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1. E°17hH

Bl YIS AE|E]ok(styria) Q] A2 Rl “o]/dgt AR o] &
ATE! o] Woll A o]5-2 Fo| & Ale] FAARIII} AR B IHE ¥

Aoz =& W ¥, SagE ALfstaes A A Fr1ETe Al
g} 85 wold} o] ¥l Aelux dopde Lol 2k Laura)=
ARl Al doft Aol ol 3]a5-& At o] o] ZAZ A9 2 37
(Joseph Sheridan Le Fanu)®] FHAA "7Pd e} (Carmilla)©] 3L, ©] B & o] 52
Wto]ofolt}, T7hdet oA Wsteo]o] Fhdete] FZo] 1 A7t st
7] A7, "E7ARRR T, T S IR o] Ao R E-T2
Hafolojo} A o] AALE thE Huo]o] EoHalEM = Al FolE
&tk EH o7 Bl AEF (Bram Stoker)2] EHE T} (Dracula) ol A =
Hatolofl =ekgetoll Al S FAl(Luey)= Holl ATl AT, 1
o] e Mgy el d=oR s2E dEo] AN I R
2 AR 2 e skl dertelR}, oJato|at, Ak AR
B E (Van Helsing)©]tF3 1= M5 FAIE TR XA, 2= =2t
e g AE'she bl dEeth Zdlx Al 283 (Lorenzo Servitje)
= toEde dH, 53] A9 AAAAE woluA A5G A=
Hjgel w2, sepgehs PR Ao EulA FAMCE AAKY
ALEA, AlA BAE EFHA Bt = Aol dolA A frjdnk?
3]

oA el Aol 244 T2l ARE AAES ARV TAsE B4

v

1 Joseph Sheridan Le Fanu (1872), “Carmilla,” In a Glass Darkly (ed. by Robert Tracy),
Oxford; New York: Oxford University Press, p. 274,

2 Le Fanu (1872), p. 275, 266.

3 Bram Stoker (1897), Dracula (ed. by Maud Ellmann), Oxford; New York: Oxford
University Press, p. 111,

4 Lorenzo Servitje (2021), Medicine Is War: The Martial Metaphor in Victorian Literature
and Culture, New York: SUNY Press, p. 117.
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%, EgETHag e daele)= old&2r|d oz S A9, A, 4
SRk ople}, 4 59 AAMA E duEH Sxde 1 RS FY
wn) setEeh(aea 297 4oy b 2 FxE uE Ul el
A AQE 5 Aok AHolvh b A ExpE E 4= QLA gistolo)rt
2 7 Uk o voprt, U 9A] $ap 52 Wimolo] 2 o) 2 A K H
o] AlE|A o R RIANNE FA9] A& wiskd = vk FAZA W
AAE A7) flEiA v TeY vt 8BRS ke AAC J&
gt Qi) wEbA] EgkEs W F AR EAE] S8 Ysta
wj s ofit 3= “H o] B, "ERAM 1 AR, =] 1%, 3, Al
193 A el wheks BE FEY] B o] E3olvks W TH A
o] A=A EgtEekE vobe FAo] A9 fle, thE 499 AEE T
S04 A9 AW} Wigtolof o] fu] A= A9 "H o A E U
F(A e I okEolEd AAE s T8 9= W= vhet

A, A, AXE Bt vtes AL A, 9, FEES
T = A AR Us et Rt AT FUAlE X,
Ut BHehE o FaF Utk FAY AR RES AFs
27 o5 Zglo} A AHHHjulia Kristeva) OFH A E (abject) 2Fal Bt}
A AEntel] w2 of B A E= 1o Qb BRE dubsH UH/ERRL b/
o gy s e AAY FHAEE ATIAA, FA7F s WA 914

fAgoleh=E dS FUE-ATE 0, IE, widE, 3], J18]aL "ol of

R

5  Peter Kitson (2016), “Oriental Gothic,” Romantic Gothic: An Edinburgh Companion (ed.
by Angela Wright and Dale Townshend), Edinburgh: Edinburgh University Press, p.
181; Judith Halberstam (1993), “Technologies of Monstrosity: Bram Stoker’s Dracula,”
Victorian Studies 36, Indiana University Press, p. 334; Servitje (2021), pp. 118-119,

6  Julia Kristeva (1982), Powers of Horror: An Essay on Abjection (trans. by Leon S.
Roudiez), New York: Columbia University Press, p. 4.

7 Kristeva (1982), p. 1.

8  Kristeva (1982), p. 7.
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S AE (B9, A, Ay, AA 5)70] tHEZQ] ofEA Eo|t}? o] 52 &
ol Qhofof A B Hro 2 {EH &9 ARlEelA Bojd 4=
Wl Ut obd AL FRIE AAVE AR v SEReAE =
2t} o]52 W9 Qlell A UgkARE, ¢hd3] o] A opd, J=tial
A3 AL opd, “ALo]”(The in-between) 2] FSSI7E Wak= E3H,
s 223 18 FAE AFI) wEhA] ofrAE A Rol A
o Fx, He, FHHI 2L ofHAN G ofHAES QPEAR wjH 3}

Bajste] 93] 2pale] AA wrom BuaiRt e A9 BE 7)A|

FES H2 IgaHnpt Ar|dd FAE s olEAE
2 FRT oWy &2 Fokrthe Holvh A2yl wad, il
& “olmy] &9 AujellA] By = 7] A=t §A7 ol B ARG
BP0 “she] B4, sl &, shte] FA/AEY FAE ] |l
=" (Without one division, one separation, one subject/object having been constituted)
oy 9] v Lol AHE A o et shtE ] Bl 5HE 5
AZA W] 4S9 ook wEba slR1e] oA 9] B (the Law
of the Father)©] A|Wjsh= 7H44] A7 AINA FAR AX8H7] flsiAe,
vhol EpAte] AAIE FUmE H -t (pre-objectal) THAER= of27}0]E”
o7 A= ojriy 9] 55 B2 A, BT A, e ojnAE
2 Hafstal ggsteiof k12 vlEejol Atfe] 74, AlY, AlrdeE]E
S A SA7F 1AL, sk, GA 02 AAeR 718 9] X Akthe
Angel in the House) 24 oJHL]= ofHAEQ] ojwL] o] 5& a3 o7 |
&, Ao = & vk T8 an o] 7P 9 dAbeRE A ofnAl=

