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3 N5 559 FAA Apoldl| tisfiAl= HIEE AoldlrE] A (2018), o] AW o, Farr) 1
gl 2ok A, 95 glgAL pp. 52-87 FE

4 TAAXE X, w7 e] He Ao RI&SHE 7|9 FHeka A YL A
Lesky (1925), Alkestis, der Mythus und das Drama, Wien/Leipzig: Akademie der
Wissenschaften/Hélcler -Pichler-Tempsky Verlag 2%, Ao 2= dlA7]9] dolA ‘=
%9] gkl (Lebentausch) ¥} “F-8-312] #]&¥ " (Ringkampf mit dem Tod)o]E}= &
ol wE)e] S 9la 4 AT, ol 2lTl ol e ATl A St
ol oje sl AE el 2EAEAG) e ES EATHA. G. Seeck,
Euripides: Alkestis, Berlin/New York: Walter de Gruyter, pp. 16-17). o} =W E A9} LA
2E| 29 AlBHY ) ey Fa sunks S4ow 9 0E #5H Al sl
41:=D. J. Conacher (1988), Euripides: Alcestis, Warminster: Aris & Phillips, pp. 30-35; A.
Markantonatos (2013), Euripides’ Alcestis: Narrative, Myth, and Religion, Berlin/Boston:
De Gruyter, pp. 88-93 Z=.

5 SR} BARE LS ARG B Az G A8k dES Agse A
2240 Wighe TR ojoy|2 MRAIATR=E A3 A, Markantonatos (2013), pp.
88-89 Fh=x.

6 Te¥as FA T AAGSlA 7} )F Dol shwol vl Al sk APl RAT
g AE Folx] F vl Altetralogy)& Ao} Foiol] Stk Al SAE 53l AT
F e AREagel 54 ohedt 2o $4 A8E 24 5 A2} 0] 4E
o] P BRA T 43 FE BUE T2 A komos)?] QAT A BF H4e
7 o) BRIk Zlolt), el RANThE Folg 5L A e 5o
t}. o]ofl #3A= D. J. Mastronarde (1999-2000), “Euripidean Tragedy and Genre: The
Terminology and its Problems”, Euripides and Tragic Theatre in the Late Fifth Century (Ed.

by Martin Cropp, Kevin Lee, David Sansone), Illinois: Stipes Publishing LL.C., p. 35;
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C. W. Marshall (2000), “Alcestis and the Problem of Prosatyric Drama”, The Classical
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0] At} D. 1. Iakov (2020), “Alcestis”, Brills Companion to Euripides (Ed. by Andreas
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M. Dale (1954/2003), Euripides: Alcestis, London: Bristol Classical Press, pp. xviii-xxiil.
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o2 gpotstal, FAAAE A oA T8 945 Zeth? Ty fdAlA
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G BiTeR HAT 4 RO A A4 S olee A

FUAXE| 2= HIS0l 7Pl & 5= Q7] wleld). 13yt szt el
o] ¥, oFEEF} HUEA Alole] UhE, BIHEASS] 7Y UES §
3 & ALEAE AT dletEEl 0] Fof T2 AR RAS oY 3
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27F EASH=E, AR o] Ao F= T Al AEA] A

Atk ol HaM = TrFe Yol EATARE, AL Az T
2E| 2,0 A2 OeAS AL o, ZF 940 HFS ojEA B

SA 9 Apo] & Qo] vhdnt?

9 9 AMFEAFAHUY E BHLE £ S50t gl vl 7ke] ®elt) 844
W FYA = AMF 2ATY] EAS BESCH= oujE ylel3it) D, J. Conacher (1988),
pp. 35-36 T=x.

10 7= &y dde] Ao 53 £ A A= IF5UA HSAAE FEshs AR A
Q1 210147k, WA BAZAAE F1Fe] FU3 olF 5 428 S4B
2 % gl WA Bsiel o, ) Agoleks AW dEel FIsELE KIS
9] A2z A2sk= Aol RSCH(L. P. E. Parker, Euripides: Alcestis with Introduction
and Commentary, Oxford: Oxford University Press. p. xxi). 3H F2 o}lEHEAE 5
A o2 Aot STREL TUALE| 2,0 A &7 APoz B AlZF AAd] 9
75 A71%

