NS Rl viehd R e 23 hE
— W B R RDow dhel—

b ® %
A BISCER

BENRS UL o) Ak olH R EL RFaA ATel YIA nhgE Aok
e FzAel o Fo)rh

2o e T AFaAddl QoA £2EAAL 54 5 Fdade] A 55
S 2gq 440 Folold, oHe 249 T2 2dE] J9A ARKNA FA
2 EAE $9E Bk ol 0F nid FRAAE APl YelA 2 Fuwe) 27
% HE Aol

Zo) 24T QA AT PPEL BFeAE EAA BYA z2getneg
Rl e A8 - 298 U 28 358 Az JE 344 2480 A4
AN Bgeh AL B BAC Y MRS KUS TR mike oA
gomA FHaAe AW AYA YA WA Esx g Aol

2§49 A% AAF0A AP Pel 9T Mimol e A4 S4e) 244 297
o A% BEE TF449 247 39¢ DAt B BEe e 9w g =
A BA PREH FNNA FA AAEHE GE LW EHE A9899E 29 3
ARole B4R BL A A% A4 D4R AF FEULI) @FaLd A
7 WAoA, HEERS MRl 90149 WRMLY Hiel AFH BIaA
S ool dekel wo i ALY ARZA o)W MWk oIulsk FoiH ol T A
o vt

AT FAEAA & AFE 249 A 494 ol ua AdE wet wd w2y
otk B2 ARG 474 B AdlA W EAE WA S Aol Aol

o HAE AAATI A% PR bz 2Aue QoA WHe FEA o9 W
A5 Gl 24e Fx AF ¥FaAE FHo2 FHIA G



I

2L Q7 A4 R A gl #Egel B & 249 A Hee F24 &
AE W8 e a4 248 492 e BFE ASAA 59 &4 vy
ol EHldA B T 2¥A FA% PHEY TAE Az QA F%h AL FEE
A9 Ja2d A5Y ¥, &40 AAE 2 deds d3d dee ohgd Aol

olE g A AA Bk & 249 AT dHE FAA AAR Lof 2= 2L
Aotz s Ao £ A7 TEMC T Mlstrlel G 249 Quby Fauye 3l
AN A% g5 2 e HEARAAE F48 2R g

@ R 1TE

A9 AR QofA &4 "-P%é}g] AL 71 AN ER3ke Aol
F74A Aol Zl&rt Hol dof A AFHA AdelE, Ml AdelE el
Y 44E A22 YA He Aolwh od A FFY HAE 24 T
ol = upio] et 443 P5o Tl T Aol

dAolge AL A Al 276 @ FEALL Ao AAZ FAsE Aol o
EWR Loz AR EERGES e dAH A AKEZA TfeA E 2xdA
71d Byl A6 AARA AAD Aolw olHT B & AAAA 45 E A
A& At 2 ALA ZFe] ot A& A¥std F 4 AHAA FED FHlel v
2 FAAA votzirt.
ez o @4 A duiAY A f¥el etk 2 wkgo] GRBHY AL A&
T PF, F5L 44, 2 A Auded e s o 24 et g
AEEY HA g Wg 2HuE AL FEE AAE TSR k. 222 o] A9

[}

o}
Az &
TEA &

-

A gl AsE AAs ek Aok kol Ba Aelth wekd 47e)
AW FEE GFERIA T 2T WBLEE 3L Aol ehrh?
A4k T4 oA LANH 2 AARIE Aol

2hA ol d #A A Bel, 44L g APAgute] 2¥ A A o AL [F
A4 =E 53%9] ZF Aol oe £TC wHE we FH T A® 4 £F

1) Robert Scholes, (1974) Structuralism in Literature, Yale University, p. 59.

