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Henry V' (1956) 5 4 %2 AN =FEL H33lger. 22y Walker =& of upo] 2
St Az £
7] W&ol vt

gt = Ajolol] Wilson 9] New Shakespeare &= 196611 Poems 2 $+A = 9152, New Arden
Shakespeare 94| tatolwl Hamlet 7} 198213l 2o 24 o] 44 AL Evpzich. New
Penguin Shakespeare, Pelican Shakespeare & &3}4] g =z gl on, Alexander, Sisson,
Evans 9] single-volume Shakespeare edition & v}gkr}. Sl ule] &3}w International
Shakespeare 2 o] & n]| =9 Old-Spelling Shakespeare edition o] J. Leeds Barroll o] 7k«
2 APFolztxn grh

o3k 2e ARE 74T W Oxford e 2ALe Fdzol Augodzs AL 19
tzx gk ofF A9 Old-Spelling Shakespeare 7} 71748 Zefo] Bt el Arlo
9. e H2d QA AARE x Yo} Oxford A2 RAE £ & Ao 2

AEE Yk & S. Wells & general editor 2 43z o] £34E 19784 1 Qo] Shakespeare

Department - 14\’5'3]—1 % 7}A) 9] modern-spelling Shakespeare edition -2 Fnjs32 <

=

st W.J. Craig ¢] one-volume Oxford Shakespeare edition & o} 3] 3}= Oxford Standard
Authors Series & ¢ % 4] 2¢ single-volume edition o} 52, = dl1}E Oxford Engligh Texts
Series & $] 3} ‘one play per volume’ 4] 2] multi-volume © & 5 ‘detailed scholarly edition’
o] t}.

o] % edition 9] act, scene, line reference = Alexander & editiono] wE 3, 39 o
9} 5 (‘through line numbers’) = Hinman 2] Norton Facsimile of the First Folio(1968) & wu}
24 "} 28w Wells = Gary Taylor & associate editor 2 G.R. Proudfoot & textual
adviser @, F.W. Sternfeld & 2<% o2, 7|& H. Gardner, D. Bradley, N. Davis, K.
Muir, H.J. Oliver, G.W. Williams, T. Berger, Peter W.M. Blayney, Mrs Lesley Burnett

I
5]

e

Ed g Fow 783 S. Schoenbaum & single-volume edition ] co-editor % multi-
volume edition ®] American advisory editor 2 =2 =¥z 9t} format & walsli: o
T7bA Oxford Shakespeare o] Fd & F FFAEFELES ¥ 5 AZ o& Hile o] ¥
Zel7] mEe] AdAE & gA S

Oxford o & & 53 ALe] o] 9} 72 AlFo] ¢aiA 77} F47 Cambridge o & 31-= New
Shakespeare 7} £+ = A 12,34 ol F 5= 1978do] 28tAbml ‘New’ New Shakespeare
?l ‘New Cambridge Shakespeare’ & 7]33tA] = ¢t} Cambridge &= Philip Brockband 2
general editor 2 3 3 Brian Gibbons, Benard Harris, Robin Hood & associate general
editors 2, Royal Shakespeare Company ¢} Maurice Daniels & theatre adviser & =& -
A3}l3 ‘one play per volume’ Shakespeare edition & =3}7]o] ol 2 vl 197813 11€¢f
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A, X general editor ¢ %4 P. Edwards, R. Foakes, G.B. Evans § A9 @9
267 2 30749 Al ool AAH A BE ol doR H4T 3F 5L supplementary volume
5L 42 24 g AYd, olE A4 4 Dover Wilson 9] 3 o2 Cambridge of 3t &3
A7} wrg) 3Fwl ‘Shakespeare Problems’ Series o] ¥ & 24 ‘New Cambridge Shakespeare
Studies and Supplementary Texts’' Series 2 o] &3 Zlo|t},

Cambridge o 8} & B A} 197996 38 s o=} 2} Editorial Guide and Specimen Pages @k
pamphlet 2 W3 Az oA # ‘New New Shakespeare & =4 Fzgch o) 7AY AF
2 Wilson o] 248" &g Az = New Shakespeare 7} & 7] & @ Ajqt o] series &
HEd B e AEs obd, 27E AW AdAAE HobE H stz

Adgitt, 2@}z o] new edition o] TE Aol A old edition & A AL oA
critical taste o} insight o] w3}, 2] Shakespeare scholarship &] W &, I olsfe] F2o3

HEslz Q& 9n) So] 328 ‘fresh and distinctive contribution’ ¢ & 4 QirtE 3
We Za Fidtta Aok 30 od Aol & S E Feldond AAEA A7 B
A% L2242 B4 wH T2 gdot AARAQ BEo] obF ol HolxE GEY
2 ZA~HA wkele A A E-& RLEo] ‘authoritative presentation’ o] H 2% + o+ I
< og M4 & gvkz 94 24zeg GRE dF s 9o

1. The present modern-spelling Cambridge Shakespeare, The New Shakespeare, began publication
in 1921, under the general editorship of Sir Arthur Quiller-Couch and John Dover Wilson, and
was completed in the nineteen-sixties, with the assistance of G.I. Duthie, Alice Walker, Peter
Ure and J.C. Maxwell. It has won a large public, and high esteem both for its scholarship
and for its design.