9  Kristeva (1982), p. 71.
10 Kristeva (1982), p. 13.
11 Kristeva (1982), p. 12.
12 Kristeva (1982), p. 10.
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o8] Fo] FA 7tsk= AFS AAS A, 7HEA A=l B
Sh=, A= 7S AEstaL o8k oy o] JEks e AEt oA
o Al T2t
2 3re et = figtolo] 3 T8 B

o] JAbekE 4 A, olnAERA ojriLe] B8 Rzisle] Selult)
Thdet e TeggEed & 43S FAT dEPAT Feage e
et AFEAE ST SpARE o529 B|HIHES} 53] Fof H]
B7VEolA et Wigte]o] EetellA w9 Fa g HAET o= W
gtolo] Fhdelr} @4 o vt ST, EaEetl A fle 55 &
S 7HA AL Q7] wEelt), Wistoloj7t HE A 0 7 “HGS fINlshE Al
o] #aff oloprlshr] A& shte] TS AFPSS LHPYES o, 1
H7F QRS e vF AP A o7 H=u|d S A3 ooy = ¢
A5 Bk AAR 2ehol A ks Wiy 3
FE3 AbS sk hd e, YUy ob$-o]HEE (Nina Auerbach) ] 4]
H, "M Eg o} Altivt T o)1= A9 ZE AT H QF B, AAFE Q1A
= BN T 3 o)tk shdete] S ool FEG A Al
1= =¥ (Elizabeth Signorotti), EFTFZ 2] (Tamar Heller), H|O|H] = &2 (David
Jones), =G 3] & XT3 o] H|FIFES FHdept A Qo oS F

Z'sto] Apple) o w whg o wy, shaEtel =etke] =l #A7} 7}

2
o
I
=
=
)

13 AEAE Q7 xujve] Sehae watel Joz et ANee F4HE 34 9
sfololg AR H NgE FERE,) 3 Fom WETA St ST B
2] Wiz o] Aele 2] el ek, ol TeakEele] <4 (Dracula’s Guest)
ge= Az gHow 19 WA 42lA "th(Robert Tracy, ‘Introduction,” In a
Glass Darkly, pp. xxi-xxii).

14 TJarlath Killeen (2013), “An Irish Carmilla?,” Carmilla: An Edition with Critical Essays (ed.
by Kathleen Costello-Sullivan), Syracuse, NY: Syracuse University Press, p. 99.

15  Nina Auerbach (1995), Our Vampires, Ourselves, Chicago: The University of Chicago
Press, p. 41.
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PRA E5E 93 BEAL A D o wBE PEE 45
QA utgThs sdete] ool ek mebel vk 4] FulEe ATF
Aot EH v|HI= 22tket 7Pt A “wjE o1, =R,

j=s)
E%

FH—2, oA —§E PR Ao} - o tol7h WL, Aule]
WAL 5 A A ool Tl B0 w18

)

wEe] o= EAR dl=nd S8 Ayt Wu e vl a A, gt

ko) bl g zerel AL WA ) Bl TUE Fhaee) A
FEA Wz 7| A0] SoAH, Wi ol Fo AR WA
=8 Belth Yrkeel Mgk 2ot ot Bed g4E EohE

o
o

She Aol £, el 2e ok AT thEE AVl B4 1
AR B AREY (rolgn 2S WISk 20w nghrhr
At 12} AP Folm 119 WaDE B o] Yoz 2

) A A% mekdl S e S0 S5 A’

17 Erp20

do
o
tlo
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I\

.

16  Elizabeth Signorotti (1996), ‘Repossessing the Body: Transgressive Desire in ‘Carmilla’
and Dracula,” Criticism 38, Wayne State University Press, pp. 607-632; Tamar Heller
(1996), “The Vampire in the House: Hysteria, Female Sexuality, and Female Knolwedge
in Le Fanu's ‘Carmilla’,” The New Nineteenth Century: Feminist Readings of Underread
Victorian Fiction (ed. by Barbara Leah Harman and Susan Meyer), New York; London:
Garland, pp. 77-95; David J. Jones (2014), Sexuality and the Gothic Magic Lantern:
Desire, Eroticism and Literary Visibilities from Byron to Bram Stoker, Basingstoke: Palgrave
Macmillan; i°ﬂ§l(2021 e sppe] iFhdapyellA 2lzn|el gistojois} o] 3|
3}, N194]7] Foid 138}, 25, 19471991 HE8HE] | pp. 65-94.

17 Howard L. Malchow (1996), Gothic Images of Race in Nineteenth-Century Britain,
Stanford: Stanford University Press, p. 140,

“,

18 Helen Stoddart (1991), ““The Precautions of Nervous People Are Infectious’: Sheridan
Le Fanu's Symptomatic Gothic,” The Modern Language Review 86, Monder Humanities
Research Association, p. 32.

19 Amy Leal (2007), “Unnameable Desires in Le Fanu’s Carmilla,” Names 55, Routledge, p.
42,

20 93] (2021), p. 88.
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FFazleh zee] Blzploizel Bab nTe Wrjolo] Bt AR
ohiel, o14 EAoIATL FAT R SRE Aol o B 1947] 24
A9} g k] o7k oA 1A SehEA) Srxlo] T v
Y% ol 2 Zloige] BRItk SAT Wjolo] elznlel Ales
Nel Fpdeleln Brdthd, e ® e Fad 549 Wstolo] of
sjuzAel speke AuA v sigel ek bR ojuiuel B
A& FASHAY 11 TS HekslE s B vrkEe) e B
s, Bam APt ek W olely & 24US WA, mu
oz Wsfolols ofnlUlg BAWL s FRE HL, BAEOIA W}
olo} Fhze] o] A, E4, 12T BHIH9 2L ofmiU) Bol
A s, T ol ok $5 A9 583 e duArke Ho)
o, T wel, Wstolo] 71uztel B <l o, ololst ofsiu), FAlst £}
Ao Aot M7} AYA T AA FUAE oAz ojue] &
& Wzt FATAG, W2t iAo ekl Sojar) ojnive] &
T} Wivfo]ofe] AAL oM "RE FHj 9 B TR mekETE U
o} A3 g2 9Bz OE A v R, ojMy9 & &Sl 1
AEE HAE WellM PdsHA siastr] ! Zeloh 28y 27 52
HAE] oz} glo], Wufolo] ojmu <] o] Tt FA|A|, 1
21 99 sk zeol dg sheiel Akl RS el Alo]e] B3kl 1R
& XA, #=ze| Ay oy e A9 7S 34 bR} 3133tk Ardel Haefele-
Thomas (2012), Queer Others in Victorian Gothic: Transgressing Monstrosity, Cardiff:
University of Wales Press, p. 103. ©] £] ££93](2021) 3= o] £9 9u] 2= #<io]
A5, sjolo] ojruizAle] Jeks & o £43] 1 A A7k @ Bask ok
S BaEol AFREs ol %A olmuAte R ARAREA F& i) ojuhy
£ o9 Hliztolojo} AT QleA ol [HE B EETE 28] A1 REE
Fhdetel B3 w2 27] WE F sl 1] mRelA Tt ofd 2eE A
& e U ofuie] SR tAlshs AAY RAAE, olF ke ek 7k
sk 1azte) AL Wus) SAdlel Felg AU Qom, vebd “hue
g3] ofmurt oprh kil B abA athp. 621).
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A A Aol 7Rk 7R Alselel] Zhehs A1 A A

