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America (Ed. by Carl G. Herndl and Stuart C. Brown), Madison, Wisconsin: University
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Ultimately, thinking ecology beyond disaster means thinking ecology
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without nature; and even thinking ecology without environmentalism.
Looked at one way, evolution is a long history of disasters, such as
extinction: which is to say, since disaster is everywhere, it is of no cosmic

significance

BEL S A Gi= AEIEH (ecology beyond disaster) S A,
71 AEFo 9] AZE AHA Q] vAG AEE 7P shs LA o A
olg}il gt} o] 22 0 & 714 Wil 5o7bd B G sjoF & P H Aol
2= Zlo] Age] FRIA A} 7FAs] ofHhe Aotk RELS A
safof & Ao RA 9 A AN AAR S T4 50 AEHd A}
Ag WMok AT AeFd o]F 4= qvkal Fg) @RI A
A BH BE S 3 wiEirta o v eA vt e s de
A BE wHE A vj@A A o)1 3 |7HA] stk et

SHARE W7 Bo)o] IAE o2 LYAF = AAA dgte] o,
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5  Timothy Morton (2012), ‘Romantic Disaster Ecology: Blake, Shelley, Wordsworth and

Disaster”, Romanticism and Disaster, Romantic Circles, np.
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A dde %%4 AR Eed o), EA X]‘/}X]ﬂ] o T
o MAA"E Hdshs AEA FEE A5 A APS TS FE dFelA
2+ 7] 238k AB]Q} 7ok & WHkS- E-=t}. Moira Farr (1993) “The Death of Nature
Writing”, Brick 47 (Winter), pp. 16, 20. }:.0]0}(Christian Hummelsund Voie)9} H2]3¥&
(Daniel J. Philippon)] =25 A Wl Aile] Folsk' Althel AHe] okg
Teg Y T2ole) A ofnlg mewl, Ads] Batel AAA/ARAH o
o= zrol#l 1L 3T}, Voie, Christian Hummelsund (2019), “Nature Writing in the
Anthropocene”, Routledge Handbook of Ecocriticism and Environmental Communication
(Ed. by Scott Slovic, Swarnalatha Rangarajan, and Vidya Sarveswaran), London and
New York: Routledge, p. 201; Daniel J. Philippon (2014), ‘Is American Nature Writing
Dead?”, The Oxford Handbook of Ecocriticism (Ed. by Greg Garrard), New York: Oxford
University Press, p. 399.

7 Christian Hummelsund Voie (2019), p. 201.
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8  Christian Hummelsund Voie (2019), p. 201.

9 Daniel J. Philippon (2014), p. 399.

10 Daniel J. Philippon (2014), p. 400.

11 Lawrence Buell (1995), The Environmental Imagination: Thoreau, Nature Writing, and the

Formation of American Culture, Cambridge: Massachusetts: Harvard University Press, p.

291.
12 Lawrence Buell (1995), p. 293.



= %]
2L F79 Aol i 22718 BejErh 224 grpa AeE 9
719218 dlZglste] 19601 o] % A4 BEEE o] dH 2 TS
g &= gldS Floth AT TREe] B, & A= gjow THEe &,9
HEgo] z1917] B8lo| THH 27} 71=0] Z247] S8 T4 &5,
7H=0] A17] 8] e o] =] AEA 9171943 2le] ¢18] 9l
S & 5 Atk Y 9 3 o] o] T2 mlE HlHo] FL oot o]
g HH S EAES BojEolE b dFHoltt. SAES e otal v
o, o] thZ FEo] AF] BARHE GAH] ¥istE o ¢
of =X A53a}7] wieltt. A glE AL, 7kEe] A7) #8he] Qo
E AXRA 27} o)A UFUE &3, e oz Fu|she v v
Aol o]tk Aotk AL & I A EEeE] AloelA
P9 HEo] gla, mEha] 7Hpake|7h dojubx] a1 Gzt 4 ¢ ¢
O3 E BAMIA & 5 %, TRE9] Hyo] BAFSkAL A arstal
= FUEA v A el 25 Algel o] & o] §lE vl ol
ok A ES] e ofuet A}17] &3] dAojrt A &3Sz mlEfel Aol
o] AT HEY wss A7) 54 As3 diFste Aua T2
2 HEY Apold] 5oz M AFol|A] theket A A Ak gHA)
9} 7FsAS wotslE 1 gt = dhE FShALE wigto v AJE|H At

