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1. “fﬂ 3 AFE]” (being under the influence) 2] =8 A

7] F-A(Wilkie Collins)2] 1868 A "L ;(The Moonstone)
o] 34 ZA5Ql thololrE Tt ARzl ol #ek o =}t Al A (Ezra
Jennings) 8] @I AAo] AhA FE F JAD vAHE T3]
o} A A Fd WY (Verinder) 7HES] A8 bl AW AF 7T A
(Mr. Candy)®] 27 AP A= F52bef FR1F S £ 0] I (Franklin
Blake)7} AR o]l S = s =& W of g} FES E-83 H5t Ay
< B3l Edlola A9 AwE vrel= bl 284 9 st s R S
o]Z A7} opAe 3 el 2ARE B2 BAE S = AEe =
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At WA JIx tololE=E &4 W-T %F(Miss Rachel Verinder) |
Al AEF AFFIA}; AHE & A& (ohn Herncastle), £ 012 A7} F-9
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(Susan Zieger) 7} A MBS G 2249 Aol o}HE & W A H o=
FHAIAY ABA Hete] FAolvt mFas EHo|Yd Ho] ¢l
FE A I A UFFAH A, 1941714 FA12] P4 Sl B
Hoza GAby Fefrh B Adelnh! A% & obidt eojdEes,
ol Aol HME o] B =7} o]FAF oW o] 27] F
Badolq FAAT} AgeE A QAR B ERS AEHow
olaaty] YFAE kBl AT FHiE Awe] AR ARET A A
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1 “a critique of democratic freedom, liberal subjectivity and self-making as personified in

the nineteenth century, by white, middle class men,” Susan Zieger (2008), Inventing the
Addict: Drugs, Race, and Sexuality in Nineteenth-Century British and American Literature,
Amberst: University of Massachusetts Press, p. 10.

2 Barry Milligan (1995), Pleasures and Pains: Opium and the Orient in Nineteenth Century
British Culture, Charlottesville: University of Virginia Press; lan Duncan (1994), “
Moonstone, the Victorian Novel, and Imperialist Panic.” Modern Language Quarterly
55(3), pp. 297 —319; Susan Zieger (2011), “Opium, Alcohol, and Tobacco: The
Substances of Memory in The Moonstone,” in A Companion to Sensation Fiction (ed. by
Pamela K. Gilbert), pp. 208-219. p. 10; Adam Colman (2019), Drugs and the Addiction
Aesthetic in Nineteenth-Century Literature, London: Palgrave Macmillan; Zieger (2022),
“‘Opium and Logistical Nightmares,” English Language Notes 60(1), pp. 122-138 5 Z-Z.
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F3he 7o) o] ko] Bxr)
T’C_)__
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HE CH A" Mol o] m&e] FEI AL WA wAlAd o

Fejol] T W F A 7]ohs} okh FEATe] G A Wl 2HA
U 5 gleks Fel AR oboleuzt mAksH: A\4lo] " FH being
under the influence) 7+ 1EH= AH I}, AR = BE &, obH, o]
U Qg 5 olo] 3l Yivbel mek M= the gl e 2749 7
$rbct AHQ1A FAE Aeelo] G AR U ALY Bato] deir)
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1 BAo] AART} FAE T gl Al dde v

njal Wz, 22 B Eo] AL 7)e= H wet FAE 76T &
ke 54 wiio] 23S AEolA AF7HAE T1R8A defxl viE 1 o]
T2 dAv—gZA ol o] F5. U7F 5 vhell whEd g e
wotol &= B33 wjale] ' d e w1 U=, AEA A H Aol Al vEA
tholopZ e} oz} 2ol ke W Fog &3] Y7y d v ukE
Be] BAl 285 AolaL, FAke] BA M E 98] Alte] FR7HE
7HA] 2L o]F o R A4 1 ool BRTER (BuA B4 Bx)