A =tk 23] iutolo] ojmy 9] F& Ao thAlsof & 7<)
Ak Y AECdN A4S 8L, fivte]o] ojmue] ue] H FRt
of ofEAERX Al A ZFET QIS |k fHute]o} ofmz A9
7Fdet e71= THEEoE deshs ] ek A= olsjint ofyzet
THFEA Almgel o] 53 WS A% FEFoRAM) obd, Gl S5
HE3h A7, FAE Bk AACIAM g F=AE AR v o
Yool #& A28 4S8 Aotk

o] =22 TPk A ofw LI} o), el T o @A Wstololh 42
QJEX]%‘ ;Q%‘Trt_]‘ﬁy f&E} o] 29 A }‘T‘Oﬂ}‘ﬂ]— U'HE]"L’] ﬂg]_o] (Melanie Klein)

o ol2g olgale] F1ete BaE oUen ol WRe aorge
sl MAAIY Rolth. o] F o] FukRoA sidet Wit ol 7}
seke] 3R] me}, Uolrh BE o] ge Witelo] ofmujolx} Wste]o]
ofolz & & YeL ek Al Bk, 53] ofol A, B4 1T %
%3} ofpjUe] Fo] Wtoloz ARH S WA mpH o o] F& 2
gemte] ol AE o] Erlw Wtelo] ojnuzt /Al AlEF
ool 7hshe $1 e A Aelrh

2. Wtolo] ofm], 7he}

wisolojsl olu]e] e A olge)x) go} HolA, Wfolo]
&GS Bo NAAE E T2 Yvfololz v A7) Rk W, 1
g ke AL ot FEE 4L Atolo] ofru} A ek 7
AL HAAE 47 F80 FUAY AANT71, A= Eolyt W
olo] ofoli= o o)k AN Aeld 4 gl EA7} Ak Aol of
W olfrz ole] HIH7Rs Wstolojr} ol Ale] Wel AW o17, 44
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Al el Y1217 A - Q0] F22] (pre-Oedipal) MUY E A Frkal B3k
o} dlEd oz whlel 28 = (Barbara Creed)i= 8| AJA2] T & wholw = 1)
gto]o] 9] mFo] ofo] Z2HE R H7|E AF3IH ofol(e] #449)F "ol
2715 1Y (devouring mother) & FA3HeE Zlo|al, 58] oA Wig}o]o]
o] A4 "dutEA 9] Wsfo]oe} ofo]2A 149 (g4t A1Y] oEH
HA'E B & BoFEral gt ojd "Hoarle oy g i
3 AT 27] frobe] AgFEE o $} ofol] oA LellA Bel &
2R18] AHAIEA o] 23 ghdo} gt ofol ] W TA oA ZZo|ES A
AEA o] FAIEHA] g ol o] AT FJFgk SRl ofolo] &
o o] 7S], F QolHFA FZHAAR 3| Al Zlo] opd, o
yeto] AAAFE ofn] AZE Ykl gt Seclel] m=H, fof
oF ojwy o] #Al= 32 & shhE el ezt okt "2, ¥4, 183
Qo JHEETkS 1 olf= frobrk A1 A WAl o Rl ofmy]
9] B7kES TF2(HEAe) kRS YR @A e) SRR 297
Al717] djioth2t &, frols oWy E FAZ Q) SAE d4ekA] ZETt
oAU (9] 27Re) 7} ool Al F27 Bls Fo] frobs WA we 2
B7kE-o U=, 2s B8 AS IS e W ATtE-ojmy
2 Jstete] A E ot tl&o] frol= “lojmye] B41S AL
WEES )L, BE TS 8 23S fstE s US4 %79,
A& FhEl FAFSEe] ofwUE WL AYlso g mhETES 187
22 Barbara Creed (1993), The Monstrous-Feminine: Film, Feminism, Psychoanalysis, London
& New York: Routledge, pp. 69-70.
23 Angelica Michelis (2003), “'Dirty Mamma: Horror, Vampires, and the Maternal in Late
Nineenth-Century Gothic Fiction,” Critical Survey 15, Berghahn Books, p. 12.

24  Melanie Klein (1946), “Notes on Some Schizoid Mechanisms”, Envy and Gratitude and
Other Works, 1946-1963, New York: The Free Press, p. 2.

25 Klein (1935), “A Contribution to the Psychogenesis of Manic-Depressive States,” Love,
Guilt and Reparation and Other Works, 1921-1945, New York: The Free Press, p. 262.
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ofo]= ol 8] Zg Bl = v}, 717 0] "Ee Ak ARG ke
2 dhol59d} FAlol| o] it gvz)o] AAR AFsitHE 3,
CRA] @apd ofo|7h e ek wleliAl7} [(2pale] 4714, (4119 & <t
ghfjar, 274jo], s A7 olghs Etell AL FEITEe o] o} 22w
] ot 2] 7} n) &l 2] A (Angelica Michelis)= Wl 3}0]0] & ojmL] <} o}7] 2] 3
Aol #& HIFE ¢S 5 ATH AL 2ok thA] Ta), S| 8xE s &
oAG7IAA Fxol| A sh= Watolol= F8icle] =3 B4H ojHy
dolgt & = Ut

Fhde} oA Wigtolo] ofmU 2 A 9] Fhdetel] ek Ao v
o FeRele] o]28 B9 E2 Alskrh. sofsiA wehd, "2ehe 7t
ZEHRE RS WSAA F= A o UE 3 APAE diX|= ofe
ATz BANLE WE B0 S ojuUold T E “Holit
A FHEE" U ojmyEA 9 Fhd el JWrt Zeket Ae e
oA 1T 5 Yk ek T o] T e GalAA g 7}
depele] A v thedt 2ol A BARRITL

tlo

=

_—

O, o=k ol A el A e ERRSke W s B
Aok Ul fFE% Holx] ek I8a v Expt | 7R

H 780l 59, 37} W &S 4 a8
#ol7] At I, SHAE v 29
Gl U= vlgties A8 Byt 14

o
B
o
4
2
o
£
=
e
i
L
et
= ﬂl-1°{'

26 Klein (1935), p. 262.

27 Michelis (2003), p. 16.

28 71712-(2015), "9 (Le Fanu)9] "Z}22 e}y (Carmilla): Wulo]o] ojm], Faldoi
%} 60, AGAIE3, p. 104,