2) Maliesk Danziger, and Stacy Johnson(1961) Introduction to Liturary Criticism, D C Heath and
Company, Boston, p 19

3) Robert Liddell, (1956) Some Principles of Fiction, Jonathan Cape, London, p 17
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470l oW P& FRANE 549 EPAL 4 PFL o9 ETHAAE AA
T ALAT QudoR JFolaE AL 4 wAd YA A4 AR 48 2 34
22 %= g& RAolvh olF ARl unl

@ AEE AHGE A 94 AL BAHE 473 249 T =

) 474 29¢ $5e A9 LT 59, A9, FAHE WKEH 2

© MitERe AA e Wt A8

@ RAA FASE S Az DA o], 4

o 479l HAANA HFAoZ AlAE HHE 4% Y5 AN By Ao gor}
OB 449 H3E WBT ALE Tobok T Aol frRE L@ 419 WA F o=
T AL A A Hukdd A5 BHAYN 2 JE Aol ode 35
AT LEARANA Fohum BRLEMEE WA (2 BFN Ae 3% 2R
VeoE BMY FAE HWROZ R B RS R Sz gE Aol

F 24 Framd (doua A%E FHA)NADG E2A - g A=se (Pilgrimage)
(1915), zel A - zol 28] (AL WHRY HHEIANOEE 5 & Ag Aooho

0% AFEE HEOSE 4UA TWARS T A4 BMEAD G A7
249 BARRS RERAE 295 A9 94442 Aoz sugdd. wEs
W oolE LS BFY 4% F o ArtEel wA AAzAo] Wi, £ HEA
A o2 449 AxAd 3¢ FURA, A& T KRGS WRIFAE Bha e
Bisg ANRL Qe Aol At o Fe] Hke 5 DAF oJwH Aol
REA ol TS Al 52 SRA AN L HEML AT I HE
AT A BaEE Aol

Jzo) - 22 At 2ol (RS Rkl Felshz Uk Agel A Fulalv e
Tl %l g Aelehizta ohod, seld ¢ G Fol WM e Sol Fol

D54 w73 Aol
@ FEEMEL ERE

o2 Wi 2Rl S oW Aol EoHe frotes AAsd w=
stk WS (RERED MRERs | HERE BIFE?19 9% e &5 =49
MgEre F o ekl &4 dFh AARREE JdeE kA g2l z gl UA %
<7 A48 = el flA %

AR TR 479 PF AEE oHT 95& A A FYs oA Ao

4),Levin L. Schucking, (1966) The Saciology of Literary Taste, University of Chicago Press p.50
5) Peiham Edgar, (1933) The Art of the Novel, Macmillan, New York p 120
Leon Edel, (1963) The Modern Psychological Novel, p. 11.
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M TES 2582 diid oz GiRtEds & 4 Ak o] 2EY AHL =
BEe] L J%& T2 YT Ao AL old 25 AAE L@ 9o A
of Azkd 748 A fg B vt o] Azk3 F7ke] A oo
Aol A Ao A Aoz A T4 BEE
AE A0t ok L BEWRIDE BHES R Abold A
< ol BB A EA, BE2olu} E8J e Sk AAg 7H Aol

aAE o Fi ' FFEE FAHE olF A BEN KR fFEee digsd
789 F5 T E AT 45 fRAAE AAA e e AR F Fo4L A,
2 Qe Aot

222 249 Azt st FAge] A ES 2 Aed S adz A
< 4§ gE Aolvh welA B AAA Lk A st o] LIEME RS
AE FEHRE EHsteE RS FREME BPTE st 49 2l AA3 FLoly
o A F4E 2 gdAeE & F e 23 A= de Aol

o] o} v Eof /J\Eﬁaﬁ%ﬂ AV E MR 2 MR =¥ o)Hd Age R Hile Foh
717 Eg AL dNg Al 2 PR £4& Ay JE HFE TEAE
&t = A] 3 T #EEE AlEstd z #9% Ase AHNTLEA DFRER
BT dEAg At e A o e JAE Rz ob® /IR G
7AA AT 4 Aelok EA

B

I

BRIt A o HEN Bl orAs B8N HA MRe Exex 48
smA s Aol FHo] ofunt ©A] 2ALFWA A A Aol olEA AHAFE
A% B4 QA= Q984 299 Wlnd @ zHEs Bk e Ovs we
3 el AR Agd-E vlE wEE

(A zbgol =t =43 o Mtk Bikol1® o] 71T & o] Fx A& AL A A %,
S dA, A4, mlEeld o Hd =Fond] SEFEL BANY Fiel 9 AT de
s KH A% AAe=2A e £9 deld(date)d 313 e HRoE Pﬂr?ﬂ‘ﬂ
g gleh vk Feilifd 2ok A9 Rk 2R (Bl RsY Ty
Fozazt iz, 4R RAMT AT BiREAY 24¢ o 159 A3
Zolh w9 dFolshe Aoz Ae daos & AL, on A
A gskeh, o= AL °] ol ARdRe] REE A HEdl o) e F5E 9
£ ZEE IEAY B F gl A7, & RIKY HMEY 5 QA e
mSartre, (1960) L’Etre et le N’Eant, p. 60.