5
BN FEL olaFomA Wk

r_l

S

k)

Q]—Sl/‘ o)1= HHo] o]o o =

‘:7% = T M T AT =
Watist gk FHRY Bye B4 BAE @A e ol o] Avht
2Rl 4 A o4l o)A glo] HojFu), ArFe) A8 & B

13 Rachel Carson (2002/1962), Silent Spring, Boston and New York: Houghton Mifflin
Harcourt, p. 2.



408 <JE=F 81U 3% 2024. 8. 31.

A3k 3e] DA AHolAL YHLFHolA 2 Zelo e}
BES £oEt o] ATE 53] FFI% 59T BaAe 87 F3o
B S £ W AF 53 sk Tl A Qe Hel, 22
e PR SPYS AR 23] ulh FaAel] ofs) SIS 13t
3 71 e Bel TR el

o,
O
3
N
bota)
rlo
=
£ rﬂl{
o,
M
i)
9,
rﬂ
il
2

o 2o R Yol oA met,
B9) 2,8 QY- dol M glgomK E RO d

o WElH 91718 B Weel A uiebs] AAE 5 ok AF $)
= 7efst FE7L AF ol @A) A Aol okl 87

1) ejsh Q13kan olop|skaL S atels glole] €At o) ek A
2 (o] Fal= B2 o] JatolAgt FE2 Fo] Aol 3§t

ol WAH) 93, 7k B gl UL oS AR 5

a

{

o
rO
1z
%
1 o
= _%

4. T3] 7,9 718 97

AR B8 A B Fob} B FRe e FUE AuE
oAl B ol A Be/EASA WA BAE B o] 7%
S Brholv)E stk e 9171 €4 nA3] A3 LR B, 13
ol Fhe AP A FUE Be njee) B4 T e
o ejulolA] o] mehE AHH 0w Telx) =t

Aol 7hgA vhee Al AF oz Balsh 4 Aoz BAE
o). o] Mok “paEen Ael7 gl vle el St 43} ol WEw



°
)
)
of
i)
;

I 71% 409

o] =l wgolty. "FFe] o] & Fol= oW HolE= Hjojn
A e AR S 99 ARE 2827 *}0101]*1 LY HE
glaL, mEbA 7ol 7h dojubA] gkal Enizh @ 5 QI mlgolth
Fhu IR wjEAo|E ERd] AWstal AJE AEnke] 514 3l
a8 ol gk ol ASAl A 5l 172 vlefolt.

7k=9l =0l AL A5 A7) w59 717t et &
ZAo)7)%= sitt. k=0l f-goll Al A Th= wH
Tl A FHEHA Fo1 AL, )IZbo] REE oW ARGk o X|&LE 2T}
3 oZE 7)) FE vgoltt. o] wel= F/dstaL Z|mstal 3
el FAlz Aoldnt e SLE dEs )} dH ] tEst Aol
A A A FLEE e T4 WA FEee] At L FET o]
Hldo] ofzzel] FAHINE 7be2 L Aol =Hl, TR AHA
o= gushd o] FEge A4EY AHH o TR o, 18
BARR= 7Rl S Soll 28 oo s MREA L Bt 7k
Al el FARE m|e] &2 Aol Fh/AAC] F= 78] dvh T8
ataL A3 AelA=A] FAE0] Al Ad7lskar daetes F8she =
TolH, I ol I1 o8k ofut.