29  Michael Davis (2004), “Gothic Enigmatic Signifier: The Case of J. Sheridan Le Fanu's
‘Carmilla’,” Gothic Studies 6, International Gothic Association, p. 233.
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FHE 9] ol I¥E 55 B o) & ofE &5 ¥ilth v
= 718 5802 JYE At s EAAYESE H3Th Jds 08
U= o292 12, ] Foll 74, vl& X oA U= 1Y £o 7 Tojgg]
o vh= SA] 71 FA A o] Hol oAl et U vk F 7] vt
So| FAlel Wl 7hzel Zlo] Bhel = S35 7H2tel ZellA] Aol & AEE &
At

old 27} ol ZiA iRt =71 72e 1=

30

I can’t have been more than six years old, when one night I awoke,
and looking round the room from my bed, failed to see the nursery maid.
Neither was my nurse there; and I thought myself alone. ... I was vexed
and insulted at finding myself, as I conceived, neglected, and I began to
whimper, preparatory to a hearty bout of roaring; when to my surprise,
I saw a solemn, but very pretty face looking at me from the side of the
bed. It was that of a young lady who was kneeling, with her hands under
the coverlet. I looked at her with a kind of pleased wonder, and ceased
whimpering. She caressed me with her hands, and lay down beside me on
the bed, and drew me towards her, smiling; I felt immediately delightfully
soothed, and fell asleep again. I was wakened by a sensation as if two
needles ran into my breast very deep at the same moment, and I cried

loudly. (246)%°

7t 52 glzgoltt, T
gtk TUE B4 QolA B4

°l. 37F v magel 4t
22}l “ojelle] o

S8l et =eke] whgol
o] ofule}, W g 7] %ol
T o] ol ojal Al of

5
<)

=

=

Le Fanu (1872), p. 246.
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g vy o] medtial BARE 2] 22 TRt ARAE EREo
of & ojmjy "thF o] A ofole] FAA N 7T olw FAjEh= of
HUE dialste] THE oA, F 119 88 UMEAIA F= &
A7k Fhdeteltt. ARt "F2T oYz SRR Fhehs Sl =2t
ThEE FA%Y] LTS FE 2 oy dHY, 52 "ofubA 11
A ojmy " 7h A3 £hE ofmyzA 9 shdetol Al Zeprt Hol= ofF
I TLE HyEE M HEE o5 AnhERE A E A
19 oS = spdEtet 2eke] BAE o2 E5T BAE
2 HAET} g AN At ol lE oy’ E Bk
Aom, TU7E 7RgAll AwRE S THEAE ol 904 B
o3 A el oviy’ e ojrAlE HE TRloile, 84
T7F T el v 7ok B Qlrk3 dejol] mEw "BlEo}
Althe] st o] 2ol A7 "ol g A AT - Ao FRE T U=
o739l T} AR HJT® A L, oJAJo] o} Hrk= AL X
Ao} ApdefEl S A HAL, B Hoprt o AlspdelElE 7
A A7 EAE F YlEAE BETRE AEE WET o] WA J}
2ete] 2ol et 342 9 ¢ gl oY ) AlsedElEE
Bhd  ofLe}, o] Aol 'F2 ojry <] "ol RRy] 3} FAlo] TR
© Aol = gk AAtRA] ofvY AstE Pt 3 5o
A7 oy’ o] A9 ASI 7R 0] ZRA Al A

3.

Jbo

—|—’

31 Veeder (1980), p. 206.

32 Haefele-Thomas (2012), p. 103; Veeder (1980), p. 215. B2 o] FHo||A] 7}dg}e] “of
FRRA 7]/ T} TS e FAS TN SR e F k. o] =& ey
o Zate] AT dlzHd Addelgkes B4 FosiAlT, FAlol o g} ofo]e] o
& Hoj Fria e

33 71%2(2015); Michelis (2003) &=

34 Heller (1996), p. 79.

35 Heller (1996), p. 78.
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A FA9] NS eIt Wstolof omuRl FhElEe] FAA ¥
2 A 3R] o] ok Hho} )& whi= FEo|t}. o] A
AAAE] F <lell glojof & 7} FeubE Wt ofE), FE& sk Wito
of <] peat Aolnf Histolol} il ok TS Fal (e o} (ghele)) B
Ao EFEo] 7 Hog Felurtal & ¢to g Fe) SoieA dct s
ojoe] FEL “FAAe] AIA 77 (the fleshly contours)E FAoN=" B
Zo|t}36 S| AYA-oto] 7} Histolof-ofw o Al A} Tt o AAX
SR, ofole} ofmuie] "Eelh 5" H L o= 2 ofol7} (ofuyelA
M) E-E FARA ohH| o] ol Az FAAR A dsh= Aol A
FE AU ofolE “HoPATIE" R ojmurt A AXE A
A

ozl Ay 7L A AR A Thehs AEE 12

o o
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L3]8 wWAE
£ BRIt Zebe 7hder 29 E ARS o “of o]gAe g oRFH

< WAL 31 AAATE, Flo] Sol7HA] & A 2Tt AL wdTh ukst
A 1] HAtolE TolE el APITIAE SR, (=ete)] S
g FopA A WA A 7] wEolth. @A “irhaerh AR ZE Wl
ik, (2] (12U Ae] 38 5 QURITER o7 A FhdEre] 2§
I 27 Sl 219 T AHEE 29k 7] S A (the semiotic) ]
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o

36 Jones (2014), p. 47.

37 Michelis (2003), p. 6.
38 Le Fanu (1872), p. 264.
39 Le Fanu (1872), p. 264.
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Aofolt}, 7|5 A Aol & "B U Aot ol x, T8 £

2344 2@ MY “F(maternal figure) 2] 21AA HE57 T=AE Ao
A -A A (pre-verbal) AH1"& 7} FITE* 71 e}e] AL 283} o}
< & AT A7 ST e B9 AN 9u]'sha ok
SEARE o] “olu]'= “A7] T S (linguistic signs) 2] U&= ol 3l Ao 7|57}
A& AAA A (the symbolic order)2] 2]P]| % ofUt} ™ AAME wHEo]
= A A7t o] ANE AFFOEN titS sk 9
| 28-S b, 7haete] 233 Hagehs 7|EA19 dol'= ofmy
oke] #e] o]Hd 9, ojmu 8] MAIRSY BAE HARIT* 2k 7t
o]11= o] AlAINA “[a9 A" S Qe wAF IR Rl Y] &7
off WA A "}, vhd, 227t 7hdeke] Ale ARA B ve ARG
Ae] Ago] olg B3l o]Folxitt FhdErt “Ue W Aoleok, v
W Zlo] 2 Aok, Y} vh= 3] shttor gkal AEs] Al e of
W, 2= FPdEtl Al “Us 239 sl you must not), W TA o).l
eb HWalgk Ad oiE B Bk ofuel, shee] AlE SAAIRI
ot} T2 Fhdetel Al o] BE Flo] Fol& on|shal” E=thM o
el AlAE A dol= Yn)skE 4= 1Az, 9] 1 9= et
A= QF At} mEbA Fhdete] gk 2ehe] Al S Al 0%
oJm o] AlA tht EH I FAll A7)0l A BIRE YA FAE G
off thgk Fel 22 AAkRI

1212
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d

J

40 Creed (1993), p. 14.
41 Julia Kristeva (1982), Powers of Horror: An Essay on Abjection (trans. by Leon S.
Roudiez), New York: Columbia University Press, p. 72.