o] wAE A% AAL Ak

ol e el wold & & A& BFLD WM, SWE T Wird B s ok
S Aolth & WE 1 2 EEY Kl ol AT & d& Rolwh?

o 2kl Ueke] £750] EwY FUALA KM O Ao B SN0 K
Mg stebg 4 gl Heh o=@ KA MHE Seg A dAZ FAR e K
FIERS

2 R IS DB RIS 7o) B

RIEH N B AL MMMl ME 429 A4e 2 A ol A% BEE
% 243 oE A=A dofel ¥4 2 EAE BEARA 9 Uk A4E 2L A4HY
B Asd ot Adde 589 dnE AW BEES 2% ol wudd LB
RSl e AL MEIHMOE BES BRSE HEAD ABS Bkl mkd ol
e dEE 2 A7l A7 A9 NelAY Aol Yol mmeld FH 5
B poipel A AR AnAe ol Hek

s F A F80] &4 WAL FRed EARE. oY =) o[ F ML
o AYE stttz JE, 2UA T ALE ol o F 48E Aden WA Wik
A ol 58z F2AE Aol

:Lam o B AAe] MEEE A7 B AAA AT A5E Az doh 299 A

um £ NelA BRES 24 @k ok BAA T o], LR A (ol
A AcEA FEGAY 444D ¢ 9k AANE Adm Yok 249 22 AAT
A% o] W A A74e A4 A o) Sl FE2A Fuad 9o, 88,
(Fo] Fz Y7k &34 FAHE TEES £FF &olA Puo] ko) olv A
E A% 2wl

oS wel AEFOH WAERAY LR HIES BEN Mk HEEE 44
& 2z gk

of WS E 40 £& 249 TEE ol ou (FolA) AezA o} (F 4
9> KK ¥ E AAL, A 9xel wetd 24D 4 Ak A1L on @k

3o HES S8 EfEe 244 Al A AARAR BHEOGn )
o FMEfEAel ANA WEH AL Aoleh, TEESh LEMY FEHkel 94 4% Wi
oA iR BAES HENSE Br50 AR R, A2 HEmse
Jgg o ek oel@ Aol Aotz sl AEKE AU 494 Aol T
A HE Aok odT AWA Aol MR BHI W FAH $¥02 el

w,

D A8A9 79 FA, AAFEAAATE, A A8, p .27
8) Robert Liddell, (1953) Treatise on the Novel, Jonathan Cape, London, p. 79
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e FEAQ] E EEFHQ mel Aol

THMD @ AT Aol9 42E Ad Ag et EEH AL LEY R =
= RS EEd 49 2 E BEEE 43¢ AE2ade 199 QAdE ERENeE
vYevte e gdd

Bpte EESHE sl e ECA ik FAESH. dAF oz il BN
1y RARel . By 2L KRS deld A E ovlete Fo] ohviEl M2 KMk
9 AR A QoA gk dulolrh. o] ZEik A FAH AHE AHFE ¢
AL 2AL BEE S5 £ 5 dE 98 & F dve Mo FIHH ok I

A RHS S SEE A 24 JolAY Azt g wlashd Sl o
WHkes Ad RS Sehe Aol

5 4748 dxst FAR d4H A9 AAC vhR Fzkel Aotk ZEv o] Fi4
= AZHAA e kg A FARAQ] HEE M F fieh 2AL Azl A
el H o2 44T & gle HMAY Aol 2oz EAsles AoH, ZA& ZiY
AfE7Iel et gt S Ao 2Aule® HME MRE F glod B & f¥oE
A AAFE 2, BEEE Aok vlza =M HiEE: A wA He Aol

2 B2 Aed vb glRe] o ZEfike BikE dAAA o ARAA 2T A o
Atez AL o, WENS BRS oEe] Mol T4 F Uk A WFEY A
FHAZ A7E AL AL 7 oA ek

= AEHL Ze T B A e gsAul dela 4 gl 7,i°1 7) dEel ¥
FAA L FEAate, 2 %A s AT H AN BEE SEAAZ e A

