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o] F9] 242 1979\ o] o]& T T (Islam Revolution) ©]%, o] & Al

2 A Q] o34 It 1o T3k Aae vl AFE RN (Marjane Satrapi)
o] 2 A Q1 T w=E-(graphic novel)'Ql TH M| Z2] A (The Complete
Persepols, 2004)7} OB AT =AE LA B Y2 1Y wEw
Ne Az BAALLS 543 olE 773 A%k Art Spiegelman) 2] T3] 5 (Maus,
199n)0l] DA whek AF o7 Frhle M EAZei e 28 SA], 2570
o]ike] dlojz MeE o] AMAA mAEA7} Flon, 2003 = (e
Q2 5 (The Times) 2} 78 EF 2 3 (The New York Times)ol| 2]3l] 242} “Z119]
sVo} “FET vk Ao MAEQIA, 2004900 HlH AR 4
27, 200500l = = ARl B FH A ks =AGS I
ofyme]d stz AZH o], At 7 AH =3 ZFEo] 2007 7H
A DA AL QRS 1w S}

I 2MZe] 2 0] tigh A7) At Sxje} Hoko] rmAe FA]o] 2}

m\m

1 Oy Eolgks §olw vlar vl @ ofo] ALl (Will Eisner) 7} 1978 6] X5
AREEIATE 1970 W) WS 235 A7) ESHAol A sH s AAadEe] A
B2 oAXE "FH 2 (comics) 2z B0 tiAlel "Ly hTolghs WA etaiA
T A9 Aol 2AvE Aestar B3eh Aok @8 4 vhal A 23
AEZ e o}lE 73] Ank(Art Spiegelman)®] T ;(Maus, 1991)7} 19920l E2] x4

FE o] %, Ty Bl gk AFS]A WAL A e e AR Q1AL 20001 o]
< H= dige] GEIG HwEsIelA T ki AEE0] wAE AR

H, S =EERE U 2R A

Jo] Zakx ARl Al & TH 2 A Ze] 2,8 koA Eol= 200000

2003 Apele]] b oz v @e] Aoz E78rk Gof MRS v 9] Az

To|2AZe) A o} AJA o]ok7] (Persepolis: The Story of a Childhood, 2003) <} T3 2.4

ZYA 2: A o]ok7] (Persepolis 2: The Story of a Return, 2004) 2 Z}2} 1pd] = Ho=

SWHA o] =ES Fo] MgES FHEHA H=2] W2 E2(Pantheon Books)ell

A 200430 A3 T 2 A ZH A (The Complete Persepolis)S A3t} ko2 o] )

X 18-S 235 <tol] WGt H7]87] =
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oA ZES A S RIS ul, TFAoM = FHTAA FEE A
S0 W veil) 2HE 3§ o Fof tigk AHG A3 A =AY o] Hojx|aL §)
Aok GA] R Fo A5 E R o] 2R AXRIES e
ek I3 ol ujdchs olf= FHswoA FEY &
9] Wd Ze-& FX8 ekt w=e e 2A 2T o A oo,
9] o] WM Ho] Hx &3H 2003 d]E “Hlz 2k A" (War on Terror) ]
dgko g w79 ojgta HFo] AFHAL F Al7] o]FE "ot 5 (axis
of eviD O 2 A &gk FA] tiEH ] Wiz} “Hlejele] AAE 48 Foldd
n|=o] AAZE SHEEHA, ol&T 1 AT o] o9 4k 1™ T
EAEY A= V= Uik S gl PEH oz lojof T HlAER
A=At 1 A 2010 7|0 E w5 f 25009 7 tEhe] et
v o2 ste] ShE A e B2 wdE ] IR JEoAE WA
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3 Gillian Whitlock (2006), “Autographics: The Seeing T of the Comics”, MFS Modern
Fiction Studies 52 (4), p. 973.

4 ZgAo WY =4 tisiMe 244 ((2012), TelE o4, <o, HinY
Y E=Ae 2oz | Fyun= ?i 5 1270 13, pp. 143-171% =8 4.
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o] oJolr] o} THIZAIFEY A 2t AZt o], E HA O E UE =RES
A, Byod g GRS 133 AlEE 2] JETS Y EAE
g o AJHQ o]opr] = ol&H FHS AT 1980 dd] 4] o