42 Kristeva (1982), p. 72.
43 Le Fanu (1872), pp. 264-265, HX} 7=,
44  Le Fanu (1872), p. 264.
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3.9l 24 I8 3 Sk o) m U] B}
3 ko] o]

Wstolo] ojwyl Fhdelr} AR A Zrehs vsd 9 19t

9 71 FRE odl Ax AP Tl IEAE BHE Bo &
o} Jeiv TrbEE ] AES shdete] AE R A AFE e et
ol Hlw FhHEle) Ixl=r AvlE B 2l FFoR o] )
R ofUt) HIAETL Hahs $d] AR e FEE ol3E]
s E et Ak WY e & o AAE] A E deTt 9l
o} ol 2EE & g o) oy 9= A ARt X F7HA] 1B
A AU EA S| Rehe A AFFA; HA] FUTES AW Zek= I}
BEHs AS vt S1RE hdeke] S o) AdlolAl, "ol oy e
B35S BF HeIYh oA 9189 =eke) shdele] A whd AHe IUs
o] AL wf, 7hdere] A4 A Mgt Fhdeet 2e), 247
A A Aol AR H|s=aitt, apA| R 2219 ojopr]o A= oY 2}
7} o] 2<1 FhdeEts BThd, Fhdete] Al E FhdeEl Aple] 64 -
HolAaL A flolA] “FE HEZH F FE w5 7R ol g e
of7FH”", A& of7lel U= (2eh,” F o] ER] ZEHE EUTE (14 A
Abe] M e mefe) 9o wiet Fpdels “Hd) 9= 7)Y et 19

as of vigsl} 22hE Aol oleUR 98 4 98S AR, thid ol
1o 2o} ofd Fhuzel BAA Aok G2 29, FAAS AAe ATa
el Wl o) %19) Zul/siete] eke AolA Wakelo] s} ol
MOﬂ% 7 Yol EATTE AR, AULLAAE SolaA )

27K olmuAto = AN o] T8 FAETY T wae, B olu sk 2
} <ok oA WIAIAR PRSIt B0, A, ofsl, 2
2ol A3 ke 2ok, TR ReT, 45, aelRoltehy o2 s
:TL,:_, pp. 356-357.
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46 Le Fanu (1872), p. 260.
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£ QYA -+ (1521 Fo] ALY 2] Aol we} o] %7k 7
27t mete] hee BT, F1aee] A87)E F13] ofol} ofmue)
e R PEOR o3 5 k. ek W/SHehs JFEL AT
= Fpaeke] kel Zlolth4e o] wigel A FEL Ea) shdeiol AN =gt
AR “FAH (g A4S A FE AGe] olFolArks AL B
A& ol Lokt 4 QIrk® Ahdeke] FEe ulfA vl "oy A4
o Agz 2ehe) 43 43S DARS ® ohle}, Zeke] B AAE ofv)
el Bom Bt 3o & o A D, ofmust 8 5 gt of
9] B A S FATASA 71 A R
=etol T 71aete] Alg 9A] ojuluist skt Hla AL ofole] &
roz 9g 4 olrh. Tt 2elr) F1e-olmue] ta kg pHow
g ek 2ok gel, FPaeks o e g Al B 3
shs] AT AR AR oA LrlE Ale) L QR
280) FFY 0)g EAVTR L} "L LAk olf B 1
W7t 2248 o Ala) whio] ofuith, het-olols} eb-ofwLlE A}
o= A2 A4 FA 74 24l x5 HES WESEL 7]l o]
A7 QA Z47ole) X% ol =K Ffdels mel-olm e 5}
Holehs ‘T A 5 itk ol AU xS We Te

od

O

R i
Sh AP FEY OIS A FE& BAS)o AE A

47  Le Fanu (1872), p. 260.

a8 AV AP X ) Wslolole] g7 Weke W, lee 2 dew AR,
Apale] Aol Ae ebakd MgH” AFL olopr|ab spdeks "1 kg v
AT "eq7)el] S AYA - TLEaL T olFRE A i 2] kel A
Fch(Le Fanu, p. 276). 7V e}7F ZFeFalA] BARRE “9RA” 48he: shdeke} 2ehe] A
5 o g St

49 3 (2012), p. 357.

50 Le Fanu (1872), p. 263.

51 Le Fanu (1872), p. 263.
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"HETI AR, olF FHEhs ofF WEel, "IHE TR A}%%]Ol:."
2L AR ofA] -2l Tt A Satels Al S50 A
15 o} WA olalld = ek Adehs 23 A A B
3 o5 Al FaL, T B A 5 Qlek 3 w3 Akg-shub -

Hgo ;e A AU #7to] AEH SHE Aoke] 2AF Yo
o

oA 27} AL vk F ;u A e}, ek shge skl %3,
ks 22} QoA AR, o 5L A FAL} ofE Ak %
A AR ke R, AN A U 9 A, 9 E8, F
Aok L] A FUERE “A10] (n-between) 0] F1ko]) Wsho]o] 7}
2k Apel 23 gleh. TLelaL olZlo] (opael) Agel M e g 7)Ao
AL (ofuu-) 22k} Shi7h |3 sh Apaele) Ao gtele),
%, e stololzA SAAE E thE Wvjololw MR shuet
weh e, 4RIl et 9A] Wstelo] ofolol s A A Fi
AP & % glek. TThA ol AR ofrUs} B e
5 Wstolojoln, o] Wztolo] ojuLit: /bt AFE ST /M) A
7} obd I U= wigho]o] oS e Aolgls ZAS s o= ololxl
o}, Hstolo] ofolg W= Wstolo] ofiuio] R FEE oIS Bl
o¥so] ojnie] Bol tjet BAle] oo} TR e BAE 4 ¢l

td
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52 Le Fanu (1872), p. 263.
53 Le Fanu (1872), p. 270.