Mezke] drel wEm @A olghs olF2 1 AR ok 1
Aol 71Xl 74 ek AW 2 7)ol et Had daell ZAs £ ol
o9, 1L olF2 Altet =7F FAE dol dajxink? =& 1% 718 7

© QI 419] olvk FA N tholop o], 7 1Ae] G

3 “The earliest known traditions describe the stone as having been set in the forehead of
the four-handed Indian god who typifies the Moon. Partly from its peculiar colour,
partly from a superstition which represented it as feeling the influence of the deity whom
it adorned, and growing and lessening in lustre with the waxing and waning of the
moon, it first gained the name by which it continues to be known in India to this day—
the name of THE MOONSTONE. A similar superstition was once prevalent, as I have
heard, in ancient Greece and Rome; not applying, however (as in India), to a diamond
devoted to the service of a god, but to a semi-transparent stone of the inferior order of
gems, supposed to be affected by the lunar influences—the moon, in this latter case also,
giving the name by which the stone is still known to collectors in our own time.” Wilkie
Collins (1868), The Moonstone, 2019, Oxford: Oxford University Press, pp. 1-2. (o] 2¥]
A BA Ax)

4 FUAY FAF & to|olREr ] A Bdo|g Ao FAEE, TRl uE
o} o &tol A 1850 0l ME3FF Fo]Fo] tho|olLE (The Ko-Hi-noor Diamond)2}
IA0] $2744 (The Crystal Palace) 2Ft3]ollA] w3 1717} F=52] A=F2]% FA|
ol A3 vhgely F48= =EO & Paul Young (2007), “‘Carbon, Mere Carbon’:
The Kohinoor, the Crystal Palace, and the Mission to Make Sense of British India,”
Nineteenth-Century Contexts 29(4), pp. 343-358.
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5  “Of all the deities worshipped in the temple, the moon-god alone escaped the rapacity
of the conquering Mohammedans,” Collins (2019), p. 2.

6  “predicted certain disaster to the presumptuous mortal who laid hands on the sacred
gem, and to all of his house and name who received it after him,” Collins (2019), p. 2.

7 “When you looked down into the stone, you looked into a yellow deep that drew your
eyes into it so that they saw nothing else,” Collins (2019), p. 60. 29|24 ZH = (Lewis
Roberts):= o] BAE 259 T4 o224 277} olda} A de] tigk 71d)

£ HlARThaL g3
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L9 Edlola Ae Bl =i ARdE AsE] fal A
o] dofid ¥k 7] 2tel] AW A} BRIERNE HrE Aoy sk,
ojuff F-ARTIE “AFH 2] 82 (the influence of the teapot)S 2] =2 O
2 Fg3rEE = A9 Fof b & WS AXF Tl & g9 7]
B9 22 e A=l 11 e "3 (under the influence) AFEE
< oA 2§ ATE Zolgt Gt} AR o] Mk ojw e
WA AR S7HAQ1 &g BRItk “AFHAt] tid ©F (reliance
on the tea-pot) e &3l L= AR FALE 22 WEA 713Z A KSergeant
Cufh7b 1 FARE F3l dobdl A o] 308 whol] o] Wl Floth0 o]
SHA A, 1 AW EFsS vl digk Edlo]a A9 o]

g A FAF ARV AZ Ak fed g et 29
27 =k AR AL I F 58] AR ok ke &bl TR
olgh= Tol & Wil &-83hrhe AR vig 3 AT dEle] EHTEE =
WL, o Yoprt v delel AAAA = "HE dE T A A
S ALE A gke] A BURES A A5 dET
o= S Aplske ofe] "G9S L8 e A3 A
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3, gl HAE W 2312 ALEA Fxod 2AEA B2 713
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8  Collins (2019), p. 113,

9  “adrop of tea is to a woman's tongue what a drop of oil is to a wasting lamp,” Collins
(2019), p. 113,