2. While acknowledging the value of the contribution made by John Dover Wilson and his
colleagues in The New Shakespeare, it is recognised that the time has come to re-edit and
re-design, and not merely to revise, the series. The new edition may not in all respects
displace the old, but, responding to shifts of critical taste and insight, to the findings of
Shakespearean scholarship in recent years, and to a changing sense of what is important to
an understanding of the plays, it is hoped that the New Cambridge Shakespeare will make a
fresh and distinctive contribution.

3. The developments in bibliographical studies, which excited high expectations some thirty
years ago, continue with increasing refinement to chart the complexities of textual transmis-
sion. Few would claim that they bring us in sight of a definitive text, however; for it is now
clear that objective modes of analysis can only assist, and not displace, editorial judgement. We

may nevertheless still hope to approach an authoritative presentation of the text. (‘Preface’, p.i.)

27) Dover Wilson € New Shakespeare &} 404 & dj22¢ gGXo2 #HAPYs, v}t Romeo
Lear= G.I. Duthie & # %22, Troilust+ A. Walker 9} T F o2 fod, oA A o=
A s g AL J.C. Maxwelle] Pericles, Timon, Cymbeline, Poems ¢ Walker & Othello %-0),
9.
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gt Cambridge 9| Editorial Guide and Specimen Pages Bt} A7t o2 FAER 3|7
=AE & 4 oyt 2L #lql 19791l o] Oxford University Press & Wells 2 3] &
Modern-Spelling Oxford Shakespeare ] = 7] u}2 ¢ u13]& & 24 stad W Ao] 36 7 o]
A F 3 Aol E A ets5)e] Modernizing Shakespeare’s Spelling olth, orlol: Gary
Taylor o] ‘Three Studies in the Text of Henry V’(pp.39-164)7} 35 o] 9}, Wells 9
22 multi-volume edition(Oxford English Texts)9] A zA-5o] A F& 2 A Fo]x, Taylor
9] 7 single-volume(Oxford Standard Authors)& $18 Hs o] E o] 8 =¢o)}
&7, o A Old-Spelling Oxford Shakespeare o] s #]4}3]-g ulsl McKerrow ¢
Prolegomena(lll?)pp.)Oﬂ ute) = ol o] manifesto 2tz B 4 9lt),

Wells = M Foll ] ZE EAA wtF el $ 2719 edition & 9l %3137_, Shake-
speare & A ¢ o= AT FALA R wtF2e AR ofF Tt x4 HelA HA
% edition o] 670 Hx ¢lrte McKerrow & o2 =9 modern-spelling editiong 4 3314
7170 Sl A Q83 grh oo 2& edition & A EE EEo]EF] vex A WA
0] ¢]Fo1A 3, Shakespeare & 9] whwjo] W3lels =ol oe 71A melA Wolwl A
o vk AR wlEHets F 1A 9] Oxford Shakespeare edition & McKerrow 7} 743

B
9

m\o

A

NYsil

2 =2 H A A edition 07 3}E 7L Ex}So] ‘obsolete and archaic accidentals’
o oeiAl EetElo] glo] FRF) AFT & UxF S Fr gslAdetzn gl Cambridge
9} Editorial Guide $} vt 7}x 2 Wells = AATAH e XF /YL T3FHoz: 319
‘will o’ the wisp’ 7} & A d¢ A eA AAsHA A A LEZRE Fape AAHY

FAde ST g oo 2o oA s Folgtxm Foh

rir

{'—‘1

McKerrow himself provided some justification for this apparent duplication of labour in the
first sentence of his Prolegomena: ‘there might, I suppose, be at least half a dozen editions of
the works of Shakespeare executed on quite different lines, each of which, to one group of
readers, would be the best edition possible.” To this we must add the fact of mutability. Editions
grow out of date in various ways. New textual theories are propounded; scholarly discoveries

are made: ways of reading Shakespeare change. -

* * *®

The newly proposed Oxford editions will be in modern spelling. This procedure, traditional in
editions of Shakespeare, removes unnecessary barriers to understanding, making it possible for
the reader to concentrate on the text itself, undistracted by obsolete and archaic accidentals of

presentation. ...Suffice it to say that we shall be well pleased if we can serve the next generation
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as well as we have been served by the scholars from whose work we have learned. and on
which we build. ...we know that the concept of a definitive text is ultimately a will o’ the wasp.