SEER

o] gt Tl HiEHNE ANz £4d $4FE A = Sl AAFAL F FEN B
9 g3F AXA Hreh o] EH HR-L HES A5 W FEY 5L FEN BH4e
ZHAA st A o] BlfERy BRRe] AoA Zeie] v A& are Aot YA
93¢ AA = ¢ (first person, point of view and siandpoint of omniscience)!?ef A 2] 2%
# BRel e 2 5A4E dlashd, 494% dAdA EME FEse 48 A A
T wleld o 7] vl Eoll A7) "9 Al fAsA "ol )AL FAdsw AL
slold e AREIIE AU =] e 5e 44 "ok

AdE AAeE ot AP ole d% FuExA A9 T AMH HAdAA &
iLE A of = Aolr]e] mek A9 FEHNE ARA & ok ot

o g =el AW LBl A EME TFL AS AV Aol dE AL AR FE K

9) cf Rene Wellek (1955) A History of Modern Criticism vol, IV, Yale University, p 191
10) Walter Allen, ed (1958) Writers on Writing, Penguin Book, p 133
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Mol NRAEE BF dASe T39S wested ok Ao #EA oA E AAA 9

Fel QoA A7 A& AR sk & Dart Yz 2R ALY BHH G 9
Z% 5 %ol A= Aol "

T el AAHE A 2R AR F8H GGolE F& dUH dYlE e,
A7 J4 F& QA7 Aol Az T AA T B PR EHEA e F
Btk st Aol EAoth o] A& 2 A Ry AFAA AAY FRFH
FARAA o] F3tw st B #BRE Tote Ao "

l

N

PR B ol A fEEstE e #He =AY MR vEhd (Rl —BY R
25l HEES AT Y (it e] oldA #Astd =z fEA olwWdte Z #EE T
QA7F?

JiE ole B EikEE RY AT BT BHY BEst oF Biex st iR
o ARz gz stot ke Zefifho] AT B HEW HES RMstd &
W 7. ZefRiEs RERIMi0] QoY E fERT HikEel /NG Rl A ikt 2%y ERle vt
Hew o] & =i HRY F A& Aol

o] o A4S @A, Z A7 W, 25 AA3, FATH, HRY WRE
Eoto] BgaA g

A. Bl 8t

N el BRIE BsEol sty A& TAMS Bk &Jleld B 27 A&
gigmo w2 oAtk ol ERS HEols ¥ Aolvh o 2he-7k BNl WY RENE
AAE AL BUUE T Y

o] W|AE JENE AMS ERS FHAA FvE Ao BURS WEe Wims T
E Aolwh olHd B BAAAFE AL FALNT Fet = friE WE A [T
22 (5% BWH9 HE FERA T —Ed A& wA el 238 44 —
ol wheh £RfEE s dEEEs o)z Fol v 1
o] My oAl Ri%e] BB WS WES WL BKM BRUE MR KAA ¢ T
£ Aotk ez B KL BR F WK FALE Bt AAE Aot
B— el MRS ZERiel RN BRM HEE MR BEEA g
Y A4 MR FEER Aol k¥ & gl& Aotk weEbA =R Kol

11) Rene Wellek, and Warren (1949) The Theory of Liturature, p 229
12) Percy Lubbock, (1957) The Craft of Fiction, Viking Press, p. 14.
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HERNOE B2 AN E 2t Ktk BT A2 343 758 Eotd ¥
I AR @RE #hE RES GEdAA BHAALA H& Aolrh ok el BmbiY
HEEREY BR4re shiel Bifiel A e MKk = BHES 2RWesE RIEAA B Rl
BRE #HBSA % & AL Aok F Bl AV 2E29E dox =z o F #MtA
e 2 E#At B Aels] #Eel

ol B3 2mele] WML ML A (Rt WS Batoloh ko] Yol AL, =
= FHE 4o AL WASE & HHMMer B Hhmke] e e Aotk

olH g RAAwE Fefdat ZEie] HMEECT RATRER BE o vhob Witk 2Rtk ZHEM&
BoRste o ZEA GRESE) BERIM:SE ZEEEES o] Wie] Relithst ZeRiidS] HEEL
o] #fhel Al KAl H= Aolwh. whEtA o] JiBitkel + JhA 9 HEBM BEE A 5 &l
B Mepfltkel lelAe fEikvelw ZEfitkel glelA = ftgmel Aell(n Time, person-
ally, and in Spaee, socially)¥® o] 2}= Fzlo] A HH = Ao}

ozl AA=E A o i@l mE @ikl Hel AE BAS HES BERA B
o] MEEMEE 7P T e whebA g g AA 8 RESAshe MRtk 22hike]
HEERLZ st o]l He e Aol sy

BlEelA SRR BN ME fkstel ek AEHIEA (AR R ADS]  BREE
- olwl g Kefit:} ERtke] MEFERE e AL ?