10 Collins (2019), p. 113.
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2. obf, A omA9 F5, Feia

e 4 T, & AF A o] s el el dig oan e
| &AM A IS s o8] 223 JAET 4 Sl
= A2 vkZ o} (opium) 0]t} 194]7] FHE J=ol| A opH-S o]u] dg] A}

o

B okBolgth! AF SolA AMA A ol " AL Aol
=& ofBolgl REM 2 4F 7 A AaelN BUAL ofo] o3

RIFE el olFolxl g8k WA F 7P S Aolgs 28 S AL
S37|= grkal ARk s gk v BF o 1ENE AlgEe] 4
A oA 8313 WUNE FRAT AE S-S ot G4
o] &4 Al e 7|tHE AR 3 ot A w34 T
o)1= AlghA] 71 ATk oFA-S ErkA & X (Thomas De Quincy) 5 37F
9] Vo] T a3 HAu|2 “THAF A7} (noble self-experimenter)
o] FFolzr E3H HAE S Fojule AHEE BHolghe oA E 7}
A3 YA 194]7] Sk o] F 1 AL S ]S H AL, AFEAL Tl Al
U ey ZHE sk A9 242 AAE7] ARSI o] Al
71o obA FEo| oFE Hgo] FAR AAXA] FUH AL ofA| %

194]7] &4k A T]71Z(Charles Dickens)7} o} = ( (opium den)S & =23 €}

(<

11 Milligan (1995), p. 22.

12 “that all-potent and all-merciful drug,” Collins (2019), p. 367. ®17]A AF&E]= ‘A3
ook FAL BE FHAN ARE A w1 v

13 “the greatest chemical discovery ever made, for the benefit of mankind,” Francis
O’Gorman (2019), “Explanatory Notes,” The Moonstone, Oxford: Oxford University Press,
p. 508,

14 = A1 o] 2l AHA R vhom AT AR A7 Heshs 249
W A 2l R AT S0 B4 v FAE dhei Zdﬁi—rOH 8] 5
g o) B # olobro BHE 2] DS 1209 0% A& = AN g I

ol FEA}e] 1M (Confessions of an English Opium Eater)< AJAIZITE AldA A=
opr ] ZH8-& oldfstA] Feh= EdlolZolAl o] AL AH AU o] &
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=94 §eje] Az HEeolA|7]¢] opHel| thgk AAZE A A4
o] A%l B3k Aol ks ALS] A9 A 71Ed HAE AdS
ik T3 HolA F59] AW sk AFFo4 A4S Aslshs &
YA FAH Ak, 53] Efxpste] 713 BrRES] BAlel Qltt =l
A AFAR opHolg= 2AE AF &8ss A g 22 v
(Barry Milligan) 19] A4 Talekn} 1% 194]7] = F3}ol| Al
oA} Fokol A 19417]0] F5-2 “2x| ] A olz} Wl FAlo] oFg o]
Arkar wehr}s 53] vlEol]7] FelA 1] A oA 7t 7 RE 7}
FHow AeE Y AHAS welsha! ol FEH TR
AL 222 5YA TIR10171E 27| PAY A7} uhekghs: =eulE 2l
o] ¥t} t] Yoy} FdllA & o] g1l AT} AAe| HFct
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Sohe, Bk EAE ThETh Ao A w2 W o]k thFE A E 9
Hkdolx} Q1 oA “eFAele} FEAES EEH o A7}
= AES Bl 7] 918 19417] 2] 7P E WEL YA, T
S EA7} SRS A ALes BFS B e

SpARE opH 0 & A E = AP B9 AALe] TPEA ol Rt MEA]

o
=)
o
)

15 gz1=2] w)AZ] All Year Round®ll 41 ¥ o}E]Z “Lazarus Lotus Eating” ¥} 712} 1870\d 4
A The Mystery of Edwin Drood7} o}FH &S *4|3] BARE tlE2to 2 3T}

16  “addiction ... was a ‘disease of the will,” as much a vice as an illness,” Milligan (1995), p.
25,

17 “strength of will was promoted as a central force in the achievement of progress,” John R.
Reed (1989), Victorian Will, Athens: Ohio University Press, p. 84.

