o]of 3
ARz o] 7| % Bt

Jonsono] &l ‘humour QA EL 164]7] olel&l vl 7}52} decorumel| ¢} 73t Zo]l gz

F Atk o] EE 59 ALdA EAA i 71AE WHA gn AFALEA 2

]

M
o R

e

Alchemist?] Prologueol A & ‘in their working, gain, and profit meet’, ‘faire correctiues’
S g e T wyAd 9§ 22D AL od 29429 A% dAHE
Sidneye] 79} ol F4oletet. 2E Discoveries] HE E5& Aqlo] H7] s 73
43 AQe ZE 28 2ol E wiAAA, AHE(‘Copie’)o] AL (‘Principall)oz 24149
WA 2 Bee Aolgn GAse, wWE o 2ue Azl kelHoleld
vt AxE A AR

Not, to imitate serviley, as Horace saith, and catch at vices, for vertue: but, to draw forth out
of the best, and choicest flowers, with the Bee, and turne all into Honey, worke it into one
relish, and savour: make our Imitation sweet: observe, how the best writers have imitated, and
follow them. How Virgil, and Statius have imitated Homer: how Horace, Archilochus; how
Alcaeus, and the other Liricks: and so of the rest.?®

23) Spingarn, p. 306.

24) Sidneyr} 78] W= Sejanus(1605)e] -3 ‘To the Readers’sl 4] Horace®] °‘Art of Poetry’s)
HMAES zakge] 20 9@ vrel AR v Fo} Horaced] Ha 28] fdle) Qup} 7
=AE A44% F g, ’

25) Ben Jonson, ‘Timber: or, Discoveries’ (1641), in The Great Critics, p. 265.
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Jonsono] ‘Fable’ & plote] Aol % ‘the Imitation of one intire, and perfect Action; whose
parts are so joyned, and knitt together, as nothing in the structure can be chang’d; or
taken away, without imparing, or troubling the whole; of which there is a proportionable
magnitude in the members’elz 3lc}E7), ‘whole’o) 2= 7o) ‘a beginning, a mid’'st, and
an end’ & 7} 3 glvh=n] Aristotled] W&& wlwq As] Awstz A 2z
‘according to Aristotle’o] 2} E 7} ‘Aristotle was the first accurate critic, and truest judge;
nay, the greatest philosopher, the world ever had’#}x Aristotlegs YFEL Ed4 =
9l %8l ol AL Fxut ‘madness’ s} 4jo]R] &L ‘great genius’ 7} ¢lthE U] &9 Aristotle
9] =& Latine 2 Q1 g3tz e ALY S AFE vk 2ol & JA 16417] o=
g v YIS 53] 4] Aristotle?] Poeticsol] B3 RS noFEoha 37

2]} Jonsong Sejanuse) £33 ‘To the Readers’of 4] o] u]Zro] g ojujo Al Azt
9 wity & Blolg-& o gebd A A FHIHES] chorus A FedAE @z w2
A8 Agol A9 Esbsdivn 24 A P& APt

First, if it be objected, that what I publish is no true poem, in the strict laws of time, I confess
it: as also in the want of a proper chorus; whose habit and moods are such and so difficult...

Nor is it needful, or almost possible in these our times... But of this I shall take more seasonable

cause to speak, in my observations upon Horace his Art of Poetry, which, with the text trans-
lated, T intend shortly to publish.

%A AnAEY YHAA AAo] Mot ATL 222 D YA 1E ‘argument
(plot), ‘dignity of persons’ (character®2] A A4A4), ‘gravity and height of elocution’ (-4
A3} diction), ‘fulness and frequency of sentence’ (¥4 al sententiae, I thought)e] ¢)
AATe HFAA] A ee dslend slds ¢ AE Bram gk

John Milton(1608~1674) ==& ‘Of that sort of Dramatic Poem which is called Tragedy’
e A 5S o Samson Agonistes(1671) ARolA ¥ FE BE A, T FHHE FoA 7
% ‘profiable stz vl Fe] mEAd A5E A, BEY ALA ) G A9
A ‘comic stuff’Z ‘tragic sadness and gravity’e] 2o} A} uw]Zo ‘“trivial and vulgar
persons’ & EQ1EHE 5o Asbe] ARE widslz 2 AL ol E AF ke FEAq
AL oldl g v)s /153 Sidneys} FEFEE vl 9l tragi-comedy, decorums] ¢yl
£ feh oAF gelA 2% decorume] WolE F7 HH
plote] 38k <& 3l3 9lEdl, o] A% Aeschylus, Sophocles, Euripides& ®}o] 22