Hke] ALERH |7} a1 ool A AT AES BARIL 9o, TH=4
22 20 AZ olopr] = 7 1441 BAAY 4133 e AEE o}
S A", 83 AFste] HiEdelA] g2 AE BAES vk 19949
244)¢] Yol Zerg JF o]FF w7l BFs 1Al Ak o)A
T A= 159019 o JApe} 139 A o] tEH o] Qi) wjet
A R TH EAEE 2 E oAl Tk, 198010 9F 1990 T E o}
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th o] (2016)] T1E WizElnE AHAE F&H
3l

oA 9] olatd A & 2HEel APEE LAEo} {8 Fo] F9139] olatd A
A Aol 717 QS 2HIT o]FF(2020)9] T1YT wBS B3I AR A 7=
I HuUEe] LE: w2z AER T 9] T 2A|Ze A5 TR = YAEdA oS
T AE HAVUFY A Hehs s adi

6 20253 1€ A, JSTORS} Project MUSEQ|A AME F2 39 =& 5 Mo =2A1Zg A,
FHEo F Ao| Jo] MRS nwH AAEH thie A2k T3 2 &Eo] &
Ake] E3H4 HAe ofBA EHEkL JdEvE A AT AEE Ynt uelH]
(Nima Naghibi) ¢} A=F 2 22](Andrew O'Malley)7} 543t “Estranging the Familiar:
‘East’ and ‘West™ in Satrapi’s Persepolis"(2005), E]¥}1] @4 83k(Typhanie Leservot)<]
“Occidentalism: Rewriting the West in Marjane Satrapi's Persepolis’(2011), ujg} <z}
3] (Babak Elahi)2] “Frames and Mirrors in Marjane Satrapi's Persepolis”(2007) 5-°] 21
t} o] =5 ALES ] Y] HAET} FAGke] ARl thE) Sl AYRAE oH|A|
o MAke] 2From HhshH= FAl ol FFE HES L& A AEg) el
TrE(Hillary L. Chute)= o]&# TEFRES] Ay Z2 o ojgh-olgta A4 #
2 Egpuls 7L ol o] Hio] ALERT Y YAE ofDA AFEHEAE A
¥ H.t}(Graphic Narrative as Witness: Marjane Satrapi and the Texture of Retracing’,
2010). 7= SkabEo] “HlEleke] AA" o] F, TH| 2AZe 2y Alg=2E teh 2499 wA
2 A At A5 xS A9t vk @A} B (Lisa Botshon) 7 WHTE F2kAE}
2~(Melinda Plastas)”} 4@ “Homeland In/Security: A Discussion and Workshop on
Teaching Marjane Satrapi’s Persepolis (2009)7} T4 Q] ¢jjo]t}, o] =72 F5 X9
gk Fo AX7F YD 20009, AFER 9] HEo] nl=e] Bt El A o E A
TEEAEAE HEST FUE UHAH|(Golnar Nabizadeh)= | 241 Z 2] 2~ Al
Zo| A 2L ALER] O] A, S o] of A ol EAIEA XL AT H WU ET
T sRs Y-S FoJ B (Vision and Precarity in Marjane Satrapi's Persepolis”, 2016).
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ATk AR o]&F FHS AA G B2 o]F FHIENA IS L
(Pahlavi) FZ°] HA|¢} o]& ZAJAZE AT AT gk Agke] o]
7% 3k

o] AZel A 20417] o]l A e] WA g JAE D= Flo] B
o] & AlIth 19261 o]gk Ao 13tE ¥ I=Y Eeo R dAt
AHReza Shah)= F o2 S93tt o|ghe] Zoists F73ld 1= AA
AL Q) vl A TEBS 2WE 193600 o] ojAd <] ulY
2§ FAES WEHA, olghs AENA "M T2 973 (western dress) S
78 (impose) 3 H 20| FEH IR UETES 19340l = S s}
wE YA Ko FstE 918 P2I% A} 19350 s

distel AgFe) AR HEAY AARET NSRS whe A}

71% ok EARR] Ad 23 A} ZE}H] (Mohammad Reza Pahlavi)+

(2012), 552 At5]-E3H4 wjAel] mE P& o A AF-HLvei) S THL
2, "R A, 257 25, pp. 147 — 156 A8 A,

8  Anne Miller (2011), “Marjane Satrapi’s Persepolis : Eluding the Frames”, L'Esprit Créateur
51(1), p. 42.
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1941 0] 913 o] F, A Fe] ZUis} 7125 Alset 196078 T
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A gt SAAAE TS 19709 SFNEEE], 9] =
Aol F5& =71 oj#e] YFEY X MY Al&EFe] A To= g
< e AR AFES] Bk g2 uxFo] wHHE A9 o7k A
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2ol gy Fold olok=g} FE2} 3o (Ayatollah Ruhollah Khomeini)7}
29 190 A=3te] 49 190 o]&H T3S AdxapdA] o]Fe] A4
A= et
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9  Hamideh Sedghi (2007), Women and Politics in Iran: Veiling, Unveiling, and Reveiling,
Cambridge: Cambridge UP, p. 204.