(‘Preface’, pp. v-vii.)

o] & New Cambridge Shakespeare ¢} Oxford Shakespeare = =% &} 12 = edition
of HAA D FA7 A4l vf AvhgE editiono] I AL Edgxm, FalE vlo] dahw
Aoy ‘gaol & ‘jail’ & B A AA Fobzm dot,

Wells = A F-ofl & dutA o2 E531A o] Fo] = uk-e Shakespeare edition 54 & whs}
A gPer, urk o 2 5 dvke L9 AAE e s A B EE ok (p. vi)
Adgcr, oz v F9lx] & Cambridge Shakespeareo] ojgl wist& w2 &= gz 9

2y 2 Ao E E73s Evans o Al dAfAs zv o AHs 2
Gl A 2=AE Al ez o Evans o] F Fol A AAAASGA S g A wg e F
TA Y Foz 4Fekeh

Wells &= ‘archaic and obsolete spellings’ & 2lAlg o g2 EH£A7 = Aol ofwl FE7 o
ohx A ZetA Gevh webd e Walker 7} o8 @ o3t 2L A e zdlz wobE
Qlef.

e S

f

...the advantage lies with the traditional practice of bringing spelling into line with current
usage, since a gallimaufrey of ancient and modern contributes nothing to a critical appreciation
of the differences between Elizabethan speech habits and ours.®

Wells = Evans ¢} 3 ©3& A% &3l ‘kind of linguistic climate’ & =ulgtct, =z

1l —

= Adadgert ZEZEIE AY BAEo) R a4 ‘a selection of Elizabethan
spelling forms’ & Z&A k] F& v] Yol Zojof & & W o|Fol glrts )

gl FRuY 2H49 g A2 243 32 (pp. 896-897)])¢]
vgtba A 3= 7o) £4A7 kinreds(=kindreds, 268)), idlely(=idly, 298], heckfers
(=heifers, 157%)), Saint Albons(=St. Albans, 1683)), chevalry(=chivalry, 22 3% 20
) 59 R Eo] F£ &dolx EXE FE ALA Yot &k olof A AL
‘eccentricity’ 2 o] Fw, #jsle] FAHE FAAINE ¥ RIAHE Woriuid Wells e
AAE FHAHCE, 78 E FEE FdlAClE £E wolgol 23 g o R
2 AYY ge EAR o F ATIHES e AL B3 FxY dFe oo
Pt z@ bz Evansy} F34315% ‘insensitive levelling’ & Zef st d g s A4gste
o] ol Wells: A& #38ly) 8] wordplay, scansion, rthyme o o 7%
47345 9% 942 sascte Yok '

28) Alice Walker, ‘Some Editorial Principles with Special References to Henry V', Studies in
Bibliography VIII (1956), p. 111.

Riverside Shakespeare &

I T
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I see no virtue in an attempt to suggest a ‘kind of linguistic climate’ (which v;'as, of course,
modern to Elizabethans). The preservation of ‘a selection of Elizabethan spelling forms’ has the
practical disadvantage of creating a need for many more glosses than normal in a modern-spelling
edition, most of them serving no purpose beyond a reassurance that the unfamiliar spelling
in the text is not a misprint. A single opening of Riverside’s 2 Henry IV, for example, includes
kinreds: kindreds, idlely: idly, heckfers: heifers, Saint Albons: St. Albans, and chevalry: chivalry.
The policy also leads to eccentricity and the kind of obscurity that defeats the end of moderni-
zation. It is no part of our aim to enable the reader to reconstruct an Elizabethan pronunciation
of the texts, whether through spelling or other means. On the other hand, we certainly wish to
avoid ‘insensitive levelling’, and to make provision for special cases created by, for example,

wordplay, scansion, and rhyme. (p. 5.)

early text 5 49 EE3 AAEL A A} authorial o] o}v] 3 scribal o] v} compositorial o]
2tz = = FA 9 linguistic climate & #leddtE 8 g2 £4549]% Aol vieba st
Evans o] Ao 974-& ol 9o} dr9ie W.W. Greg 7} 2w} 32 Aol olv] o4

u glgiet

For the critic modernization has no attraction in itself. So long as there is any chance of an
edition preserving some trace, however faint, of the author’s individuality, the critic will wish
to follow it: and even when there is none, he will still prefer an orthography that has a period

resemblance with the author’s to one that reflects the linguistic habits of a later date.?®

Greg = ©]o] A A o)u] ¢l 83 ul} & banket & banquet 2, fadom & fathom o =,
murther & murder 2, vild & vile 2, wrack & wreck So =2 #Hdglsle RS ‘sheer
perversion’ o] 2}z v}, Bowers & 4] olo} & Gregd| #-g EwA 2ol FT2AH L&

oA etk

Even if we had no positive evidence that the accidentals of an author have been transmitted
in any significant manner, there is still reason for a critic to prefer the form given to a text by

a contemporary printing-house instead of the form of a modernization.3®

Greg 9} Bowers & ol 4] 49/ & A2 ‘“for the criticc 2& ‘for a critic’ o]t 24 S
W AHdelsh AMHEEAE A% editono] ohiz HARAE fadE 553 Elica-
bethan spelling 5¢] ¥ &eo] ulatz st} 829 Zo|t}. Evans 2] Riverside Shakespeare
7} dutExE 93 zlo] obd semi-popular edition o] @ el u]Fo] E w] Wells o] u] g}
£ 3A4% A% Aoz waldh o R 2t ISAE A6 AW AADE Aok
Brhe @5t EF22 Evans o) $yradshs wideln gol @Eosh oh wae,

729 Greg, pp. li-lii
30) Bowers, p. 130.
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AE AR e 9Be 22 QE Aold, 28 1EY ARAE TF 2z e ook
o) 4ol AREY BAE Bowers & £EE ¥¥AE YANIEA AASE A