—iER o2 iy BidEel#har dtwl ¥EWh A 5 Riey UK #iEmE Bk el
iy KRl B NN 38 (Inward Turning), L8y FEES (Atmosphere of the Mind),
Bk B8 (Siream of Consciousness)ZEe] B o] 24T = 9L Aok @

PRy Bife] Bhe AL FHITel ¥imEshs AR AEE RIS figshe A Eie L
FHERE Bl REs R RES Wosy] A% EFT BRI iz Ae
Aol EHe sEolvhe AL LM Bl 98 EHY RMERY Bk £65E &
Epel e Ada dE Aelth

olEd RRMILE MK RULS] MOl ER, MBAFT RIRE MUY WK EA, =
< Eike] BREA KE QIBR R EA ol KN AN ke AL
Eiflo] g Hhol A& LMl Ao ok

o LAY K& Lo E Fte] B W BB RMEE ogA dolvke AYA? Kt
o F AE 48 7 A& Advt Ft (ERe] i Wtes deive Ags

13) cf. 01\11'6,} A 2 o)n] Mendilow, A Ao] &3] Advel oA A4 QA& }"4"1 of
ol 3] EHe] z“’*‘ﬂ’q Fagheiol frte ol 2o AAH H Y. ole ] gk B2
AA FAE Shste Qe Aol Aol

14) Robert Liddell, (1959) p 67.

15) Edwin Muir, (1957) The Structure of the Novel, The Hogarth Press, p. 63.

16) Neon Edel, (1963) p 6l.
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T Rk RiFste] @distes A9 Aol

= 2] elAde o] Al MBS HAMN HEd BREE Aol  BMpE ¥
B JiAel M RS R BEel BR e HaH g% Rols # %o
iy RS FRS AR RS ZEnol oA Ty MKk BB FRIbE
RE M 3kl <PEDS BOUoR B 58 s Aol

whebAl ZEfith Reflikel Jhl& EMR HES Bhed NmEAA REste &R Ry
Hige] BRE Bsts Aol

B. AE2|0F #@R{L

=27t FiLshe Rl dolA19 /MRS 24 0] RHHEOIE HEE el ZE /NG9
TWHRERE olF vz o e P& Aok dhE Aolwh oled 3 WRt BEE A
A St TEF TR S BAMIA Riste Aok o] MRk BES 7t (R
+ g2 9 Bk oA HIRS 28 HRel ke BEE =z webd Bf B 5
ol ERY B MR Hivel v ERE B8 d 5 EHks Kk ERezAl B
—& KRel ElEA Hwl olw] el =X oStz FMdtA He Aolth

229 fiES A RARRA A SR dE Aol e

O e 58 =Rk

Mt A —E MR RS2 BRI Heold, Bk thie] Bfts: 94
WL Aol

23] o] B ¥ MY AR EkS) Bk ReEMt Zeftke] od R HEFERoEZ
ol & Wigjstet?

Mgl MR —ES BiE Solv R 2Rk HE R st B
olA] ol & FERA 3t T Aolwt. F HAMK =M gl MRSt o] wheb B
9 e Bife 2ot S metA o5 KU R Wt #Be #EAax
HiAs= Aol

HRhERl 1A RS RBle] MIRER ERHM BEPACd A g WS tE FRE H
Y = Bt e

() 789 ==

T8 Bfithe RS #HRe Rsts Bk A T AL vt g & oA
= HEEE RES REN LRk st TS BLE JlA ok ¥ b okE AfE
N1e Az HES BN TEAYL BEE fERlA =74 delok ke 78 £H
e =% HREYL Aol

17) Edwin Muir (1957), p. 123.
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of BT 2 ERLE BEA ANAL RER BRECY TR KMk %
Mike] fEAE WAA %€ ¢ e Aol