Hohs 223 Bohe WFe zell LE A@d ‘best ruleo)AA Fol AFse] B

x
rE
=
L
ne
rlo
nd

ot
N

Mo

£

o

26) %, p. 263, 265, 266; ‘(from) Timber, or Discoveries’, in Ben Jonson and the Cavalier Poets
selected and edited by High Maclean (New York: W.W. Norton & Company, 1974), p.417.
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AAA 2gHE A 7HE 2447 o]y 2k Aol ‘ancient rule’e] 2tz o8 €] ¢l E 3} Sidneys]
FA4& HAgsz U

o] Ao A = w8 3 A vt Miltone] 164 7] olel gl Ee] sl Ag ol 29 Aristotled w5k
Z o o] Boj ule} 2.9 Samson AgonistesE %32 ‘In the modelling therefore of this
poem, with good reason, the ancients and Italians are rather followed, as of more authority
and fame’g}lz A & 4 ok 19 Aristotelian katharsis®2 olej@ w®[ g7}
Minturnod] Ao 7123 Aoz d2] 454 Ut

17417) Furel 744 dEdq AzgFe) vjgst John Dryden(1631~1700)2 A 7}A]
unity, Q1 & FA4 49 decorum, HuFe4EY dAF A@ F AxFY FTHEE AA
o ARFHAE g Sl ZodA $%th 2= An Essay 0f Dramatic Poesy(1668)
o) A4 Jonson#} ShakespeareZ 77z} ‘the more correct poet’$} ‘the greater wit’ &.2 ‘the
Virgil, the pattern of elaborate writing’s} ‘the Homer, or father of our dramatic poets’
2 %83 o] I admire him[Jonson], but I love Shakespeare’stz oz Az
ol AEL Aoz AHE JonsonBtlE o] AE-S FA3 Shakespeare® A3 FE =
Wl -8 ‘a lively imitation of nature’slzm & = 174]7] Z&A FE9 ulE ‘natural
beauties’s} o}v] ‘aritificial beauties’2}sz A 3}A 7 5z, Shakespeare® u|Z3F 16, 174]7]
of 9] tragi-comedy= compassions} mirthr} A 2% 3133 Folak XA = v}
Y E2ALS Fox 2A4E 233k = 2t plotd #Z %7 (underplot) & Ay W ©
& Ams} variety 3 AADFEE o Fnx 94 A5Ad GITY E4EE 0%
At

2 A28 unitys} H] A A o & ‘the ancients’ (0] 3) ghu) F 2715, Aristotle 28 =] A])
2] AolgA Az FFI ok AL ok, Aristotleo] 1} Horacert 7€ =2
T= o]l & Aoz WAlE Aol Rt A Ad Z 174716 oA =gz FrlEo]
# 2% ‘a precept of the stage’ 2 Arskthz gt} o] W& 7} Aristotle?] PoeticsE, = o]
T o] "ol oM, AEI AR ST ¢HFE 4 e 2E 1647 old e

AdFol WA A4 unitys FAYPZ 2F Z2lEo] o] JFE ¥z 29 L 4FE
& GAE g Aol FAFEE =iz 9}':}- o] & &4l Dryden®- ¥ 9 o] olgan
the 239 gL A Eojy Jle T e JolAE GEE By AR AL uF