18 “drunkards and addicts ... tended to occupy the margins of nineteenth-century novels,

often as spectacles of moral self-limitation,” Zieger (2011), p. 14,
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Zlo = G AL, Ad A Ko M- T] 791 (Mrs. Verinder)> A1A1¢] 5% of
ol o] A% 5 glol= IS AY = flor, E53 G AlAle]
of npggl FF Egola A A A Bl AT o)A Y ok
gt FEAFEC] AAM SAHS BN T ol = F 5 (addiction) ©]
ghe o7t & 3 WHE SASkA] FETh oFEALSAE MR o} wE|A]
(Virginia Berridge)i= 552 1941714 Id oz AHo3hy o] Al7]d] F&9]
gh= Zlo] AFo g WHHIAY FxH vt At £ H2id
2 ZE] (Meredith Conti) 7} 78315 o] Al7]o = oo tigh F7]4 o&
ojgl= o] EAs = FAAIRE, o]9f S FHE FHolgh= ide®
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19 O H™b S AEs] 98] 3 FlE B $RHel B Bolr| = kR ¢
A2 EUARA o] % ThA] Ao 5l WA I vt}

20 FERTE dolE 194)7] Futoof 533t $AZE AV (Oxford English Dic-
tionary)o] W2 47T 2F % (alcoholism)o] A0 7 AEH 7|28 1848Wd0]1, “F
=2} (addict) S BAF FEIZ A2 AFES 312 189910 2.2 U4 9t} Colman (2019),
p. 4.

21 ‘it was then that addiction was either discovered or created,” Berridge (1990), “Depen-

dence: Historical Concepts and Constructs,” The Nature of Drug Dependence, eds. Griffith
Edwards and Malcolm Lader, Oxford: Oxford University Press.

22 ‘“while chronic drug use was certainly ideated in previous centuries, there was far less
impetus to define, conceptualize and treat addiction,” Meredith Conti (2018), Playing
Sick: Performances of Illness in the Age of Victorian Medicine, London: Routledge, p. 113,
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24 “His nose presented the fine shape and modelling so often found among the ancient
people of the East, so seldom visible among the newer races of the West,” Collins (2019),
p. 312,

25  “Detectives in novels have developed to function as a symbol of ‘countercultural
masculinity, erudition, and British imperial command,” Zieger (2008), p. 7. 58|42
olghs F2oA xR WEHA He T A5 20 AT 119 o8 AL
§2 TEARA BAE G A9 = WA= 397 okt 9= Ak 94
2l FHE sk A=A 715e7] A% =7 4= 3t} Devin Fromm
(2018), “Sherlock Holmes, Addiction, and the Price of Enlightenment: The Case of a
Cautionary Tale,” ELT 61(3), pp. 310-332. Jesse Oak Taylor-Ide (2005), “Ritual and the
Liminality of Sherlock Holmes in The Sign of Four and The Hound of Baskervilles,” ELT
48(1), pp. 53-70.

26 Hyungji Park (2008), “Empire, Women, and Epistemology in the Victorian Detective
Plot,” T2t m] 44 15(1), pp. 133-156. BHFA = o|e} & FAZ} FUF 9] &5
of 71t lekar Argah ZL QtellA ] o194 QIR e dE T3tk
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oAl SR E S5 9T AR BHIA R 1= 2] 3
A" Al oty (hysterical relief) S Y #E52 THY AFS AF5H
‘ol WA= oA 7] 4S ehargeka sk 1% Sk U ek 2