54  Christopher Craft (1984), “'Kiss Me with Those Red Lips": Gender and Inversion in
Bram Stoker’s Dracula”, Representations 1984, University of California Press, p. 107.

55 Le Fanu (1872), p. 263.
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L ojriule] ol Tjg BoHES A0 EENIT Wtelof ofolel Fbdet
o 7k 718717} Zete] Bol ) ARE BAISlolo} & ofmy] B %
Ak, 22k ol W IA] Ak vk F A7 1, 29014 (F s
Fizel Qo] WEl S8 WS B 7] s e X 2n
AR = EAE T e AR Saas da W 2
Aol A Q= o) BT B2 FA o] oj4o] Apdetelw, et
AE Alo] A} e A Beths S A7 45 5 .

ol 29 T2 AT o “223 @ 2y vhA B ol FAE o
A 3 A o1 U2 spneke] Aelsh ARy s
)3 Fhete) e Hse SAke mEaol Al ot
N Az oMUzt AE ¥ o]l e e wwe’e W Ueht

= Fgel7] S,

—

FE7F oAl AT o2 oHUYIE FE F, ofol7} & MES M
7V el =2 wdoltt. - Fobrh kdshAl EvlE &
BAES F5H 7ht = A2 FolllA siFth e dHew, oy

= 7%, BHE Aok mAAE, A8 FE F
Bjoll Azt - AR, 1= 1 9] of7] Wistolojz Qlel ISt 2nd
TEE W FellM Fr1HeL FshA] @7 Zloldtt. e oy W
gtoloj= oMY= R U9 A% 7]5E ol o] AR At e
STRHES ATk AR o= VSN T o] dlRe AdE %
oJtt.
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56 Le Fanu (1872), p. 278.
57 Le Fanu (1872), p. 281.
58 Le Fanu (1872), p. 265.
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The evil we now allude to is that most injurious practice of letting the
child suck after the mother has fallen asleep ... It is injurious to the infant
by allowing it, without control, to imbibe to distension a fluid sluggishly
secreted ... while the mother wakes in a state of clammy exhaustion,
with giddiness, dimness of sight, nausea, loss of appetite .. In fact, she
wakes languid and unrefreshed from her sleep, with febrile symptoms and
hectic flushes, caused by her baby vampire, who, while dragging from her
her health and strength, has excited in itself a set of symptoms directly
opposite, but fraught with the same injurious consequences— functional

derangement,”>°

o]Ablg} H]E (Isabella Beeton)2] "7 2] A 5(The Book of Household Manage-
ment, 1861)°] AT 9] &2 Wato]o] ofo]Ql Fhdetel| Al “tUsHA" -
g i 2eke] Fejoh Zek-olmy e 9]-318 “FA flo] w7t BA =
Wkl Wistolof ofo] FhHEke] FEiE G esiAl ATt g ofo]
o eJaf $1ell WAL, FAlel ofo]E el mirmE]= v ojm <] o
A FHE-A7F, AERX, F71ES5-2 Wigtolo] ofuuRl shdete]

ol7]: st} meke} Fhde= olx | & v WEejol Al AT
Ul AZg Hgo] HlES o] AT oHY AN V584
S 71 91@E ofo], = oy Wistolojr} @RS A arstal Qivk 1
I HIESY €3S THde el AR ddstE I hdeket e

Ju

o

=

o2 2

59  Sally Shuttleworth (1992), ‘Demonic Mothers: Ideologies of Bourgeois Motherhood
in the Mid-Victorian Era”, Rewriting the Victorians: Theory, History, and the Politics of
Gender (ed. by Linda M. Shires), London: Routledge, p. 42014 A|)-&. LA} 7=

60 orL- iﬁ}i—rﬂ A% 7198 ol &7 ofo]-Ihdel= TS “mjEE o R Hol
7" xhsmr 83| Zheh e ong [(Reho} st [2ehe]] oh ="/} QA s}
= E‘:} obgthe FhEeh e ¢ S (tints) "= HA FWA ks =k o
=3 “HW%W(Le Fanu, p. 287).
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= ofpjL)e] B& Wistolo] Zeje} visfolo] FpUetE Rgke)

AR B A Wtololr BH'E1E B4 ofmUe) b el 3
= Hlote] Aea} 11Wa) AAHT meks Afagel )] 8 T v
o] 1718 83} o] AAE RART,

of|l mE3HIL 71|13 Aol HE LHE QAT 7PE AupEe e S

A, w01 F el IAE 719, T3 HolA) = AFEET olop]
E the 719l ot AT 53] viA] welA dHs] wehs X o4
Bl 212 Bt wWa gk W A o mEA HRla, 5ol 7k

28 aE vk

Certain vague and strange sensations visited me in my sleep. The
prevailing one was of that pleasant, peculiar cold thrill which we feel
in bathing, when we move against the current of a river. This was soon
accompanied by dreams that seemed interminable ... After all these
dreams there remained on waking a remembrance of having been in a
place very nearly dark, and of having spoken to people whom I could
not see; and especially of one clear voice, of a female's, very deep, that
spoke as if at a distance, slowly ... My heart beat faster, my breathing
rose and feel rapidly and full drawn; a sobbing, that rose into a sense
of strangulation, supervened, and turned into a dreadful convulsion, in

which my senses left me and I became unconscious.®’

61 Le Fanu (1872), p. 282.
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9] tES oYUl A el gl= Hlolo] AR o ® gjo]& EAo] ¢l
T}62 offojnls = o] FHE B3 ‘2 v Fof fulolx] ¥al, Eol
Haoloje] miAY"S & 5 vkal welARh F v Ags] Tatd =t
A= 72 ok Eo] A oAy el ol tiEt HlF= ¢le < 3
ThE3 o] Lo A “fHA e A ok d ek HEA” glolo Al " 3]
TS 7 THAL 22T omye] BagE etk 18 oy e &4t
o] dutgle w, Zeh= A HroE e wote] "ol o wEA H
3L, o] Zhi A1 E AE-g ATk HegE Yol Hlolu ASow HE
3715 "= Hoks TRl EEe X9 =4l "ed ) S S
H 3L, o] ojmy o] wf dfoz e} ojmy el shuld gt o4&
Seth” o] F 2oke "ARle] MRS =ZATH (L felt myself a changed girl) 3.
HATHSt 2ol A4 T2ERl 2977 | Aol st e shdeke] &
& Bl Wapolo| & A2 o] "EjofRky] WEelth