Aol Beh, £ Drydeng o8] 29 Fagol A Scaliger AFehE 5 16417 ol

4 WgohEe] el A FAHA $okort Comeilles) B34 U4E ey ToE 5
zgeas) AnAF o] o] BFFHE FHol RAFrh AT Dryden neoclassic ideals &

27) John Mllton ‘Preface to Samson Agonistes’, in English Critical Essays (Sixteenth, Seven-
teenth and Eighteenth Centuries ed Edmund D. Jones, pp, 101-103,
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JEF AFAA FAEH APARTHE Al 2 F2E A9
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zgak a3t bRz R 1647 oldlEv g o F& uigkrh. Zgast AdAEql
olgf? QEdtd] YUFE 164719 2 AFe] =P FUES wHs, 58 Jean
Chapelain (1595~1674), Francois Hédelin, Abbé d’ Aubignac(1604~76), René Rapin (1621~
87), André Dacier(1651~1722) 53} & u]g 7159 23}, Corneille(1606~84), Moliére
(1622~73), Racine(1639~99) ¢} 7.2 F-&7}50] Aristotle?] Poeticso| o] &t 164]7] o€
2lQE, 53 Scaligers} Castelvetroo] Eo]& AEE3 &5 A A sz, o
23 Aol FAEL £ AdA ey André de Rivandeau¥ 15661de] o
#e A dolnel= AofA Scaligerd] A% FAHAdhz TE Axgrth ohE oldal
Fol Aot FHAo|EEo] FTAYer ZolA 184 FEAR AL oz FF¢S Wil
Z ol g ol ]9 g2 Spingarnd] ol & xgxzQlEo] WASm A3 FAEE
o] ojegfelQd 52 Aolgirdwi Al ‘it is hardly necessary to repeat that Rapin, tracing the
history of criticism at the beginning of his Reflexions sur la Poétique, deals with scarcely
any critics but the Italians’, .2 ‘It may be said without exaggeration that there is not
an essential idea or precept in the works of Corneille and I’ Aubignac on dramatic
poetry...that cannot be found in the critical writings of the Italian Renaissance’#}.z |
A3t wlel A= & et} e

2#47}7} H24 5He Antoine Godeauo]A| 225 94 1630de] % M| ‘Letter Con-
cerning the Twenty-four Hour Rule’o} 4] Chapelain-& Rivandeau ©] 3 60od1d 7} = 820
A W4 unities =& HFHU TAEC] =AY whEe] ¥ F ol T 24 (leje
ne sais quoi’) EAE QIASE & AFE BHEYL sHAE A ulFo] A3 ok
g 23} regularity® @dlz gl 24*]7& a2 §Ass A7 unitys] =g 29 F
e Aol RelxE mado] A AA S o]sb gle]meof el Aolth, vhA I
W, 3L ALY FoE BE Qs YEE Hojof d9, Az 179 AAE YAES
Hoj A vk Aol o]l AT vraisemblance(verisimilitude, probability) & Z= g A
g dojeth. ® A4 2 T & &Y actiong FbA oksie, ol & Y8l mdFEALEL
narrator$} messengert-g A-8-8lx 17 (crisis) o] £7ubE Fl ol A AAghz Pt
AR Aol B 99 Qo] AgE A (make-believe) & Fz gdrklE @A T
Aol & ol Fm, 59 4ldojgt o] o), AL whEol AAGTE Ao #E9

28) Spingarn, p,245 2 p, 246.



A L 244 749 Aol 3A o] BEHE AL Mol E 1047 AA ARES
30206l BEE AL WE AAA A5 G o) Ago] BasA Aeke Aol
2 244 7ol g Ajgho]l EeEjd Fo] s He FE Yol 2383 2H =
AE F9 BAo] s ¥ntg A Fohe Ao] ohlmg o7 F& vl&u] utE Fofekstw, A
25 A28 wmityg o}zl FEo] AT A8 AAF s3] ohd sbd s welzn
Yot oz ol AAE 2F 9739 $AF = Ao (Restoration) o] & AF t=ghe] w o] =
A, & F vl F2A (blank verse) 7} o] gtz ohwl gF-(thyme)o] ¥ st=pE
AT glEd, 2x gERTE FEAY AE(prose)o] T HAdThm FAY P

174 7] = atx A mAFE v Fol &L yraisemblances M| oz 3z Yotz Hx A4
ol A 8 F4 50} unities®] FAE ulZ o] vraisemblance:
2RI Aa BAGE Ao A ARk Fask wAo] A4 unityh AAR o
AL A €407 Aem ngth welA invraisemblanced 5317] YA T 49
unity 5 X} A of el ¢l Aol glrt. vraisemblance= vraintiE v AAHZ e
=37k AR e vraie AHEES A ltﬂi A A 8tA wk vraisemblance= A}
EES o] 44q BFoR (‘as they ought to be) mtEolEEcte A& W Fo|glrh