Aol o9& AERlol dAshs, F= B0l WSl &3] &3]
B dEolvt = 7P FasH TIe AF SA 7P sk A7
g e o] of o)Al FHa e Bbbeltt B4 B3 194719 &
sH4] ol = Ald A A= AR FEjade] Flwol  F gle A
£ Aol
7] o] MAtelA] A A o] AEE oA YTt whet AF
o] &I Y52 719 AAE e el e sjale] DIt o]
18-S W Eelo} Al7|9] HHESHA A|Z= oju] QA Bz T3S 20001 )
F o S8 & o= ARE Fd e AE AldA AE AR
Aol = Aol thal vha R ATHMark Mossman)2 ZAAZF A4} 1)
ge) ol EHE obsfstal RS Abole] BElA Y Alolghs ARA RIFE
|3l= A=E skl Jokal $149381a,28 28l S22 = (Lauren Goodlad) = Al
Yoot " BAsh AT s o ovistd A SAES &
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27  “Physiology says, and says truly, that some men are born with female constitutions—and
I am one of them!” Collins (2019), p. 361. 9J7|X % APA K= AFale] Eolglte tf3)
WS o AR I ZAR AR Azt ek weke] S I AEEA] &
9 =@ola Aot tEE olEH Elola A o] 2= F 5} | 9aL A2 A7)
o WEel Bor|= 119 T8l tIdt nlE3tA 2YA 0 M (bitterly professional
apology for his tears)& EolE =R o disiA R H4ls E?_]EP.

28 Mark Mossman (2009), “Representations of the Abnormal Body in The Moonstone,”
Victorian Literature and Culture 37(2), p. 494.

29 ‘“represents a utopian alternative to the essentialized Hindus - and the demonized
boundary figures” Lauren Goodlad (2015), The Victorian Geopolitical Aesthetic: Realism,
Sovereignty, and Transnational Experience, Oxford: Oxford University Press, p. 157. 3
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oitﬂ—t}, Tamar Heller (1992), Dead Secrets: Wilkie Collins and the Female Gothic, New

Haven: Yale UP “speaks with the voice of male professionalism to diagnose his own

powerless and feminized position,” p. 158.

30 ‘“deliberately described aesthetic experience in terms of drug or alcohol habit,” Colman

(2019), p. 33.
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Stoddard Holmes and Mark Mossman (2011), “Disability in Victorian Sensation
Fiction,” A Companion to Sensation Fiction (ed. by Pamela K. Gilbert), p. 494,

2 YrES ol AT A E5E Yol o] WA Heehs gels v} 7]
A7 AdE0] 314 B3t glgehs Aoz FiE Ikl BE E8dre A
o] F&3It}. Kylee-Anne Hingston (2019), “Sensing Bodies: Negotiating the Body and

Identity in Mary Elizabeth Braddon’s Aurora Floyd and Wilkie Collins’s The Moonstone,”
Articulating Bodies: The Narrative Form of Disability and Illness in Victorian Fiction,
Liverpool: Liverpool University Press, p. 81.

33 “[mly point is that illness is not a metaphor, and that the most truthful way of
regarding illness — and the healthiest way of being ill — is one most purified of, most
resistant to, metaphoric thinking,” Susan Sontag (1978), Illness as Metaphor (2002),

London: Penguin Classics, p. 3.
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34 ‘“the way that these novels configure loosely medical topics into particular metaphors
expresses the public impact of the condition or disease on a particular place and time —
a mediation that fiction is uniquely able to represent,” Tabitha Sparks (2016), “Illness as
Metaphor in the Victorian Novel: Reading Popular Fiction against Medical History,” in
Penner and Sparks, p. 140,
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35 ‘T am too ignorant of the influence of laudanum to have an opinion of my own [..] I
can only follow your opinion, and feel convinced that you are right,” Collins (2019), p.

375,
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36 ‘It was not in my experience that it should do this. But what is experience, where opium is
concerned? There are probably no two men in existence on whom the drug acts in exactly the
same manner. Was some constitutional peculiarity in him, feeling the influence in some
new way? Were we to fail on the very brink of success?,” Collins (2019), p. 412. (o]&
A G} 74x)
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37 “taking medicine and groping in the dark mean one and the same thing” Collins (2019),
p. 375.