olmu <} shbE S AT7IX] BaL ofn| A7 obd ofmL 9] Al
o] S Fhdete] R A Bfuio HlseR dolt). Wute]o] Fhdehs vl
A Hojm F ARE Fet I e] #ow Folrl I3tolA ook i) #
Eoll Qe U9 BEFe "HA] ofFal U ofmy o] A QhellA of
53] 2] 2 BolubA] ghe opr]7oh ZThS 1] dFe o] 27
2 EE0” L, 119 FellMe "IrsAT 98 s53% A% v
ol F&she FA Y o] =AK 119 "Frig e tgle] raRaL, I
© AP ARG IUE g @ akgellA 794 =ol7kA] AL §)
Aol A A 7 AT et vid Bo® Folrhof sk ol

ek rU‘j

rr

62 <£%93](2021), p. 81.
63  Auerbach (1995), p. 43.
64 Le Fanu (1872), p. 281.
65 Creed (1993), p. 69.
66 Le Fanu (1872), p. 315.
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= B-Abg el A I]-HES AFIsloF 817] witoltt o] =4 wiuto]o]-
ofo] Fhdeh= UGl “Alg-Qt Al -EHAY (intra-uterine re-creation) & 7]
o5 S vhrb A3 AN BYE & fle HEE AAY
EOR2TEY T FAPFAIGE AR S o] FE-oto]E g oYy} Zepit
o] ofgh= Holt}, hdete] # ol 14 Q= HE JYolA B &
A E9] ¥-YFr B, A= B E oA -ojmUr} spdel-dule]oj S
g2 Ale] Hrt
HAEE= Fhdeke] 58 vy Ak ¢l = BjoREet ofyzt, of
ol& Wil ¥ oY FI AHA R AAAA Jal F4be] 713
< U 719 et 7hE e (Al B Tt 2 o]d e A
AR I AAE 2 A (General Spielsdorf) ] %7}, BlA}Bertha) S S8

L R 55 Frekit et iAE T 33S 54T e

«

-

lo

A3 HE, AV BT EATE - A 55 38 AmEA 5

A EY, 23t Adgh s s Golg & REAESHTE gl
T} B3] e} HlH = o] FEOQE "IEX = Wolg] & THEEYS
3 Wimtolo]" & ¢J QIS mho]F vo]H] A (Michael Davis) = ©]¢ll T3]

(

o
=
o

f

67 Sue-Ellen Case (1991), “Tracking the Vampire,” Differences 3, Duke University Press, p.
14. olo]n] H(Amy Leal), &l AETTRE (Helen Stoddart), v & 25 H]£3 W2 1]
kg eEd] S ek AAE B o|85-r = ek Mircalla), Webh
(Millarca), ZF@8HCarmilla)-°] IHE “E7ALol3 71872 ke ‘19 ou|(E)
£ §43] vz sla A7]3(differs and defers) "2 X &3} tHDavis (2004), p. 233].
thA] 23, FhdEke] o5 719)7F LA ohE, Ml "] 712 [Stoddart (1991), p.
31124, 199 “AAA e 454" [Heller (1996), p. 8118 ARSI, “FA A5 2
1% " [Le Fanu (1872), p. 2781914 “At3}A| 152]= Holg] (Le Fanu, p. 311)714]
AR R Wahs shdete] & we Hlsegk WA TR E2 @A F fle
2ol e] 715.0] 71 SA Q) Ak (#8178 (2012), p. 362] 2 & = Qlrh oo} B A
Signorotti (1996), p. 615; Paulina Palmer (1991), Lesbian Gothic: Transgressive Fictions,
London and New York: Cassell, p. 101 337,

68 Le Fanu (1872), p. 311.

69 Veeder (1980), p. 205.
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o] olm|A| & “olHA] QIEBES Aglo] AL ol e oY &
9] %1l (maternal phallicism)” 2} #A13T}70 Wimjololo] F&o] HEA O
2 3aA e SR= i Es sk Sk 22 A2 egeitt sixnt
FEE 3R 2P A kel 3l= Boket HIsdt AESiEe AL,
o714 ARk AW, AEAE Yolgz HEejed’
A= ofelE Wl o4 94 FOE ¢& Atk I8 Fus
o A %= A2 vk= Jalek o349 & 1 Aol

7hdete] F& o9 EAtehs ke dAdEn 2o e =
Ashar vl ojmuyrl A’ = 7153 5agE e 3 =7t &t
oA AAREAY, "ol 73] SA 771 B el "ol A g7k Z Tt
AT o7 B85 Sl - A Yl THdEE BT A= E,
223 "ol AE 2T of ] HiHIEES o] WS =k F2 At
7 dnl S U oA Al E sk ThdeE e g
< BEsh = SA9E Hel AR st shHut nef =2t =
< oyt Zelell A Bas Bl gl= Zlelebd, It A7) Al
U oy ehs 391 o' Ashs A2 v oldsith Alnt Ta
olghz o] Al Holah, F-olunt HlAEA “wof 9l e A
Ak A8 Q12 Fhdetolth”? vjof e Fpete] Rgd B 2t
TrdEb7E Asidetar Jlvkes © shute] Azl AlmARl” AL o)/dsiAl
Qrh webA o] FHe t2 A ¢& et At ol 3 58-S 3§t
T} (bathed) 2= ©olol] FE3FaA} gt} B2 R E8-S 31T} (bathed in
blood) = T2 02 2hol= Fdo|t) T8 o] AW ulE Hel, oA &
A FEE Feoks 2] Aol BARIAL, o 2o =0l W Q=

;E
1o
ofl u
rlo

td

70 Davis (2004), p. 232.

71 Le Fanu (1872), p. 283.
72 Le Fanu (1872), p. 277.
73  Le Fanu (1872), p. 283.
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=3 =8 g7} B-83}30(in bathing) IS W 7= FHElL =E3
A7 Aol vlf-Eh whebs Fhdert 588 O 2ept 5SS
sl -kt AdEnt IHHH oA7A I)-rR 545 3 et
o] BFe A4 Al AT gt g EYE oYY EFoE AT
T ATk Al 2 Hojy Agow ez W7 LN 2l SAKS
ofmye] & & Zlojth 18l 2] HEl&A SARE oy ] &
& ZHkE A Ee 3 A9t ARS B 7o) S55 47147
=& 2 AAG SN EATE ZEE a8} I Aol wEd o] o]
A= A ET AT £3-8 FAY BESH, AT A AR 9] EA 2= A
oAM Y] & oEA AH=AE AFA o2 HolE