A o b text & Cdistort’ drkm i Fe HE F owb Yok

VI

zelml Fal A og Wells Al AAAN S A A 2}e edition & o] Hal3 & W

Ast 7ol ofd ZdA 2 FAE FHEAL
1. semantically indifferent variants 9} semantically significant variants

© o} 52 OED | headword(lemma)e| t}ejite B2 AAste 9L X 7]5) obsolete
word &) 7% OED form o 2 }e}ud tl—peise, chopine, kecksy, sutler, eisell 5. LE'gdel
= olF A4= 3 glE whelo A%, A9l Elizabethan spelling variant Eo] ‘insignificant’
e JA EA7 gk ol & S, caret, carote, carotte = olnjo] AL FA YE &
9} indifferent variant Eo]7] W fo PN FFHQl carrot 2 P 3epd =] A Folch

) g ol tolell grey 9 gray o 72 indifferent variant o] gl%o] alz] Al Al
% ofctolof = indifferent variant >} 2toh, z@d X W3 52 semantic difference & §l
& 23 g o A% AUAE AAAAE g 2o
E 2RAES THANAY REIEobE Aolrh ol9 o] M Eol £ol U+ ‘significance’
A -Feol EAE A slete ste] - semantically indifferent variant-53} semantically signi-
ficant variant $olzle ¥ WFE o] sz e

(1) semantically indifferent variants—=| F7}2 9] A 2} o 2-Lo] 43 HPYAAETE
A E older form Folghe o2 £5AA & BelES ARAE ZF s ofof Gt

banket, caitive, murthered, fadom, burthen, arrand, accompt, venter, tottered, apricock,

et

’

A=} ‘shades of significance

bankrout, margent, subtile, vild, swound (&2 sound), shrieve =& R banquet, caitiff,
murdered, fathom, burden, errand, account, venture, tattered, apricot, bankrupt, margin,
subtle, vile, swooned, sheriff’ & #&u}3}8c}. T control-text?® 9] formo] FTF oo A&
olA g¢loizl F74 (inflection) & viebd =) o] L WPAHAEFo] olx ‘genuine’ form o]
2 ZZH). eyne £ eyen (=eyes), spake (=spoke), forsook (=forsaken), mistook (=
mistaken), arose (=arisen), holp (=helped) Z-o] = o]},

di HYEL WP dEg bz, 2AE GARA R 23 e early spelling £&

1

3D Ibid., p. 131
32) Wells = McKerrow 7} 38 A}8-3} copy-text & 3 &3 control-text & A-§3l3 3t} McKerrow
= @A A7 29 edition 9 wrEre] =i text ¥ copy-text B ¥ 23 +dl Wells & ‘the most
authoritative text’®] 9 2 control-text & A}&# s v}
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A4 4 gk & £%, Evans 22 R 3 X} buckrom, strook, St. Albons, sate S5 =
W2 BEFEA Y JAEL BF @A s s}y, = compt, accompt, conceipt, deceipt 5-= v}
=4 BAY wgg Wt AL ohold HBE, ile (=isle), det (=debt), detter

(=debtor) % phonetic spelling £x 25 3=t o, €4 4o] ¢ 3-L £ aphetic
(38RFE £4) and syncopated (rpEZ) form & =iz B &=l 2 astonish, against,
alarum 2] aphetic form Q1 stonish, gainst (E-2 ’gainst), larum .83 ignominy &}
candlestick o] syncopated (-2 shortened) form ¢l ignomy 2} canstick = LT F54
et

(2) semantically significant variants—(7}) A a9 o] A WD AEZ 4] 249 o1}
=z Fol AR wE HuE AUA " s E, ol E Ewl, courtesy b o}zl W Ee

court’sy (¢ &) elision), curt'sy, curtsy (o] A EL o9 9] elision , cursie (medial ¢ o] ] 2F)
A

¥ Tl weta ‘good manners’ ¢ E X %z, ‘obeisance’ 9 =% = ¢ltl, L el =
courtesy & good manners 2} %£wulo ®  curtsy += obeisance 9] Eulo = sojd E it ol

499 AAAL 230l Tool A AR courtesy A, WAL curtsy A 7 Fa
ME a2 9ed ZA4E ddselr FEHA 2 WE primary (52 dominant)
sense 8] A A& A B Ez o[z 9] alternative interpretation £ HEx FEol& Fy e o}
£ Aolt}. mettle-metal, travel-travail & w271 x 2 A 2] g},

() " quote o 3] B8 coat(e), cote &) W3 A 2] £+, Evans = cote 7} control-text
9 AY WE 2590 o AG quote = BT BETE 2 o] cote T HET AL

quote 8} 591§ FA 3 oF sl vir} ‘pass by’, ‘outstrip’ 8F o} T}E Eoz AL cote

r

(‘we coted them on the way’, Hamlet 2.2. 315)%} 93] ok 317 w Eo]r).