10  Farideh Farhi (1994), “Sexuality and the Politics of Revolution in Iran”, Women and
Revolution in Africa, Asia, and the New World (Ed. by Mary Ann Tétreault), Columbia: U
of South Carolina P, p. 259,
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™ (unveiling), ©15 A 5F o]& AAGT7H= W= WA 285 o735}
Chre-veiling). ©]& ©]&e] & UALA oI E2] wldo] “AxH < 3L
ek A AFE 7] wiEelth! WU I 22 AR o= oA
o] Foluh AlrdelEle] Wit o] AL3] ] Bre] Z& A AR} A
At 720 7HEA ARl A fedAd o] F2 T AAIZE AuiA el
2ol ozl Pzt Hm, ] ARG AmdelE ] ks o4 9%k
AAreE 13| A T2 X =25 90l ' (Chizuko Ueno)7} $1QHF- &A1&
AZHAA AALRISR], Z7HEA] AFS] el 4] o128 o8 A (chastity) o Lt Al
dH= G AFER AAEE? JAx AR ofxu vl (Aparna
Basu)i= 194171 &, QIE9] WIEFo250] F= FA 1=l o) A3
H Q% A E 3t AEHS “"W=2] ¥ o (nationalist honour)ol] that #|
EO0F A S-S A AT vk Yk o] = A Y Folu A ElE E EA

e

[o

o

E9] 7P FEARQ A (right) 2} A (property) 0. &2 3731, o] & £]H-
Auko] ‘%&4%}7&»} A A% 4 BEAR 29 Hg Aolel =
8702 Qashs ATY 1A SYole 3w

ol&d I AF wld g AN E o] e THEA] ARkl
o] aulE FAF} 19263 A A7} AR o] 9.2 1979\ o|&
g1y o] F71A], o]ghe] BRIz AR A A A& (secularism) 2} ©]
T2 (slamism) &] =0kl £ 4 Qi) #lA} ARel 119 of= UO}UP
g2 b= Zoiskel AFSE A5 FAehAA AlEGTe] AR
At jEA, 1979 o] F- o]ghE A F SH|o|y 9} FFAES s

ox
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11 Sedghi (2007), p. 2.

12 41g9](2018), "R O] S| F& Ay - Al sk WAL, TFEFo 9 o, 181
1%, p. 70.

13 Chizuko Ueno (2004), Nationalism and Gender (Trans. by Beverley Yamamoto),
London: Transpacific P, p. 78.

14 Uneno (2004), p. 75 A|Q1-&.

15 Ueno (2004), p. 78.
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AT AT TAATIEA, o]& A AAE FHIT) A&t
olgdFole] M S 7P S HolF= Atelz} vz ol o
g9 MY Z-g opgiek. 1Ea o] AEgRol, olde] A A
Ar=Abgo] o4 9) F3t Al Ele] FAlE A9 St fA9] A
71A = steg7] wiizolet & 4= vk 2|l of & Fthatell A "ol Ay
delE] FA"e] TP 7HAARL o] Wi dolleke eIt o] A
5& Fohks AA o] giEdts g IS el sk ol o
EH Y] 1R 5 GA ML FAtell A B Eeld
a0 SEAEE s olEy 8 ol WY FE oREE o
A 83 JeTke oA AF PRl ZEE THIY(“The Veil) OB -
A7F &2 AH= AT o] AE e A FHolA] A srolyzt wid 9
7 o2gd Bk HHS T2 A 1dodr} 2 1980, 1449 nl= 7k}

vl o] AEo] stuo A HMdE 2201 &3 248 3 A o] AL AL

O
=

Ao PR the Aol P 29 & Y Bas
Afelol 31 £UE} WAL & AiSe] BelE Fuio] & Aol WA
Tha). 94 Q183 ol WS Fbg AL Bl A elE 3

= w|Lo)H+= 3}‘3] o Al=r ] (Hamideh Sedghi)iﬂ R A& ri—ﬂ]i*ﬂ%

= o] A-AA Al gHH FRIg}, g FE o439 9|} HEE ol

Aol FPAS BolFy] 93l At AlEE Tel wiolehs 3
2}

29 84 9A o] tiFlA FAET =S Mo 2AET2,e o
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16 Sedghi (2007), p. 8. WL o]&ao] 1kt 2 ofyr) 7| 5w e] Tkl A= wdo
e AFS FolE 5= Qi SNk o] & o] A=k o Tehel] WY 2Hgo] HA|H
WA, o]&TollA] Wido] AY rle dFow SYE el A (Feh o] FE v
o] Grtol] air= AT e A - s oF(2012), p. 1508 Farsh 3.