Qofsiabd, T7pdet oA SSEofof ab= 339 el Wiute]o
= ololE ML, FaL, 7|2 oMU e &, T AAIE AT o714 W
yfo]oj o} oL 8] -2 AAshk= FE vi7iAlE lolt}. (wutele]) Bjok=
(#ztolo]) oMU 9] F]-Foll A FLES THTAL, (Holo]) ofol= (3
sfolo]) oJMY 9] ¥]-215 W=t} wiujo]ojr} FAT uff Yrtoll A A2
e A 2 I5 24 3k A7IAIRITE o]E % vhE Y
¥]9] o] A= Hiutoloj e} oY, F T Hg3s] EapH ofolof EVRE
oMy & AZdste, olBAERA oMU F& WREIIT) skt
7h H A= Fhdeke] Abde] Labqlel] tid 2ete] B Fesh AR
WE FJoil= oAmyel tigk 419 ArlF7] vkl Zolt), AT

>

M 2

74 Le Fanu (1872), p. 282.

75 EE oluf ¥ Ayd e ARPo|7| % st} ZE s HdZH M E(Penelope Shuttle) 2}
98] Y =12 B (Peter Redgrove)] A5 vlgro 2 Wlo]o] Ayt “ofd oo =
7 A4 Ags] fl8) AHeH = 5 gz ’E"HH "E Al D Creed (1993), p.

63]. de] GA] o WA 712 ete] 23S “Had A 2HTS AT B
SFcHHeller (1996), p. 821, S-A]o)] Z £ w}g ‘APPe AYut 28T Jd49
THCreed (1993), p. 67]. A, AU &8, 18]1 &4k Al 28 25 oJA<] A4

A 7Fsd 5-& 71/
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2o FAH ERoA & F A%, FAG R AAE A= o
U] "3l AT o] HaiA] Al [bg] PEH| Bs gty 78
Wete 594 FAR EEA g5 Aok BRITS AR2NE o
QE2g, Ay, AFoRRE chHalt) wEkA] ojmu 9] F& “ujE o)
TP, GEHES FFAINE Ak, rhe-S AFR A ofH A E o]
AA N, A 2HER=E “Zpol 7k AP FE ] &
Z8k opue} v w3k st Qi 78 137 wiite] ojmue] He
&2 07 ofHAAlgo] FHojof gt} o]Zlo] AAHML A% Fil
219] Qglor}, F|AHuE BE T " do] et 24  (the rituals
of defilement)®] 22 “Z}4le] A|AJo] oy ko2 FolZ = A 7}
e Aol digk FA19 TS BYA7] 9 olgal Tt} F, o]
5L “dojs} wje YA Ful AES B, ek 758
2 ALt A § Aele] AAAE 187 oy F& vAlE ot
S =M A EAE ARt o] WEte|A] TFhdet 7t ol B A ER] o
My 58 $H 92 He2A & uds AZE & 5 Aok e e
ztol& A= oy shubgolehe otoltolrt F= i FEE
B7INZIHA, A ol ] 78 Y& olihs folE s T A F
Wato] A AXAE Aslstal slEahs el tigk A4S Bk F
olct.

T8 o] oAl IuR] AgAolA] gt FhdEtel AlE o] duput
Wol, ojtel] EAJs=A] 7Fa3h = FE Wisfo]o] ofo]o]x} Wizto]o] of
gl o 50] Ut} o]EL WA ArFoz Ukl JHE T
2] & o}, ozl A A= AFejWE| i PAIE A}
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2022.11. 30

~
0
o,
Ha
F

ofj
N
O
=)
-~
fols

BAE FUxEE oy o] 59 A& = 54 =y

2] o= =l ozA AEE ot MHE Ao 2 F=
W=7t BT B E G}l opH R 9F AE] o}l ofmL] Alo]ol 4] ]
2= 3 RE gel] 7F 2 o] AT, 2] oA A A
G oWyl T Al BAglol F=AR As BojyirtEe ¢
A op A8} Rels JolE BFolR 2] e AbEE o] AIRh
W o= FU)=, T3 YA vk Gojrt (a5 AloldlA] & A
o7} Eli= A& HY] Slte] wjd” ol & 20k A AaT]el= 17t FF
FA ¢ A A&k Artolnt. By Ie APFARL d= AA
A, “1g=el TSR 7F AV T3 2FE3 3 Fr1HoR
aloF Fohal Fogat” ARG 2} mRAlE ARES YA et 22t
op A= B AEEolebe "B, A ok, sk Aty A
AT “ﬂ%%‘;—lzi F2olo] 7h= A4 B, XskEA Y9 Foll ¢
A Qe AF HATS] AT A e FATo] Gojot AlAaTioje) 2}
2 EHsteto]of ke AT oA of&-& st TJeut 19 o]

m[o

2
Mo e

=

% o

AL 7hdete] o= Qe Aufjaigitt. £ I oyt 2 =
ghe} 22 =]l obA 9 A, & tholl XS Wintolo] ek opdll
&2 - EVFA (Ardel Haefele-Thomas) 9} B20] 2|2 8}5 201X 3} (reverse-
colonization)l] T} g+ ¥ 2] FAJolt), 3|vk 7P E}r} o] Aol HSlsHA &
H8E A AR, JE AAY A Qre] AE-2eke} BAL-9
ZUE BUSS & 5 ok el B9 F kol FolEo] A& T4

01

86 Marilyn Brock (2009), “The Vampi and the Good English Mother: Female Roles in
Le Fanu's Carmilla and Stoker's Dracula”, From Wollstonecraft to Stoker: Essays on
Gothic and Victorian Sensation Fiction (ed. by Marilyn Brock), Jefferson: McFarland &
Company, p. 122,
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ABSTRACT
BlOOdY Vampire (and) Han, Heeseung*

Mother’s Body

The Representation of the Mother’s

Body as an Abject in Le Fanu's “Carmilla”

By reading both Carmilla, a female vampire, and her victim, Laura, as a
mother figure in Joseph Sheridan Le Fanu’s “Carmilla,” this paper aims to
reveal that mother’s reproductive body is closely connected to vampirism
in the text, and to investigate the threat that the mother’s body poses to the
Victorian patriarchal empire as an abject that breaks the subject’s boundaries.
While Carmilla as a lesbian lover has been widely studied, Carmilla as a
mother has not. Focusing on Carmilla as a vampire mother, this paper
further suggests that not only Carmilla but all women’s reproductive
body is related to the vampire’s ‘reproduction. Specifically, based on Julia
Kristeva’s theory on the abject, this paper explores how the text connects the
vampirism and the woman’s body which gets pregnant, delivers, and rears
a child at the breast. Finally, this paper discusses that the vampire mother’s
body as an abject leads to a new perception of a mother other than the Angel

in the House who serves the patriarchal family-empire.

Keywords  Joseph Sheridan Le Fanu, “Carmilla,” Vampire, Mother, Mother’s

Body, Julia Kristeva, Abject

*  Lecturer, Department of English Language and Literature, Seoul National University