() A eRE Aold HolFol pe BAZ £EH A% ingemiows = ‘cleverly
contrived, showing cleverness of invention’ &] o]z, ingenuous = ‘frank, artless. liberal,
AEEL Aste] @’ 59 Fojmz, o] F "olE AR dE oYs) & EL 23
govt AAAEEE 758 T UE AEE FA L3k 281 *A course of Learning,
and ingenious studies’ (Shrew, 1. 1. 9)of| A ‘ingenious’ & ingenuous =, ‘My ingenuous
Instrument’ (Cym. 4.2. 187)¢ll A ‘ingenuous’ & ingenious = 7o) wte} @3} sbud =k

(2}) control-text 8] HA7} FEF L & FAoE FEI o AL oy E dd L
45 mo(Z-E moe), enow 529 A EA <, moe, mor ‘more in nnmber’ o] & F 4
(countable)el] 2% 3, enow = enoughd] E4Y oz 29t ‘We haue willing Dames
enough’ (F Macbeth 4.3. 73)%} ‘Sing no more ditties, sing no moe’ (Q Muck Ado 2.3
65) 59 early text o] FA3 R 2N Erlo]l 2 FA dEALE AV £F9 Aol
ol B 2 mo E-2 moe &} enow E more ¢} enough 2 7}7} o3t dch,
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2y 8 AgES e 548 73 $ol£ original spelling & 547 AV g0 4
oA gulE A2 ¢ YT A=E WA

X1 A], conventionalized stage dialect. Lear o] 42} 6 #o] v} o3 Edgar 9} Oswald o o
3l, low-life, uneducated character &, 9j5al 59 W& oJF2 5 to]o] mekE MV
2.2, 147 o] Y 2= Launcelot & a lewern (Q1,F)2 eleven o2, Edgar 9] cham & ’cham
(=1 am) o2 upi}, ’

E#), characterizing touch. Much Ado 3.3. 21 & Dogberry 9] lanthorne & —~] = ¥ Z3]
% &Au F 2H6 2.3. 259 Lanthorne & $}o] 3t zlo] ofd & AL e &
A A touch 7} o}y = 2 lantern 0.2 & 38 of &c}.

AA, EARINSF £ ol A EE S|FE FHolle OED Y 3 dale AEH
ol QA AE AHstE= 2ol Et)l breeze (==gadfly) & breese , impale (=surround)&
empale 2 3% 721 Folrh

5], ano] if &) Fo2 Fo| AMLH o+ an’'tdele 972 g #olr}. Shakespeare 9}
29 FANAERS and & if 9] o A4t vt 2 F 1747l & ano] ife A
ZFol g xolry] A FAste 1847)e] RHAZEJm, 2 A} o]A-L distinctive traditional

spelling 0.2 -}z v}, J.C. Maxwell & New Arden Titus ol Ai 0] Fg A HAAE B
9 A and 2 E7AY A% FAUS 2o} ifs and ans’ 2 Kol o} F47 2 9)
7] o} o] Maxwell 8] ‘the usage is completely obsolete’ & /\}/QO] ol EE an g »E
and & 2E 29 Fol Qe FAo wolok Grh @A Fo B9 ifY HE 54

9 B nE AAE A anow, ¥RHA $& AflE and HEE REA Y
thA A, w2 wordplay & 3] 37 S8l ARAE £45A2h
This lanthorn doth the hornéd moon present. (MND 5.1.233)

He hath the horn of abundance...though he have his own lanthorn to light him. (2H4 1.2.

42-5).

o A5, metre 314 2 archaic form 8] $40] & g 8}r}—Our court shall be a little academe
(LLL 1.1. 13). indifferent variant E<¢) thorough 2} through 7% 5 %o g g A$d =
a2 E EHAZ

o F5|, further/murther, confess/decesse, fraud/o'estrawed &} 7t rhyme & 3}3d}ld]
original spelling & &<z ¢}, <t so 219] rhyming & 9 a4 mo(e) & 2oz =57 I
2% ¢t

A g, original spelling o] oJ@ vigle 25 @d¢ Ad A 270 &t

Banquo & vl E9 dojcle] stolEelstx 316l 4] Macheth 7t & ZAHE ZA 2 vHA
A g Addo WA Y& o1FA TEUt
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My Noble Partner
You greet with present Grace, and great prediction
Of Noble hauing, and of Royall hope,
That he seemes wrapt withall.... (F Macbeth, 1.3. 54-7)
Muir (New Arden), Wilson (New Shakespeare), Evans (Riverside) 52 F ¢} ‘wrapt’

(.

=

Ao Pope 7} A& &3}l rapt (=lost in reverie, carried out of himself) & A}-&-3) .
2]} o] ‘wrapt’ & rapt 7} ¢4 s o] 49 oWl E Ztw 9& & vk ¥ FA4 7 Ak
‘wrapt’ = FA4| 9] FAE A oA HE ‘borrowed Robes’, ‘strange Garments’ 5 3} 9]
ol 934 ‘entangled, caught’ & o] &= 4 9lc} w4 A ¥ E 2 dominant
meaning & A FAAA T rapt F HAdtzm, SRY FEE FV 994 2 FohEA 9
12 Fdoz @dE Ao

s#Hd, Wells o] Axgdes 432 £ s AvA e 5L A9 dAY
dshelofok o £ ASE F

2. Contractions, Elisions, 2!

Nl

d ALy
m[m
e
%
2
S
g rlo
=
? L)
o N
=
R N
o
M
o
R
Lot
l'g—i
iJ
vl
po
o,
i
s

Qg oz controltext 59 F2FEE 2AF A AAEY Aoz Mol Bk @
a9z RESE Ao wteAee @ duSel uef apostrophe Y. whebA control
text o] ‘We will’, ‘We'll’ -2 “We'll’, ‘We will’ 2 8% %3z 2d & T} ‘Wee'l’ 5 “Ile’
o 22 Well i T = z22 g 33tk