38  Collins (2019), p. 373.

39 “The ignorant distrust of opium (in England) is by no means confined to the lower and
less cultivated classes. Every doctor in large practice finds himself, every now and then,
obliged to deceive his patients, as Mr. Candy deceived you,” Collins (2019), p. 373. (]

A WA =)
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40 “The process of scientization, then, can appear to be the master plot of Victorian
medicine, with a gap between the specialist practitioners and the non-specialist public
functioning as its operative challenge and metaphor,” Louise Penner and Tabitha
Sparks (eds.)(2016), “Introduction,” Victorian Medicine and Popular Culture, Pittsburgh:
Pittsburgh University Press, p. 1.
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42  Laurence Talairach-Vielmas (2009), Wilkie Collins, Medicine and the Gothic, Chicago:
University of Chicago Press.

43 “Over and over again in my past experience among my perishing fellow-creatures, the
members of the notoriously infidel profession of Medicine had stepped between me and
my mission of mercy,” Collins (2019), p. 216.

44 o] 227do] 1947] Fut o =ko] “Fw o] 1K  (the state of religion)ol] T3+ Zoela W3t
%7] B]3 S 2 Sue Lonoff (1982), Wilkie Collins and His Victorian Readers: A Study in the
Rhetoric of Authorship, New York: AMS Press, p. 218, < o] 24004 =&y o5
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45  “resolved to say nothing (in mercy to you),” Collins (2019), p. 444,
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46 “he also detected Miss Verinder, silently watching [him] from her bedroom, through
her open door. His own eyes satisfied him that she saw [him] take the Diamond, too,”

Collins (2019), p. 443. (01| DA} =)
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47  Collins (2019), p. 64.

48 “‘we evaporate the Diamond, and spare you a world of anxiety about the safe keeping
of a valuable precious stone!” My lady [...] seemed to wish that the doctor had been
in earnest, and that he could have found Miss Rachel zealous enough in the cause of

science to sacrifice her birthday gift. Collins (2019), p. 64.
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49 ‘“they firmly believe they are improving their minds, when the plain truth is, they are
only making a mess in the house,” Collins (2019), p. 49.

50 “Mrs. Merridew instantly permitted herself to be taken by the arm, and led into the
garden, out of the way of the impending shock.” Collins (2019), p. 419.

51  “Explosions, Mr. Blake, are infinitely milder than they were. ... And no smell afterwards,
that I can detect,” Collins (2019), p. 419.

52 @F3]9] =R TG, 7P ERe] AFFY] 2 g T A
wol] 74 o] FEARl Tt o] Axivka Fg3ith Wg 3] (2007), TAIS, B
S, AR 3 07) BV AR, TIH R, 12,p. 28,
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53 “Admitted principles, and recognised authorities, justify me in the view that I take,’
Collins (2019), p. 377. Ad2 K= o] AAdlA A & Ay A+ Ay} =4
J7] Q<= ¥ H(Doctor Elliotson)2] T917F A&] 8}y (Human Physiology) ]2 A< T‘zf‘
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54  “Science sanctions my proposal, fanciful as it may seem,” Collins (2019), p, 377.
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ABSTRACT
Britain Under the Influence Jung, Seohyon*

Anti-Science Collectivity as Knowledge in

Wilkie Collins’s The Moonstone

This article explores the historical tension between emerging medical
science and the collective anti-science sentiment of the British empire as
depicted in Wilkie Collins's The Moonstone. By highlighting that “being
under the influence” operates as the key to both the onset of the central
mystery and its resolution, I argue that The Moonstone exposes the
desires and failures of British epistemology, which hierarchizes different
forms of knowledge and even pathologizes some in the name of science.
Furthermore, the plot’s reliance on the unpredictable operation of opium
on the human body and the characters’ tolerance of, or indulgence in,
the imperfect solution of the crime demonstrate how the intellectual
satisfaction of the detective genre disguises the conflict between medical
knowledge and anti-science sentiments, This article thereby aims to
historicize British detective fiction as a troubled colonial product that
ironically banks on anti-science collectivity while the genre promotes the

scientific triumph of the empire.
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