17 Sedghi (2007), p. 206.

18 TH|2AIEF Y 2w ALER] O] 2 A1 947) Eo] 7Haf| T8y imholrt. o] =2
M AF AR AT dE AESY, Z5Ee] st A FA3- 7HE dE vk
Zolgh= o] 5 AME-g)
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g thgol Wal Fgo] o) AgrzlElsl 4Au s BAlZ AL 14
fee nolEh AEE 19794 olge] 37 Algu} Hel v oAb
%o AP AT, vhEzie] ThESe] WelA 3R Bt oI5 o
ot dAFES FRAYIE Wol Bof vk WY 2§ oFE A
ook BEE RS RS ABIon. T AN FAL
712 e Aol Wale 22 gsiths o= AHow Feks)
E Quvh A7 43S B gobrd Qi vhEge] drke RelFs)E

7
B WgE 27 9 olgEe] Y Wi s M ARF
o) “55]"(decadence) @] A 0l2} AZHEPEA Tl @), DS
& LA Zeh] X5k o) YigtEo] AT Aol A€ Al
A= (imperialists) & 7338k JATHAL F74eTh73). o] = FE A|FE0]
o] % B3 AF, oledolgte T AAES AR v
AR WA o) S HHe) 5 oldA Feow Agkd ol
of eabs} FYa) A1 Agle] AY SHE FHA, Bek] 54
of A& LAY FEY DEFIA GHER AAFIAEE XY 2
19 ol&g Sy AT, Wel Hg ool oebHel A BHL ABSH ol 032 of
A 0] A7) 2 BEIIA B )@l SIMUAE JYEE T TEL U] WY
3} 3 BE 4ol "(with my veil but everywhere)2ls T2 9 XWA, wld 2-& 7}
Al BAE &k A uE HIET AU FRb o)t 9] A gle AT
S 973G Aolt}, o]d thgk AFAFE A ™S Minoo Moallem (2015), “The Unintended
Consequences of Equality within Difference”, The Brown Journal of World Affairs 22(1),
pp. 335-334F FEY 2L S olgk o]y 52) o] e maelol olaA] g, o]
o1 418 A z 27 718 59 AE £ AR 2/0)E Bl A 5
7skaFe 5 1980-0040) U] 71 QAg A A S,
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vz L B2 ol oA 9] F3 AndeE it ol FHelye] WY
A 28 Aol Hiishs AISE He FEL o) JHES A 2=
Eo] 343 MUY A E"(Western dolls) -2 “HJZ2 (prostitutes) 2L
=g AR & Eejdt?! o]&d FHo] FHEA WY &S
AR AR EL AT AL, YA FoE, F9 U EAER Q)
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AR BT o] 3] o] e 3 AUl ol&d w3 FEel tid A
To] o A digh A1 AA = AU 7tekER] A¥ 8 Gayatri
Chakravorty Spivak)©] 158150l "9l FAdo] §4 QlF A& F4 QlF
Yoz RE TESRE MANE AT A9 2lE HERR o)t |
2 eke] HA 2454l 200610l 4] W. F-A] (George W. Bush) THE &> oF3
T ag SHES AUz g A el o AYEe] 259 F
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20  Sedghi (2007), p. 205.

21 Sedghi (2007), p. 251.

22 Sedghi (2007), p. 200.

23 Gayatri Chakravorty Spivak (1988), “Can the Subaltern Speak?”, Marxism and the
Interpretation of Culture (Ed. by Cary Nelson and Lawrence Grossberg), Champaign: U
of Illinois P, 1988, p. 296.