HEEA BBIS & (WIRED) MM EFle o % mHEA AW HEEER 2o ol
of s (FATHE A% 2 BT EET v A%E £E dE ol webA W
19 MRS LS Bloz Wetd RO BEMu RS £E Bole Aot

(i) ZHf Tovk

B F b RIS fEH REA 2 IR WEEE B 4 AE Ao A
e MY FIRe] BhaE AA ok Aev ol (M FHEA A3 SHM MEHL F 3
on}, {FRA o= Wolv olW @ Wl ot WS TS S Ml weh s & 9l
£ Aot

ORI MY IR vhakoh LS (FRAY RES vIEel LT IS e
o MEEMS LY BEE HEToRN 2EdY R W Aol

2 2E=Y el ol WML 2k (R LEAE B

C. /e AH

PR EEE RBEAGE 925 fael &KalA Rird oA Zole sigleh whebA %
B BEle ZE RS BREREC HhEAAE Fikd BigelsE & Al

oleld FHES REE Hste ul=l=st #ERT vt o] fritige MRFES HiE
gy (zEd ) BEShe) /el B Alf BES AR 29 frRE BEY R
RS fEfRel 2EIA7l AR Aol oh

22 20MEAREDS] Eol A obel 2lFke] MEEHM EAe] AEE AM HES BRE 7
=5t Sz jiiidel Azd <FBDolEe B BEAA v ARE AR ¥

Te 2 g Aot & AM HiE] B S AMB#Y 4o HI HH 5

= B2 AR ELY BES REST BEE Wstd dititn X&E @tz
e A && 7 A T Aol

18t ARl REEHR/T KBl A% BEEAE o XE itgd FEol 1% MKtz &
AR K= Heke BRI —F= BB B whepA sl opvl e WS SRR
© Bl KA A ek WY HRoE pASER Aol

z2 st BlikS] BTEMAA FHE FHel glo) e WImkM FEMDN KF
o] MEE S R Roldh. o2& REY HRE BRIRY W KEY —EHEA
ARel AR B&S REH WEEE %4 F2 A2 AMEY fre REsd FRik
olze Ze] B FHBILE HHo= S & Ao

18) cf. Cleanth Brook and Warren (1959) Understanding Fiction, p. 148.
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whabA /RS XM BEE o Al A HEEd #ELS Zdddxz oEg F e A
ojt}. ol L Ml BT AL ZE oldrh. B JAA= RESE = Bk
< Ed A Bl WES FdE HFEE T BESE vk

A2 REEES] HEA EB BBl Zefid ot riitkel o= 3 BEE Tt Ax
THE BEY 2R A

St ZRAE MRS Bl e W e E AFolA Fpol EAML KE &
BEs eAEd Fe AXY ngos] £ ovd S AFSL Aodvtn e WR
o] HAAL EHE £md AR v 29 EEE 44 BERE T A+

o213 FHL T THAES Hdn € RS EREE FkkE st 27k ve
E XEY BBE 93 =W BRer A 2 RAolgtx ¢ F J& Aol

olo} AL FEA AdL . Rolay 29 FH RBY HHoz 2% FRol st
of JERS BiEE o 2y BE =4 A o M BEE BBt JE Ao
Ol EL EF wol HolA ¥E HAQ KHMY BRE Bt o9 Eii@elAY EEE ¥
AN o 2A AL fHFE Aol

ol —MRYoE HES [EA L Mtk JEIT fERCl dolvtE Aoleh. ZERES R
ol MslA ZEwezd /JaelA 2 XM BB Fike E%Sd 1y 220 f
Balte AL BEN Froz WmEE TTe R S48t o5 #Est T FEHhd}
S

gaukel RAY debd AERY & BHE-S ol E FlEs Fx ik F =EY TE 4
oA Welxl {78)S] RMN EE &5 BMN BIKE Rtz de A= weA
THEE itk SRtk A= & F FRE (FE7L BEso BET A EEY BBIR
= #pEdAz 2 444 Wi Fro vk (FARE" B8 (MRl R&istrAA Y
RAR)E AA Rk Zefidke) RILAIW HEEME o & std 2BE WIS He
Aol et

D. FE R

Bl WMkt Mk WA (FASE BRE S ol LA EEld IRl
AN BHE Aok ALL ofn ol BRE A, e HRS Elo] 23204
lzh: AL otk dlstaEs 29 FHES & 2ol 2% ¢ sl

ool ARE AAE e BEEY FLE S0l 471 Aoz mig AT 7
w2 Z&ol AgeA Ao Az g Feo B FAE F2she 8 F4HE o
FH AE n AR, $oE FAY F2E PUE AFE F QA ddwoeede] A

19) Joseph Frank (1945), Spatial Form in Modern Laterature, Chap L. p 11.