Sfastned, battred o) A H.% unsounded medial e} Aekx) AL FA LAY ofu]—ne
(stolne, falne)= 5 AAMEP o= 3 F3leo fastened, battered, stolen, fallen o 2 ‘spell
out’ -7 v+ &+ 33t
Zae] 291 gbe] oful —st, —’st, —est & % L metre &} BAF wul —est 2 3}
Jee BF st 2 3}5 canst, couldst, mayst, wouldst, shouldst, hadst, didst = o]z
Tk ARdAE —est 2 3t —st7h s e el Ak

whether, ever, never, over & 722 Qo] 5L F4F o025 veum EH4EHRA ¢ ey
2% e ut ‘syllabically regular lines’ & $]3], Pope 7l 3 %], dAlv EIgAY &
2% 3 9E gl kel A ga5]e]g versification > ‘not primarily syllabic’ o]7) = &
o1k,

a'th, and’t, in’t, to’t, to’th’Capitoll, upon’s, th’fire, By'th’, i’th 52 F438Eo] Fo J
< ZAs" FEFE 53] Coriolanus &} Antony | A wol Hel Hx S, O, 7, b, ¢

(=to) 53} 2 £ ‘clippings’ & Pandarus 8} 2 T BE 4459 537 4T

1

33) Stanley Wells, Modernizing Shakespeare s Spelling, etc. (Oxford: at the Clarendon Press, 1979),
pp. 6-18.
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Al weth olAES ¥Y FeE glon, ohuk “to'th’" o4 ‘to’ hge] apostrophe
¢} “By’th’”ell A ‘By’ t}£-<] apostrophe &= wjw 2},

‘he’ & Z3}n}, ‘he’ 9] unaccented form Q) a & EwtAy AR 2z BEFHE He
et ik sl o]l g Cockney & A A43std kb 2hehs ez A zRd ol
Z Aolw, 2y ctxn Alexander 48 27 ¢ ‘ha’ 9 24803 A4 ‘a2 & AE
ol (52, 2ype] ohE) ele) fAsl ohrE AXer wFaAyAE XU A
L2 L 2 2 o S B L T 2 O

FAek HAAFAY ofn] —ed & F FHE TG @ (sounded F2 syllabic) = gl=

o

287 3% w) (not sounded Z-& nonsyllabic)® ¢lch. d¥ HAAEL

|
A

Bl oy

o]
o

—_

syncopated form
(nonsyllabic)¢- —’d 2, unsyncopated form (syllabic)¢ —ed 2 ellit}. & ‘Some shall
be pardon’d and some punished.” ¥ ¥ =3 A52 syncopated form 2 —ed £, unsynco-
pated form & —eéd (F& —éd)Z Vebyit}. & ‘Some shall be pardoned and some punished.’
0] 48] = stx wels dAdete] ¢tk #ulEAlE ‘pardon’d’ & A apostrophe 7}
EUE, FouE —dz 8A g2 —ed 2 = o]F F &4 2 87 = £l apostrophe
= £3™, ‘punished’ o] 2§ A& A F $AR g7 Wi A AAR A F
A2 dojok & FJAINIele —ed 22E FFach weba] RAdAe] By (—'d; —ed)
+ 2A BEHF2PAE Zolch g9 B4 w (—ed; —ed/éd)& Al st oHE syllabi-
cation & 938}%= wtolo] A AAQ FAE A AAE, wetA AA g DAL 2es)
= BAE F2 YA AR gEFagc FE 4AFdAE dutd ez A4Hd dd
Yol dEH oz ALLEA Holol & o] f& ¢k

th'art’ ¢ ‘thou’rt’; ‘v’are’ ¢} ‘you're’; ‘th’are’ ¢ ‘they're’ & A7 $H& 4oz ofF®
Aol E gEdthsl A4 gtz dE Fol L FA ¥ accidental F zHolzg Hy)
A A edition o] A= FFE Yl FxE & thou'rt, you're, they're & )= d}c},

ol hol: XAl ohy full forme 2 ¥ 4 QEUE HZagoz BE AAY &4
7} 9lc}. deuleo] = o] 9] shhbell, Riverside o MAAL o] AL devils] 2xsoz 2
B8 3 dev'l 2 Qg v} deule -2 devil 2 & 3ld) o 3t o)}

OREAML HXrE 3

A, metre & 2 Bast g€ AFle RG] AP E At 2P L
w29 accidental o] £3}3}7] o) Eo|ch wiEbA Bullingbrooke = Bolingbroke 2., Gertrard
(Hamlet Q2) Gertrude 2., Bristow = Bristol 2. 31}, H\mter(New Penguin) ¢} Evans
Zo] H3&t AW A3 Birnan (Macbeth) e Birnam o 2 %},