24 Niyousha Bastani (2020), “Education Is the Humanitarian’s Burden: Development and

Iranian Women’s Memoirs”, Cultural Critique 109, p. 71.
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development discourse)©] 2} 3 FF5}tE2 A4 {Iojshs wxdog 38}
A Fep] g A ol&H AR IFY FEAE] AHE ofsial )Y
fal o] 2L FES FAYTE WY FE 54 AAE ZE WA 73
H AT} ek AT A5 B E ol&H HHS Atk $a3 o]
dog MY FA oled FEFAAEAA, A= ATskE o
= wABHL Wl FEE A AL G g % AL A
AolAd Aot} o|gk B o]&® ™ A7l welul 93] (Farideh
Farhi)+= O] RAHALA WL 2] H3HA Q] A 8hE tha} o] Kokt
o}, vk wldg His Zlo] AdE Zu¥o)a AFAQl X ES Sl A

< AT, WS 2= A2 BE ARSAR EAl9] Axelg AR =
LTSS 7] 919 deshaA] =8 AR] Wkl Aa ok
AR E uiel o), THaAZe A7 BAbekE S 27] o] AR,
= A 2ol S 2 7HEA R ARk FF AlEE0] A4S A H
A 28-S FABPAA WA o REA 5] AAE FEAIZ] AL v
2 o] & AALH HEto)] 7]Q1% ol & = At

TH2AE A olEd AE7E o]F o] &5 A N Ssexualized)
3lo] o] & WA Heke] wield £REE o7 7EAA BsS JFHe
2 Zgitt 53] 19801 9ge whdtate], 81del] AA zlege o]gha.9ke]
Aoz Qe Hojzl ARAELS v 239 dassd 758 v
o} FAeERe], olgtaete] AL o7 W] o4 1A S oS ¢
AZAT 25 Aake] AAYS Tk EF olF A AAE Wi g
O 7Fst Al & 2 3] dld= A Loz, o %
P ATt oA, Aol Hirxol o]2d 1983\ dl= o]&7 £
(Qesas) & &3l WY 2H& o3} 11785 o1 A SN 7439 AH P&

o= —

L

ot

25 Bastani (2020), p. 71.
26 Farhi (1994), pp. 258-259.
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7Feh= 1AL HAge | = §0h27 3 ol F=e Hle@ 3] A
B 5ol g s S 8o st 52 g AujEe] 3
e g2 FAEY Bolt} 22 T5E AA Fol, tiitE Ao 2l
3 7)1 A Y BE Tuat stk T EAZe A0l Th4],
(“The Key ) Bz AlEo] B2 FE = BA] o]t Ai7} oJAd o] AgrdE]El S
HEIE = AE BA o8 RojEr) o] B olgtaw o] HFA <=

Z ol Q159 Q1A Alglo] AY AE-S 91 Y vlEts AR
Aoz AR Aol old 1) ul= Arjubet "M (nuptial chamber)

o] WAV A @rhon. o8 T SRS TAL oBoA tieE
A Y ol&H F “Aokat AE (shite tadition) 0 2}r], AEE
@ Az 2o 94 ARENA FH o JRAE FANN7] A% A

=
olgtil AR Thoa). AMD T e HE ] TAE this] =AA etk 4

(

A e Fa AnAe Bl 5 W AAle] Jeolopn, Aol A
BAPRHQ 7P BT S gl lolth Fad A T 2L
.

Q4%'0) 9] o) ojje TS We'w wEE AAH gole &
Aok, oleta A4 PA| vh=zknt vk AR 2L o149 A A e)
2 @49 AfRolu waow AFsHs PRl A sl

" oA olE e AT} 271 B4 AlEel &
Sh nhzgke] 7o) ol& 8 ol o] LEAUH o4 71 LAY
(Nasrine)©] o= ' Pk 2ke] Qiukg Holerh i AR wARKEC] 8
WA A1) obES ERT ALSF S-S PUSH AN &
Sol7] B8 F3 Yok ARk 12T 150] S/ oleka T
AT F07 11 G2} AFOw o2 Aoleka ]l ek FA%
Th9). L] v Abel] B3 olSo] Htol i F3 o} BThe A

27 Sedghi (2007), p. 252,
28 Sedghi (2007), p. 256.
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J

Nz 2t JANH AlFA dofgto] tS Axd folrh 2d5o] o[Ad
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35S v do] WMITE? Te 2 MZe] 2,9 T8 (“The Makeup”)
olgh= FH AR HAHS vlE A Q&3 vpEzto] S 939 T
ol 2270 Ash= o] AAEThess). B3 vl sl Afstsiar 9
SOl = B8k, mhERE QA A ¢ At AAS wdE SR
o] BES Telof Yaley), B E 22T F Ue 98 2dS 18

uhs o] AAE Arkais Ro] Mag Kol AL
278 E71% oo, oA BA ol@ oJEIA FA% A P

o Az WHstEgom, el 33t A FatelA ] 15e)
W5 vl Ukl AnE Wi e nleast 19 oy Sa

stsel B4 FaolA HAH AL W 27 A gt wkY
=

AFHQ) BRI TEO] ThFR Slo] 2Bkt e Sk AAE nF
S Y= B @ Yol Ho} T Aol E FhakAIZITHa0s). HRE L o]

