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Amitav Ghosh (2016), The Great Derangement: Climate Change and the Unthinkable,
Chicago: University of Chicago Press; Rob Nixon (2011), Slow Violence and the
Environmentalism of the Poor, Cambridge, MA: Harvard University Press.

2 Rachel Carson (1962), Silent Spring, Boston: Houghton Mifflin.

3 Richard Schechner (1973), Environmental Theater, New York: Hawthorn Books.
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4 Baz Kershaw (2000), “The Theatrical Biosphere and Ecologies of Performance,” New
Theatre Quarterly 16(2), p. 127.
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6  Carl Lavery (2016), ‘Introduction: Performance and Ecology —What Can Theatre Do?,”
Green Letters: Studies in Ecocriticism 20(3), pp. 230-231.
7  Chantal Bilodeau (2016), “Why I'm Breaking Up with Aristotle,” HowlRound Theatre

Commons, https://howlround com/why-im-breaking-aristotle (& 734 . 2026. 8.
13).

8  Theresa J. May (2021), Earth Matters on Stage: Ecology and Environment in American
Theater, New York: Routledge; Theresa J. May (2007), “Beyond Bambi: Toward a
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Dangerous Ecocriticism in Theater Studies,” Theatre Topics 17(2), pp. 95-110.

o woleawo) 21 1991 vl ofel 2} Aol felst LAeER AAHAR 929
QF B AP AAZ, AT QA 2AL BAR B2 A o] AFAET
T USAE AT Z2AEST 714t o] AF AHAE Aol A 5789 2= AL
|3t

10  Baz Kershaw (2000), pp. 123-124.

11 Baz Kershaw (2000), p. 126.
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15 June Schlueter (1999), “Domestic Realism: Is It Still Possible on the American Stage?,”
South Atlantic Review 64(1), pp. 23-24.
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16  Andrew Burton (2022), “Theatre, Ecology and the Secret Life of Naturalism,” Critical
Stages/Scenes critiques 26, International Association of Theatre Critics, 2026.8.13.
¢https://www critical -stages.org/26/theatre-ecology-and -the-secret-life-of -
naturalism/).

17 Una Chaudhuri (1994), p. 24.



2026. 8. 31.

o]
o
T
[
o
_ﬁo

i
Bp
o’

R

5

o xmeo] Qo] Au,

& Sejat, o) o

ofelell

O

o}
1

¢}

taL e =

5

B3l
5}

=

Aol 9)3e]

Hil 71&o14 A

3|

] Al

A2 & el 2 uieh 227k Sk

HEEER S

=
=

Aol &40 st a7t of3kell YA AA

EEECEDISES

ol 7 71214

7L ofehe] ol

ol

of et 9lo] F9 Holof v wa obAtd F Qe FErh®

JH

p—

o
i

=

3ol Fzre] ohleh, AEIA Aol olv]

H 71e01x

S|

Pl olele Az vA

S

o= AR, A AA

A

A=

2

7+ @)%}

o1 <l

Lucy Kirkwood (2016), The Children, London: Nick Hern Books, p. 4.

18



Hest APl A g 107

o] BRHe QIzke] el B ofn] F|Ee] Qo] B3 F4 @
£ o), S-fuel 29 52 ojelue] 24 &, By 7l 1
o

=
o] WApo] QRASIIL W AL FIAT Mol S Tt G
%

TRAEY eulelie] Sepeb) 13t 24
Alole] &5} B Al ek Zolm, AL AE ARl Azt
3} HQIzE B70] WAL Eeluks A9l 34 gA 7 7). Fol

AYHDA 7 Hold QB9 A1Hel 5ol BFHE YA
57} o, abs, A4, 29, B, e AR A2 8l gk v
Q7 879 JE A=Y AoRYo] Eevhe T A AeH ool

Soikon)Z ANET 35 4 ol A Mol A5 1% BE Bt
MoR FHIA g Fol WaAEE Fok BAgle] AT BAL

Hagl= T 9l Ade] 3 Hhe] sl A% AFs
Al =L, et o7 Ao w ofs glrke ol2d 1k
Fo 7] g

ATAA RtomA] Qo] B viEs F3L veht 789
olgeld AME fIfshs =] Folghe A5t S8 d
AN SHiskE T o] Holl Aks /IS o= A= 5
o= Ao A=, ofef et fde] oAl AVl 29 s Ell 2=
o) Eolrt. e7]A] Bat #1hel BAA e R dolEe] Bt
3 el A & sefdt) 2Hle] A J& ue Ate] £ QW Flo| &
Fwoll AFgThaL 23 lE 2=7F f el vl Eeb AlE
REA FuE dREel 29 tidke gl wEin® 229 sHoR ®

o
&
rlo okl
T Y
| (it
o e
on

19 Lucy Kirkwood (2016), p. 6.
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Lucy Kirkwood's The Children,” Journal of Contemporary Drama in English 8(1), p. 84.

Julia Hoydis (2020),
21 Lucy Kirkwood (2016), p. 7.
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22 Lucy Kirkwood (2016), p. 9.
23 Lucy Kirkwood (2016), p. 6.
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25 Lucy Kirkwood (2016), p. 12.
26 Lucy Kirkwood (2016), p. 21.
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ABSTRACT
Realist Drama and Na, Eunha*

Ecological Imagination

Lucy Kirkwood's The Children and the
Staging of Climate Crisis

This article examines Lucy Kirkwood’s The Children (2016) as a realist drama
that stages climate crisis not by abandoning theatrical convention but by
reworking it from within. Against ecotheatre’s frequent suspicion of natur-
alism and the human-centered stage, it argues that Kirkwood’s domestic
realism makes ecological catastrophe perceptible through ordinary space,
objects, bodies, and conflict. Set after a nuclear disaster inspired by
Fukushima, the play confines environmental violence to a tilted cottage,
everyday routines, and the strained reunion of three retired scientists. In
this setting, the house ceases to be a secure human interior and becomes
an ecological oikos penetrated by radiation, erosion, water, aging bodies,
and intergenerational debt. By tracing how realism makes slow violence
perceptible through ordinary spaces, bodies, and relationships, the article
reconsiders the ecological potential of theatrical realism and imagines the
theatre not as a closed house but as an open garden for ecological attention

and responsibility.

Keywords Lucy Kirkwood, The Children, Theatrical Realism, Ecocriticism,

Climate Crisis, Ecotheatre
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