4, 4damed ZE o ALeE dge] Qg e carly text E FolA %

O

rir

34) Ibid., pp. 18-27.
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g AA4E 9aAY wtA 2 (final) FAE F& s E FASL Qo 2
1 =

i

g jhe. o
of o] e},

A, Zgo] #o] old W 2L 2 Z stk & Holmedon(5 22 7

T A= Hdls Homildon o)\t Humbleton B.v} ) 7] w] o] ol 2 E24 47 ch

WA, R2(QL)oll A Hereford = 23¥, Herford: 11 -2t} o] 7% metre AL9] strain
ol A #AA=E A Yorg Hereford & 3= gt

thA A, Evans 7} 5| ®1 8t Harflew = Harfleur 2. 3: Rone(E-& Roan): Rouen O 2,
Callice = Calais 2 3}

A AA, metre 49 ol fE ol AAE adl2 HEch ole] weh Hs 9 Delabreth = =
H2 E25A5) 32 o)A A del D Albert = t# 37 g=

Bod 2R 795 Marseilles(8 1) 2082 Marseille) 2 4, xﬂ LAl Bog FEFE

367; F All's Well 4.4.9)0l A Marcellus 2 Z A= o] 9oy, 37 == F ¢

£ wolx 3 ol g x A 240 2 E Marseilles|ma:séilz]

gttt Banquoh(¥)% Banguo 2, Fortinbrasse & Fortinbras 2 &% Ao

{
re

AL

the Shrew 2. 1.

AL Hstz F4
LR R
4 757

early text o] dnpr} A4 ago] AAlY TFHE AYFER], = 29 Ahel ztef
of ol AelA ¢ % §lA controltext o FFAL AAFANAE F
olojA WA A UL 4 ok v FAE ddY +FAH dFPo
A ArgEwidk 2715 v 4 goke Aelrh o] Wl ddaE editio

=
Aste A$E 4 A gxe de 5 & Aolrh
]

kuf

_

=]

control-text 8] FFA -2, ©l2o] 7 o] authorial Q1A scribal QIR = B2 A8l &

z5 £x 9ok, A control-text 2] semicolon, colon, exclamation mark = 5 83 wizgt
2 shok 31, | # A5 academic text bookseo] A Bl @8 literary and dramatic

practiceo| /] Bul & Fro} 2 0 early text 9 FFAHE A& Aol £}
VI

oj el A el S. Wells o] @89435 AL AAsigdch =& F43 @39
2L EAAES FTEAE wol B8 Z2A =ddtz d=A9 &5 A2
stgth webd 25 AFAAY ol HAARGE 4 xdeld early text £ vl ol
g AL 449 Ax7 gk 28y 29 £ new prolegomena & A 3w 4

m}o
2
2,

35) Ibid., pp. 27-3l.
36) Ibid., pp. 31-4.
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APz, 22 @z FAEE & F A7 okde, 2o REE @ AHEHNE 249
Adle VI B A AGEE F2 Aok 10 a7 ol 42 A AAFES eym(e), spake,
mistook, forsook, holp & Z< A7), stonish, gainst, larum, ignomy, canstick 52} ‘aphetic
and syncopated form’' £¢ odl2 BEI AL 4 AMAd HoNgsh drlt o} o
A7ME G ez T Friz 2ich

2249 deigte]lE AAA drstelE 2 UEY AH I Ade] g FAY &
ok FEAHA @dsE g FA2 s F dF Dol & early text o) ¥ (vagaries) o
et F oA 2 2 EE 7Fede BEE vgEHelx AES A ¢d (‘unintentional
and inoperative’) 845¢ 9|3y Aoz FE4 s HdE E YT FAUE
o) o Aol murther S} murder 7t EA T H, ohA waw, 2 FEL IE b Ao}
Q+4 3} Elizabethan actor A x Hr38] F83)x] ¢3-S variant orthographic form &2
HNEAZ sl F HE4o2 FEIES 4 T8E AL 43 $£2¢ do] & Aeojr)

T AeA gdste 2AHE FAE A AdE 234 gA% 58 224
3te) Al M mohE v ou|glE 5 A (significant evidence) & 33t A Y ErlE A
E dg Tl & Aotk E dddAde] Aokl A etz izt A AR
Aol E H& & 39 Aol E modern-spelling edition & &334 & 2#F A3z T4
E2 9% commercial necessity o] 233}, textd EFTAHEEL A4 Aoz AE A
A &a BEEe ¥ xi} ‘serious student’ o Al & U,}éi%ﬂw} Aol #H £ Q& Aol

ol ol A A Javnol HAAY FAHES AHEES T 27 Azde HA
€ 252 AEHE Adqd AA R 43 self-discipline 3 Agle AA=E o734 2
ok webA o] A e AV AFEH AL A2 49 AA4F% AAE 2 Aotk A
T2y oAE AYAE 2F4, ¥HA 47 238 LEs Ha §F AAA F Ao
olg A ¥ o HAe AL NFHE @A =Heh AgzTeid #Hdsle popular
edition & =2 487} vhdeo] Z181A & 7o) B E modernizer 2 A g ztm o] 8
of F-&&iok & Aelrt