A
= Xgﬁ‘lv‘i‘%ﬂﬁ”(schizophrenic)o]‘_‘q‘ FAs}(305). o] A Y A AJole] B
3} 2}7] TH] ALS 7Fas= 1980-90 ] o]&e] oA ojgke AnA
o2 mpEzto] W Ahe] AHkE A EshE A AR Wllo] HY|E gither2-

3. o=k oA o] At A

T 2AER 2 A AL oA st Aol BEA o] oA Ee]

o FA ARSI AYSL YEAE Surh FAFOIA el vha gt

29 Sedghi (2007), p. 256.
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o] thF &3Pt ol ARl A o R AEH o2 HAFHA=AE & 1B
Tt o= 2AF it A FEA=H, viEde] ojad A1 A9 ¥
A £3}F FEA AFAY =9 5 e a1 vkE AT £35)
ArbEo] Algshs vheF Fdol Addn. o] Aol AR r] A (Xiamei
Chen)?] =25 g et} 1= 19701 ddH FHEFE] 19803t F-1F
o ol2= T Akl el AR E3AE dEEEA, Al tiE B S
o] HEo] Fq AAH o FEIAT AL A T AR TS

Feoz ATE B A A

Ho

m1>

4

AshA,

A 21991 1989\ 649 9, i BAAEONA BF AP T HaL
AEARE GAER P2 W Al 9jel] Folgk TS HA o] Aol ¢
A3l F&HE FEFol Fabs"s dAse d vkl #4313
119 9 Hj=a Auo] By Alalo] Q=35 1989\ Fualel W
AAZE H D= AT Tl tieh o= 7He 3t A

FH 138l 913 B X des ARk garege] a4
T O 2 WA Pt T T HMNE AL ] FHold

AA A} B2 X (Fang Lizhi)7F 7= iAol 94l A& 7 &3t S}
RBEL] WIFs-Fo] "Ha AT Fom dEgt 25 Al
A2 RE SR Y= AALE FES|E @32 o] A AT RIS
o], 1979 o|&e] Y F & MHEo] oj&d JBS WHAl=F e Ao
2 8% A9} mi fAR S EAEE s BAHEA e ¥

30 Xiomei Chen (1995), Occidentalism: A Theory of Counter-Discourse in Post-Mao China,
New York: Oxford UP, p. 5.

31 Chen (1995), p. 43 A|1-&
32 Chen (1995), p. 43.
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212 LA WlErE]Z (anti-official Occidentalism)ol] #H3F F 2] =2] w3l {83}
= @ojAtll A HEAIA] QIAFEC] FASIAE WA A SARIE
YFS AT AL UFeA o] d ARl St tidsls ARA A
£ 1% mEtZEA AT B Ak R 920 R Aofgin 3
IUE o] 22 T8 dEA AR 1980 F5 AF3oll A Al
o] H]F9] 8 WS wEe) Aol w2, A T A2 R1IE0 Al
Tl W] A (Macbeth)+= 53} 337 (Cultural Revolution)2] EgH$-m}= 27217
= GAEQN A Hol des R0 WA B 82 B3l ¥
g719] 3 e AT HeE G776 FEITEM A Ao
Tt = fElol g ,J](ngLeaT)E w3t Sl JdH 47)E HjiAow

AEE = 7I8E A RJIS0NA Algskit. 2ol 2ot

£ 4
rlo
ofy

JAENA vleAFo] FEg 3} o] 37, 2] THHEC] XPM
7 2 Y e wEeA o v FEdok* 2
= Al AaTjol] HAEEL AAF9 AR AAe] dEe AW A T
A2 Q1SN A “FA 2] 7190 AatE 1 AAete] FeS A F o} 7}
S b HEIEAIAE AT 98-S ARG Alolth* A o
2 AT 3t HAE 52 FEo] Fo ARSlol| a4 43 (liberating
influence) 2 713131, 19891d9] HSHE B7lo= 7oz Jas FATt
3 gl g} 37