B & vraisemblance®] 9o Aristotle®] [A & Jo]r}: ‘it is not the function of the poet
to relate what has happened, but what may happen,—what is possible according to the
law of probability or necessity’ (IX, 1); ‘As in the structure of the plot, so too in the
portraiture of character, the poet should always aim either at the necessary or the pro-
bable’ (XV, 6); ‘Accordingly, the poet should prefer probable impossibilities to improbable
possibilities” (XXIV, 10); ‘With respect to the requirements of art, a probable impossi-
bility is to be preferred to a thing improbable and yet possible’ (XXVI, 17).39 o 7] 4]
Aristotlee zo A7hESl BPL Sl 4o A L 3 g Wi} TRaAE
e oE oUdUEY dFoe e AW, F& AYN vraisemblance, T Ao Hq F
A& oul 3l realismo g2 A AT Aol v}, vraisemblance?] =5 7| utL- ‘la bienséance
des moeurs’ (propriety of manners), Z decorumo]t},

zeAolFol A48 A &2 u]|F2] =42 Horace?] ‘omme tulit punctum qui miscuit
utile duci’ol| A V}ghtis Bolof & Aojr}, Raping Horaced ¢l £3lulA A= 279 B

2z

Ho2 7IEg, 2o 53] o5& . glow, e of e AE wesla Apotat

B

29) Thora Burnley Jones & B. de Bear Nicol, Neo-Classical Dramatic Criticism 1560~1770
(Cambridge: Cambridge University Press, 1976), pp.51-2.

30) Aristotle?] TA %12 S.H. Butcher®) Aristotle’s Theory of Poetry and Fine Art with a
Critical Text and Translation of the ‘The Poetics’ (1894) (New York: Dover Publications
Inc., 19510614 <13
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Ao 2 A}t Molierex= Critique de I’Ecole des Femmeso] A, Racinel= Bérénice] A
ol ], Bioleau:x Art Poétiqueo) A ¥ 2] EA L w] 2= pleasure®, = 2+ profitz, wj
© ¥4 BEF 3 Aoz de F A G J)Be] aEd Aubsle Aol oby
Z1Hez AdA mEo] ek LoldlA F glrke A & 4 Aok AAF AL &
&, %g Witz AL BAste A vF9 a]gL dA dFEEY zEx S5 S
&5 9w, Le Cidrl o] & o)L o A etg =mxX] &}, 28] ‘poetical justice’d £o]
AA e 94 174)7] 3-8 Rymers} X8 A}4-3 3 Dryden, Dennis Sof 2]8]A A 43
At

Z@& Hzo zAAQ Tz EeeAT 9 guidAEs zAFE WA =
22 229 tragicomedyd ™ Corneille®] Le Cid(1636)7} HAA el ApdatA A7
gl 29 A A Frbel George de ScudéryE vl 23 AlgEZ HE w49 FAL 4
53, o|Eul ‘La Querelle du Cid’=2 9ls)A] Fxio] Au] s}lalo] 94} Chapelaine ©A
a3ak A2 Qo] 94w Armand-Jean du Plessis(&.2 Cardinal de) Richelieu®] x) A & ur:
o A9 wAol @ nuA WA Le Cidd d 409 GAA Les Sentiments de
I Académie sur la tragicomédie du Cid(1638)% A g}, 2= Corneilled] Le Cidol Tt
@ Fedd AEE o AGE AALRE Gt A A6 9F Ao] ol rmz A PschEA,
A8 FEE Z1ETE FE Ao oMEE wtek a2l FaPAe FHEL A =,
% reason¥} probabilityd Wlelt Bl7t2 A7 JWolehd AR R Aol#wdA w2 o
HollA EAL AFL Frbitolep drkx FA% 94E ARAYTE & Scudérysh= 2
probability®] ruleg |7tk Gl AAES b Fo) A7 Gk Apehgg upz Ao}