" PR = AR 2RSS P49 5 F shold, ddFuie AR EAS A
171 e A=A AL B2 AR 2204 ooy A5 BYAE FA
7F oA =, TSAAE A= B EAVE o] 98-S Ftha BSkth D. F. Sutton
(1973), “Satyric Elements in the Alcestis”, Rivista di studi classici 21, pp. 385-386 %=

12 IAEL MUYAAEX, O FEE H|F4] A2 (A. P Burnett, 1971; D. F. Sutton,
1973; D. J. Conacher, 1988; E. Visvardi, 2017), @2 gln} Z33} ofo]g{y] F39
ZA3SHW. D. Smith, 1960), 3]H]=-(H. D. F. Kitto [1939]/1966; H. E. Barnes 1964, B.
Seidensticker, 1982), H|=-(A. M. Dale [1954]/2003); J. Gregory, 2006; L. P. E. Parker,
2007)50.2 yolslt gt 22 A WA= ojHl =22 Q4o HSS F=A|7}
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2e s A0 fdeols, & 5] Bl 2 vehdrh dAIREAAA
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2E 2ol A e Al EA419] 341 A= E. Visvardi (2017), pp. 70-72 3=,

14 TIAAE A A 29 HvlE FHH o2 1233 F-2 J. Gregory (1979), “Euripides”
Alcestis”, Hermes 3, pp. 259-270 =,
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ohemEss} AbAAE 2 WA Wyl G Sl B o] AdelA
ofe] S} AT HEIZE TRYY o] AL 3 AY
FE QAR PARE|AE o715 Fgol Kol 917] whie] of=rE o)
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17 Algo] AR-0] W& Hiv]= ‘ol g e g|o} (anakaluptéria)= o] 18|49 A&
2ol A Fadh ATt TEALE 204 2EA REZE ol SR deix=
A. Markantonatos (2013), p. 128, n. 63 Z%. LAAE| AT} oA HEof o]2= A
A Ago] adf ofElte] ode] Aol B3 2= Fgll tisiA= D. O'Higgins
(1993), p. 90 3=, A& 2o A Y-S H7]= 9ol 34+ R. Buxton (1987), Myths
& Tragedies: In their Ancient Greek Contexts, Oxford: Oxford University Press, pp. 206-208
=

18 R, Buxton (1987), pp. 206-207. HAH-S- Wdo] 55 ofH AL} 2714 ol
= REe HehlE EA2A 7] drkal g3 1% 1]71 o] AlAHE g F-zoll A

A¢-2uAZt L2w A FAutet FHolA dhow dekele Ao WdE 2
o 72 wHHE W Lexicon Iconographicum Mythologiae Classicae s.v. ‘Eurydice 1 5a).

19 72-76 Yo A ENEAE AAXE| 2T} 2 028 X230 A5} M50 A Eo] Hz &
ot o]F- HFol ol YALEIAE dEtEuls Yol FaepA T, o3ds] Ast Al
Sl A= 7 dejol7] wiell g3t oA} ARt ATE Few Srh(1144-
11463Y).
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ABSTRACT
The Entanglement of Choi, Mi*

Life and Death

Theme and Genre in Euripides’ Alcestis

This study examines the genre classification of Euripides” Alcestis
through an analysis of its central thematic concerns: life and death.
Performed at the Great Dionysia in 438 BCE in place of the satyr play,
Alcestis dramatizes the self-sacrifice of the eponymous protagonist for her
husband, Admetus, culminating in her resurrection through Heracles’
intervention. Scholars have proposed diverse genre classifications of Alcestis
with various interpretations contingent upon the analysis of its concurrent
tragic, comic, and satyric elements.

This study posits that the coexistence of the tragic and comic dimensions
of Alcestis is intrinsically connected to its treatment of life and death, with the
play’s multi-layered nature stemming from the simultaneity of life and death.
This phenomenon manifests through the artificial and magical negation
of death’s fundamental characteristics —its necessity and irreversibility.
Euripides subverts the nature of death in order to illuminate the bitter reality
underlying the optimism and naiveté of wife-sacrifice narratives derived
from folk tales. Consequently, the disruption of the natural order between

life and death paradoxically underscores the necessity (ananké) of death.

%

Ph.D. Candidate, Interdisciplinary Program in Classical Studies, Seoul National University
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Through this process, Euripides employs a form of reductio ad absurdum in
examining the attributes of death, wherein tragic and comic elements exist in

a dual manner.

Keywords Euripides, Alcestis, Admetus, Heracles, Pro-satyric Play,

Tragicomedy, Life and Death, Irony, Reductio ad absurdum