P 2 A Z 2] 2004 a2t} 10 SAIY o] FdEo] HolFe &

[e}

fr

33 Chen (1995), p. 8.

34 Chen (1995), pp. 52-53.
35 Chen (1995), p. 54.

36 Chen (1995), pp. 53-54.
37 Chen (1995), p. 18.
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B A8 Akt 53] 2HE2 B ol o sl A ezl AT st
el FEIT A T M= (Kim wilde)EhE AlEo] 22 JEE
AL 19830 BHE AT o]t o] dAH oz AL, vhE
Zhe] F-E= H7| o e th2nh olfRT A A &3l 7iE o))
BTl 152 Gul A &2URl vhazto] Folshs B Hale] A
Efolap Al AW F 3 ol I vk 3 ok =] oY 2AH,
0]7] 253}, vto]F A<= (Michael Jackson) WA, 1231 H AR g,
I AT EE] ol RIS Al o= 188k HlEE 2% 3=
@S v 29 He

232 33 ot

7] Aol A7 & FA AFaL mpelF A& iR E B, "Bl A
7" (symbol ofdecadence)O]E} 3RV = SH33). 71A S 23]E § )
o] AExE &) AFeE npEZRS Bl A A 0] TH|52] ofo]& (Kids
in America”)0|2= B ES 01 F& Frh 1981 FUHE T
ofo] & 1> FA AT HlHojol] vl wlw FAdEe] AR SHAA A
AME WHISHEA, HAAAIR S E HFAR 7S Bk THEAZER X,
= FEEY TAETL 7] ALY el F& S0 M9 ofolE S
g} F2 = npEzke] ofu) x| 9} o] e 9|7} “uhE-o] S = WA
o|ATH= 1 9] Hulg FAol| AAFHTH34).

FEGF AR (Kansas) BHe HAEFE ARoA] HldS & A e &
FAE WA w23 A5 BEE BoFErhan). o] gl ot

ZhE Al o7k 4 9 MErt 3 SAESY 25 AR

E(Rod Stewart) 2] IA T} ARSI, Thérel] A 19] wg)= whut 7ho]

tlo
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Aolg= disks IFEH thethai). I8WHA “olo]E2 A F
3

< SlEdttaiz). A AAL] <fste] v

o

311 1990, thstel]l TPy L A mFEEE FA] o] S| Aol
= O 2EaAe L TG, SAIH FEES HHA S e
A, TR U] 2 2R 2717 AW 2418177 SOl o] -t AR
As AA A& 7172 ARAAL o] BE Ao] Ao +4do] H9)
Tl E231thG02). o1& de A4S HIR7E o]7 oA 5o upA| o]
7F 9 A A, LS AR AeA, shdo] YR leiAE A
& P& AAsoF Frkar HRITEG02). D] HIAIASQL FE7RA] A4
ALE AATFOEA o] YFER stodm A AR, "EAY] A
Ae ZEAQ Al oiF "M AR ddx T 5 =E T Ao
A AA Y] o= rhal FAdtthGoz). ThA] L], o]gk A7t o3z w)

AR ol&® X o] oftellM MatE W& Wil e AEF

o} §3 Ado] = viEzel Al 1 22 gtoll igh v zpd Ay
& AoAek. oAHE W “wHT A AR ofAg ] A AYE 1
Y= vk 2] (Marie Curie) S 2 22 AQITh73). BAlobl] Agid =
= ZUC 5 o] Yoo Wy} ZakaoA] Wty g3 T oz oA
HZO| S I g HAE ol&H JHU)dE T4 td
o2 4k whEzke] Gho] o]ge R oy Holgt & wheit) 1147 o
Eg]o} {8 - ool Amate] AYA A A8ahA] Fal At Al
TE ke T AT Xt A2 a9 98-8 E=o) & Flo] ooj 2] o]

Fulge} HZAEY A, Thede] %7 91 vk 3
HHow dohdk A%, WAL Y Bl # 7 22

e A G35t (F7) (Rocky) @] FAIZ F 8Pt Tofo] S8 T Efo]7] 4(‘Eye
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of the Tiger) ol Bt oo} 2H]-& dh= S g Fo] x|l Fefgirhers). 1
YL e FHolA ofgfel] ‘U= MEE 'S Holsta Y= vt
o] & Ardgthers). A SRl ol&H A1 AAlY 4Ae wint
o} RS AT 23] 80 2R ¢t S-S 3Gk Flojt) X
oA R F oils vEE Ui oA AsAE FAsaL, gvd
o] #aele] kelE e R2y, AAY] HAH Jd Aol Bulg
At Eeule 25 YaL dlo]2H)S A 49 A& thrle o
= PFEZE] B5elA] 1980-90 ] o]&e] A& oA Sl A AT &3t