AgAdez, U4 S alAE Shakespeare 9| text & AN Y % FohevlE o &
o A7} 912 Aolrh. u]E vl AR ‘complete and absolute modern Shakespeare edition’
o] 77t Felel g b Molx @A, Wells o] dA3tsl edition & AJ]Z 3o
oz wo o Adustz @Ashd ediono] Mg RolEdE 948 A7 gk

J
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{Abstract))

Problems of Modernizing Shakespeare’s Spelling

Kyung-shik Lee

Modern-spelling editions as opposed to old-spelling editions are divided into two kinds:
one is partially modernized texts or semi-popular editions and the other fully modernized
texts or popular editons. A complete and absolute modern-spelling Shakespeare edition has
not yet appeared because full modernization involves not a few difficult problems.

Some old-spelling forms are easy to modernize. Words like lanthorn(e), murther, parfit,
and vild whose interchangeable alternative forms lantern, murder, perfect, and vile also
occur within the same original texts can be modernized without any loss unless rhyme is
involved. It is also easy to modernize the past tense and past participial ending——ed/
——'d to——ed when it is non-syllabic and to ——éd when syllabic.

In Shakespeare’s day a number of words were often spelt differently in accordance with
a compositor’s spelling preferences, text-space, type-shortage, or the exigencies of line
justification. For example, hear was spelt hear, heare, and here; then as then and than; whose
as whose and who’s; to as to and too. Even these cases which demand a choice between two
exclusive meanings can be easily modernized because context makes the choice quite easy.

But difficulty arises when the ambiguity of an original edition embraces two modern
words which are not clearly related in form or sense. The word trauail, for instance,
embraces two modern words ¢ravail and travel. No matter which one the editor chooses,
he will need an annotation. Some words with final s raise a similar difficulty. Cats in an
Elizabethan text may stand for modern cats, cat’s cats’, or cat is, and the sense of a pas-
sage can bear more than two of these exclusive meanings.

In his Riverside Shakespeare edition which is widely recognized as the definitive edition
as far as semi-popular Shakespeare editions go, Evans preserves ‘a selection of Elizabethan
spelling forms that reflect, or may reflect, a distinctive contemporary pronunciation’ like fift
or sizt (fifth or sixth), Bullingbrook(e) (Bolingbroke), conster (construe), and vild (vile)
because those forms suggests, if not Shakespeare’s own preferences, ‘the kind of linguistic
climate in which he wrote’ and this approach of his avoids, he said, ‘the unhistorical and

sometimes insensitive levelling that full-scale modernization(never consistent itself) imposes’.
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In 1978 Oxford University Press launched a project for a modern-spelling Oxford
Shakespeare with Stanley Wells and Gary Taylor as General Editor and Associate General
Editor respectively. Wells made public his modernizing principles and method in his
Modernizing Shakespeare’s Spelling published in book form in 1979 together with Taylor’s
Three Studies in the Text of ‘Henry V.

Wells is quite sure that he sees ‘no virtue in an attempt to suggest a ‘kind of linguistic
climate’ and that he is capable of modernizing Shakespeare without committing an ‘insensitive
levelling” by making provision for special cases created by wordplay, scansion, thyme, and
so forth. He also sees no advantage in preserving ‘a selection of Elizabethan spelling forms’
which would create a need for many more glosses. What he proposes to do is to modernize
almost all the semantically indifferent variants (like banket/banquet) and as to semantically
significant variants (like courtesy/curtsy/court sy/curt’ sy/cursie, metal/mettle, and travel/
travail) where Shakespeare’s use is significantly ambiguous, he is to ‘adopt the primary sense,
and annotate’. But he is to retain stage dialects and those old spellings which ‘helps the
reader to see that a word is not what he might otherwise suppose’. He also refuses to mod-
ernize ‘sallets’ to ‘salads’ in Hamlet’s ‘no sallets in the lines to make the matter savoury’,
for then we losz the sense of ‘something tasty’ and mar metre and rhyme as well. Aphetic
forms like Edgar’s cham (=Ich am) and forms of a characterizing touch and those of
representing the speech of uneducated characters, foreigners, etc. are also preserved.

Wells will modernize such proper names as Bullingbrook (e), Gertrard, Chatillion, Alanson,
Rone (or Roan), Callice which have all been retained by Evans. As to the past tense and
past participial ending ed, he prefers the method of representing the syncopated form by
—ed and the unsyncopated form by either ——éd or ——éd to that of representing
the former by -——’'d and the latter by ——ed. When these endings occur in prose he
means to print the normal modern form.

On the whole, Wells’ proposal with its considerable number of exceptions does not live
up to his ambition for a fully modernized Shakespeare edition although there can be no
doubt that he will modernize Shakespeare as fully as he can and certainly more than
any one has ever done so far.

In conclusion, there could be no doubt that Wells’ Oxford edition will be a big step
forward to a complete and absolute modern Shakespeare edition although it is not likely

to come out in the near future.