2T BAL 2E Pl A4 Bglol 29 A ghn AR HA 0] AL F Y
F4E, F9 BAE AAx JA 22, 9] B4w G4, AP -
A Az YA G, AT MoK BB RS HAE

Yol o F ot BE AL FETL Sk 4, olg o9 5P AAE A2 U

>;i ru}n

S S A e o] BAE BE BEoE U, ofd AL o 2, o AL o
A7 Yew AR RA e o] FEE G Fzo] Hz20 €0EH R4 £EL
Fx 2 33E A BE BPon £3¢ A49n, E o9 AL wad o AL =
dA ¢4/ gor, ® BE LEE] 2 FE 39 AQ9ARE Ho 25 AL

A ek AL o BHEE obF aush] BEFLEZ e FE2T A Gl of
Ast HplE 34 g3 AdEeld BAE + 2 A7
HEQ et S s o KUEL of TEY 7 L2 AR FAAA FL AA WA
Hxn b AT AAY 55 AAA HAA S Ao

o W2ES AMEE BE 47 SolAY AdRAL AAEH ez Aden Q= A%
e AAEA AUAE Az MRS WRE St SHE P AAQA 2F e
Aol

2R AR FRE FUE 229 AAE FEA dE HAezd A2 24 424
o] HelAE Aslelok wk.

wpre] Wb deaol Ay Mk Bo NFHE Buw, T 297 Sd4 42
B Htky A4S WA 250 ol RolAA Hi Aol

of INFHE Wb AUH A9 ANAEY 9Ae Ax= gk 2 A QA T
7] Aol o] FAY Aol Hdol G4 4e] FAUE o] G4 BAL A4
B g 429 B EFZA, W BASGE B 468 A= g

p

FAe A=t A ol dx AH 2 2x dolgdd & Atk Adde Fig
TTAE JEH Fol ok Y2 oA 7tA] FolA Yol = Tkl A4 & ¥ & okt g ek
& FEE7HEY Aolztz ¥ & Ao 94 Bate A4E EE FAY
A, ABS A, AAA AFRE F4Hd Aol ok ggt BB & Af, 2
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20) Philip Stevick, (1967) p. 83.
21) Bedouin, Jean Louis Andre Breton, ‘359}##’ 1975, p. 89.
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{A Study on Time and Space in the Backround of Fetion)

——emphasis on post Korean-war fiction——

This paper is aimed to clarify what the typical frame 1s in Korean fiction by analyzing
the background of the structure of fiction. The past studies on Korean fiction have
analyzed 1t by the external literary factets rather than at the standpoint of the literary
principles such as ideological, historical and social background. Therefore these methods
depend only on the synchronical background and the way how novelists own fundermental
elements vary has been ignored. Moreover, since historical method emphasize too much
the relation ship between the society and the novel orfthe period and the novel, the
aesthetic system of fiction tend to be ignored.

In order to make up for this defect the prnciple of the background should be applied.
And the typical frame of Korean fiction is to be clarified in this essay. As a result the
followings are produced.

@ The classification of the background 1s not subsidiary means helping to make certain
the character and the behavior. While the background appeared in the novels of 19th
century played a subsidiary role, in modern fiction the background constructs the
metaphorical world as spiritual setting and moreover has its own meaning.

® Time appeared m the fackground can be perceived as the artificial world of conscious-
ness, that is, artificial time. The past novels emphasized the ordering of natural time,
but the modern novels include phylosophical meaning of time more strongly by im-
plying the world of consciousness.

® Space appeared in the background, which was subsidiary means, has the side corres-
ponding with the symbolism of the character and the events as a stage meaningful in
itself. As a example the symbolism of the cities in ruins shown in the post-war

novels can be taken.

In conclusion the typical frame in Korean fiction, which is explained through the con-
ception of “time and space” becomes significant in post Korean-war fiction as a gradual

development of artificial time and symbolic space.