YL A 7152 R 5 ek thete] thidl mhedde] £ 4

28 ol AAe W ATEOA YARTE Axds A o A

A 28 AAX AW E AEA? F SA. 0] B ) AcH 7} Aate

Aol & Akl T T vk ohoR el el w60
o2 S o) Ar) AR\ stol] vh A =AE 2,0 Q1S BEA. o

A o] HAbell M= AR 9L o) o]gke] ol w Hgt A AA ] 7
A2 dAHA A A4 olAt. 53] 4 A gl tiet 7H-EA
AL At A HTo], o]k HH2 AL W
revolution) 2.2 WA E Zwo] Fr}38 Al EF Y9 HAEL o]2 yulslH
A, ofell thek o]k 52| AR EAL AT E5He] T8l HAs)
B

FFlasEe s A8E e ddE A Ta7 o= st
AL A7) 5 S 58] A 3ol A a1 ] ofmy, iy A
25 AXstal AHstH g olgk ALle] Al Aol SN Eus

Zt} o2 So], &9 %7] o] AR} ¥ Zg o3 NS I

3+ ) 3 ™ " (sexual counter-

2

Nl

38 Sedghi (2007), p. 199.
30 AHL w50 tiF THZAEL|2, o] e Aol 911 olF, drl A5 594
=5 Swlo] §14 9}, B ?z o= ol ol 4] AL} 9] Fo] o3| A=
A ol ek WA sl B
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S, ko] of iU Wl Al Whg R Al9le] BREAT et 28
Fo ERE9] AS Al oA} ol WHAA, ojrU: “olA
o= ol o= e ALE A71E W welok Frkul'eha whe
thoe). B o] E& Telshs vhEgtel A @i b 55 Ao o]
S} 1 obRE AES AN kA, S U A Al 4

wrks E4 PR 4 Asal 3 B2k S dgathen), o
3] ol BeAg ks SUolA A WAl AEL T WAE A% o
%9 Wolok () AIKF Zh31 AAS| A, B A echd 1n)

o] &3 () ojo] . om opr|ejobx] "Eh ALE] A Bk uhe)= st
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F1°l

THEAEY A0 oA 2k AU FAF F1E WIS Holy
9 AEL F43 B 2} 1199 oy o] HE A% o
ke Feie Fal HEOIA VA jgtel Rt theE 4
g A A 21T haels) B ojslasst BiEAQ) det
@ Wit AERsel, rhagt /5o MPRAY UaUe okl 44
AR F 2t shere) ojnlUg Soher). olzkaste] Aol
WA ol BT PSR APSd Ao Ik g ¥ 3, 2
Aol A2 Sots mhe] 22 o]FA) £ T E nhEzte] ojn)
L Zkon] ThEelt AR FEAk 9t T iU ulehny, vhe
e AL S F1A ATk wekd), o] mE Aol & Aol LA
SItho9). 1213 vk ok o038 Bzl S gl g ol 2
v 91283 gl Pkl ol A7nE vh2ge] ofvus} Tkl Ho)
WA o] Arkos). Jadle] ofghe SN 2 217 nelFE <
Y o4 sl Aot A BHA NERES] A SolA 47
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H olgtaete] AN HEE Zagst 3 ol 5], Aot AT
o] Azl 7t2AY FEe AUE HEMZE A o] - Az
A a3s Fisksb §-2A7]aL Sl= Aol

A AF Tk, nfEde] oy "Hro] f-2lE 5019 HE
AR e "ol Al Tk f8he Wethe3e). 17]al 1994 9€ 94,
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2 Bo7k= viEza 29 A 23 S99 oyt Y] By
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AL 27824, TAEA, ISEA Fo] THHA s H=
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ABSTRACT
Islamic Revolution, Ko, Kangyl*

Iranian Women and

Persepolis

The purpose of this article is to examine how Marjane Satrapi’s Persepolis
represents the oppression of women in Iran’s theocratic regime and their
resistance to it after the 1979 Islamic Revolution. This article first examines
the ways in which Persepolis utilizes the genre features of the graphic
novel to depict the oppression of women under an Islamic fundamentalist
government. Persepolis demonstrates that the theocratic regime adopted an
androcentric nationalism that sexualized Iranian women’s bodies and viewed
them as the exclusive property of a male group.

Persepolis considers the ways in which Iranian women resisted the
oppressive policies of Islamic fundamentalists in the 1980s and 1990s. The
book demonstrates how Western popular culture was subversively appro-
priated by Iranian women at the time. Persepolis also presents solidarity

among women as an important form of resistance.

Keywords Persepolis, Marjane Satrapi, Iranian Women, Islamic Revolution,

Sexuality, Nationalism, Western Culture, Graphic Novel
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