2 & 89 oldd Eg ¥ A Ao UeE AdASHA Le Cide) A %
< YTy 8L do] vF e dejun] dolus YEo| credibilitye] of & ulojrj:
Aolgtxz Pt 2 o] T Hule Aoz Chiméned] FZol 9lolA WE decorum
o futelgm ok & st e RolA R AR} AL Awee AEAA
HA3te 5o £5E TetA4 indecorus conducto]w}, w24l bad imitationo] gk A o]},
‘regular’ tragedyE 533} Chapelain-® unities® F A3} ‘irregular’dlt o] 9] o} &r}&&
& 78 QAHAAE o] Fo] FAosE implavsible stz xPAd o Aol Yot =
53 dAE gBA. 28 AEL o] T8 &4 (subject)e] Ade] Yz, FFo] A
%33 (unworthy), plot> o g ¢lE episodeER A9z, decorume 454 G 2
SPERY

Richelieus o] & #4499 gdoz Adsz o 3o FdAL 2AAAL o ol

rlo

2

K

<

31) Jones and Nicol, pp.54-5; C.H.C. Wright, Fremch Classicism (Cambridge, Mass: Harvard
University Press, 1920), pp. 126-27. :
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Chapelaing] 5 ol A AA " Fol & A AFE] 2AFL 44 ¢ BIeA D AL
94 Fa3dt dolu sHA. o] =4 ZF o & neo-classical creeds} 4 dte], FolE Al
2% formulaz} Gz 5 Aoty o]& Corneillez dtod 3 T & vviA =& =27}
164060l Frell By ate] 16521 Atolell w¥E #EF9 AY-ql Horace, Cinna, Polyeucte
E.¢0] unities ¥4 E20] g F2Aql regularity, decorum, vraisemblanceZ 7|3t A& X
7 Corneillex ¥ #¢lo], Aojx aw7AE, & B €SP ¢ F U

D’Aubignact. 34 &9jo| 973l F&L =2e FH714 89 stg k. & Chapelain
A& Richelien®] 492 wkol La Pratique du Théitre(1657; ‘Dramatic Practice’) & &7+
st} s zAFY ol 24 AT ® 2A JdPh AFAARTEH e 5& AAA
FA el vg& e 22z WAS2 vk & FAE AAse AL Aristotle,
Horacer: & & o] &5¢ 3| 4d& Scaliger, Castelvetro 5-& 9ok Itz gt =27} 1%
FaAT A
dramatic poem. Without verisimilitude, nothing reasonable can be said or done on the
stage’. o] JAFL SAAFAE A& F& AT A% odelx AA Y T H el
A Gof ol gele AP FHE AFAYeA FA S ekt decorumPz R 0] o))
T Yeb(BK 1L, ch. 2).% FA77 A AY g R £ AT s S_Eﬂ s
o (BK II, ch. 3), Aristotleo] #£9] unityE Q1 #3lx] && AL o|AHo] 234 vFut
Z g8d4 9] WFolgtzs Yeh(BK IL ch. 6). 79, 2= F 99 actiond

—u

vraisemblancetF : ‘In a word, verisimilitude is the very heart of the

rlo

"7
WL AN T vraisemblance® WAGNA Folob w¥, T S crisiso] P
A4 A#Eolok BUF actiond 4T 5 YU, Hk(scene) S} 47 (character) o]
sh5 e & e, SAAEY b pasel AAe] Eajo] dwEcin Yok oo} 7
£ o2& Comeilled nth 948 wAFee] 4oz Sojsp] s WE F48E
Aol e},

Pierre Corneille= 22789 S&3AFL & zgx Fdo gtz F8stA =2 16600l
Chapelain, d’Aubignac, Scudéry SozKEl we FA Axz Holy dHY FTF
Discours sur Iart dramatique(1 ‘De L’Utilité et des parties du Poéme Dramatique’; 2 ‘De
la Tragédie’; 3 ‘Des Trois Unités’) o} of 2] F2tFEo] €3 Examensd HE3 o] 2 A4l
o SAYAEE #aslel o] 2k o] FEelw 27t 29 AFE A FH THIY
58 AAske Wge] lErt B 29 FAPAE] Aristotledt FFEE FzFo A
HAeEe Fapete @4 odd A9 F3E HASE 9= Ak

‘Discourse I'9] W] §-&, oA AFH unitieso] #3 A& A s, AAH L2 o3}

32) Jones & Nicol, pp.58-9. Aristotle?] A2 IX, 4: ‘By the universal I mean how a person
of a certain type will on occasion speak or act, according to the law of probability or
necessity’.