7h=e) Ae) EA154 Uz P& Av=E ol FhEo] 1
= T ARl M= | Fgs] ofsisiof dt. Tk FHEH
dEYo] IS B2 AldE 2 F U AL shollH =3 ke

o] ko] A2 YW BHE QYA|vh F1=0] TR o] AJ7H o] 214]7]¢] &

ko

,“_f_ /\l—o]_

%0,

N
rlr
["0

L A Ad7) Eoel
!

14 Rachel Carson (2002/1962), p. 2.
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This town does not actually exist, but it might easily have a thousand
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counterparts in America or elsewhere in the world. I know of no
community that has experienced all the misfortunes I describe. Yet every
one of these disasters has actually happened somewhere, and many real
communities have already suffered a substantial number of them. A grim
specter has crept upon us almost unnoticed, and this imagined tragedy

may easily become a stark reality we all shall know.2°

Mo P& 93 <3}, (“A Fable for Tomorrow”)E= 1732] A EJAE =
U, 7159 SEEA v obd “AA R EAEHA geth” Hoj of
28 R w= etk w2rk Al 7 2a% 4 s gt
A G e X @Ao] HoywE = QUAA N ot} 715 Alo]
PE o] BE Al el A AR dojd dEToI e AEs

20 Rachel Carson (2002/1962), p. 3.
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I know well a stretch of road where nature’s own landscaping has
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provided a border of alder, viburnum, sweet fern, and juniper with
seasonally changing accents of bright flowers, or of fruits hanging in
jeweled clusters in the fall. The road had no heavy load of traffic to
support; there were few sharp curves or intersections where brush could

obstruct the driver’s vision. But the sprayers took over and the miles
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along that road became something to be traversed quickly, a sight to be
endured with one’s mind closed to thoughts of the sterile and hideous
world we are letting our technicians make. But here and there authority
had somehow faltered and by an unaccountable oversight there were oases
of beauty in the midst of austere and regimented control —oases that
made the desecration of the greater part of the road the more unbearable.
In such places my spirit lifted to the sight of the drifts of white clover or

the clouds of purple vetch with here and there the flaming cup of a wood

=9 Ze A slol ofek A|ete] 5L o] @ sk 74AS v
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& ofyth 7ol dele vl @A) =2 tEdE F3 Al o
AL SAle, FAPEAQ AtA| A ol Aol 1o} 2o
Tl “oFETH ] QoMATE o)z Faolth A 22 vz 7
et Ak ZA= ks Huy s 9 2EHY FEE ol A E
A, B AAHY FojeaE HH'o] A7te] npi-g—"gEL —
FA ol tolvk w3 TAYE TR e £ V|| 90w ©

21 Rachel Carson (2002/1962), pp. 70-71.
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The road we have long been traveling is deceptively easy, a smooth
superhighway on which we progress with great speed, but at its end

lies disaster. The other fork of the road —the one ‘less traveled by —
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offers our last, our only chance to reach a destination that assures the

preservation of our earth 22
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22 Rachel Carson (2002/1962), p. 276.
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ABSTRACT
Apocalypticism and Joy Rim, Jiwon*

Rereading the Environmental

Rhetoric of Silent Spring

Tracing the now-familiar apocalyptic environmental rhetoric back to
Rachel Carson’s Silent Spring, this article argues that Silent Spring, quite
contrary to the common perception, does not draw its persuasive power
from the prediction of inevitable environmental “end.” I read Silent Spring
as essentially an attempt to carve out the time of ecological action between
the impending-but-not-inevitable doom and readerly present, evoking the
still-remaining joys of nature. We are living in a time in which apocalyptic
environmental warnings and their “shock” became everyday news. By
reevaluating everyday joy as an unexhausted source of the rhetorical power
of Silent Spring, this article attempts to draw outlines of a new environmental

rhetoric beyond the overused apocalyptic one.

Keywords ~ Rachel Carson, Silent Spring, Ecology, Environmental

Movement, Apocalyptic Rhetoric, Nature Writing
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